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School Year Ends

Hello, and thank you for picking up the May edition of the Cooper Point Journal!

'This issue marks my last contribution to the CP]J, as this is the last issue of the school year, and
I am set to graduate soon. I would like to thank all of the great students that I have worked
with in my two years here at the Journal, and I am grateful to all of those who weathered the
pandemic with me. Being the Editor under the bizarre conditions that were thrown at us was
a challenge. There is absolutely zero chance that this paper would have continued publishing
had it not been for the encouragement and incredible work produced by our contributors.

This issue, more so than many of our others, looks forward. Community building is a
prominent theme that runs throughout many of the pieces. I will leave the cheesy metaphors
for you to construct, dear reader, and instead simply state that I cannot think of a better way
to send this school year’s volume off, considering the circumstances that we have all been

through.

I hope you enjoy what you read. -Jacob

HOW WE WORK

The Cooper Point Journal is produced by students at The Evergreen State College, with funding
from student fees, subscriptions from our readers, and advertising from local businesses. The Journal
is published for free every month during the school year and distributed throughout the Olympia
area.

Our content is also available online at www.cooperpointjournal.com.

Our mission is to provide an outlet for student voices, to inform and entertain the Evergreen com-
munity and the Olympia-area more broadly, as well as to provide a platform for students to learn

about operating a news publication.

WORK FOR US

We accept submissions from any student at The Evergreen State College, and also from former stu-
dents, faculty, and staff. We also hire some students onto our staff, who write articles for each issue
and receive a learning stipend.

Have an exciting news topic? Know about some weird community happening? Enjoy that new hard-
core band? Come talk to us and write about it.

We will also consider submissions from non-Evergreen people, particularly if they have special
knowledge on the topic. We prioritize current student content first, followed by former students,
faculty and staff, and then general community submissions. Within that, we prioritize content re-
lated to Evergreen first, followed by Olympia, the state of Washington, the Pacific Northwest, etc.
To submit an article, reach us at cooperpointjournal@gmail.com.

LETTERS TO THE EDITOR

We want to hear from you! If you have an opinion on anything we’ve reported in the paper, or go-
ings-on in Olympia or at Evergreen, drop us a line with a paragraph or two (100 - 300 words) for us
to publish in the paper. Make sure to include your full name, and your relationship to the college—
are you a student, staff, graduate, community member, etc. We reserve the right to edit anything
submitted to us before publishing, but we’ll do our best to consult with you about any major changes.



Community & Commentary

An Interview With

Our Professor Peter
Bohmer and the
Crisis of Our College

by Patrick Hamilton

Frorn 1987 until his retirement
in Spring of 2020, Peter Bohmer
workped as a professor of Political
Economy at Evergreen. On a
cloudless May af%ernoon, my
friend Magnus Cain and I sat
down with Peter on his porch here
in West Olympia. We asked him
to reflect on the many struggles
for justice he’s participated in
during his life and to share his
perspective on the college: what
makes it unique, its history, and
the crisisit findsitselfin. Whenwe
asked about his first impressions
of Evergreen when he arrived in
‘87, Peter explained that, “Before
I came here for my interview...
I wasn't entirely sure where the
college was, I had thought it was
between Tacoma and Seattle. But
when I had my interviews here
for the job, I remember I was
amazed. I was in the CAB and
I heard many different people
talking to each other about the
movement against apartheid in
South Africa. Before that I had
been teaching at a branch campus
of Penn State... where people
talked about dating, football, the
cars they wanted. So it was very
impressive to me when I came
here.” Peter continued, saying,
“Coming here, students seemed
very engaged with wanting to
change the world, and after I got
hired I found my ideas interested
most students.”

It is clear that the reason
these conversations in the
CAB resonated with Peter was
because he himself had become
a revolutionary student amidst
the movement against the war in
Vietnam. “During the summer
of ‘67 1 was an economics

grad student at MIT.. I was
growing increasingly critical of
mainstream economics and by
the beginning of the summer it
had been recommended to me on
multiple occasions by members
of a group I'd been organizing
with called Vietnam Summer,
that I read 7he Political Economy
of Growth and Monopoly Capital.

oth were by Paul Baran and
the other one was also by Paul
Sweezey. Both of those books had
such a {)ig influence on me, and
they made so much more sense
than what I was learning in grad
school. Basically the idea was that
the surplus being extracted from
the third world was feeding the
devcloEment of capital in the first
world.” He continued to explain
that through the group Vietnam
Summer, in “both working class
and middle class neighborhoods,
we'd knock on the door. If people
would let us in, we'd tell them
that wed like to show them a
slideshow on Vietnam, and asked
them to invite some neighbors
over. At first I was very shy. I'd
always have something to do, it
could be a petition, a protest or a
sit-in at a congress person’s office.
Why it was so significant for me
was, even though I'd been a ver
good student I had seen myself
as pretty lazy in school, and
definitely not that disciplined.
All of a sudden I couldn’t believe
the energy I had. I realized ‘this
really is meaningful to me’.” Peter
explained that what radicalized
him “...was meeting people who
were interested in change, seeing
that I had some ability to make
change, and frankly the Vietnam
War. In ‘67 the war was really
horrible.”

Peter continued to contextualize
how this experience of realizing
his own ability to make change
led to greater shifts in his
political per?ectivc, especially
as it pertained to the coinciding
national ~movement  against
institutional racism.“My parents,”
he explained, “had raised me to
be very anti-racist, not so much
critical of structural racism, but
teaching us that all people were
the same... so I think while all of
this was going on it really affected
me in my movement from guilt
to solidarity; I don’t think guilt
is bad, but I dont think it’s a
healthy end point. I began to
identi§r with the Black struggle,
the Black Power movement,
and the liberation struggle of
the Vietnamese. That’s when I
decided I wasn't just against the
war, I was empowered.” We asked
Peter to expand on the impact of
the rest of the 1960s and 70s on

his political vision to which he

responded immediately, “Anti-
racism. It just seemed so clear
that it needed to be a part of any
politics for revolutionary change
and certainly after the militant
global struggles I saw in ‘68 I

elieved in revolutionary change.
Certain reforms . are possible
under capitalism, but alienation,
environmental destruction, race
and gender oppression, those
are really bakecf) into capitalism.
Reforms had some value, but to
me, anti-racism was always a very
central part of anti—ca,pitalism
and organizing. I dont think
my perspective on that was too
different from what most people
on the left [had].”

He observed the centrality

of anti-racism and the need to

organize with communities off-

campus in successful student
movements which reshaped
higher education in the 5.

“While I was most familiar with
it in California, nationally there
was a huge growing movement
against racism, demanding open
agmissions and scholarships to
first generation Black and Latino
students. You often had, and this
was certainly true at San Diego
State, people in the community
coming to MEChA, which was
the main Chicano group. They
were demanding opening up and
of course opposition to racism.
So it seems to me that when you
can connect student movements
to broader issues and when you
can connect students to their
community off campus that is
really important. The movement
around openingup theuniversities
also went hand in hand with the
movement demanding Chicano
Studies, Black Studies, and
Women’s Studies programs and
I think both of those things are
some of the real gains of the 60s.”
These  movements  which
redefined who had access to,
and what was being studied in
American higher education,led us
to ask Peter what the fundamental
role of higher education was in a
capitalist society. He explained
that, “like a lot of things we
have to look at it from the top
and the bottom. From the top,
there’s a capitalist motivation.
I think originally it was really
to train and socialize the future
managers and  professionals,
there was this reality where it was
almost entirely white and male
of professional and upper class
(continued on next page
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Bohmer, cont.

background.” He  explained
that after World War 2 higher
education was opened up to white
veterans through the GI Bill,
and obviously opened up more
during the 1960s. “From below
you have this mass movement to
make college more accessible for
working class whites too, but of
course for Black people, Latinos
and Native Americans to get
good jobs, but also just to learn
about the world.” He added that
in a more democratic society
higher education would be more
serious about “...setting someone
up for lifelong learning as well as
critical thinking...” and, moreover,
its priorities would revolve around
“...what people want to do...” and
“...the needs of society.”
This made Magnus and 1
consider that Evergreen is unique
insofar as it is a puilic liberal arts
college. We asked Peter, in his
view, how this makes Evergreen
different from other colleges.
“First, a school that’s public is
one where there really is access
for people whose families might
not have been to college before.
Secondly, we think of the liberal
arts as these private elite colleges,
so making li}l))eral arts accessible
is positive. To me, liberal arts
education has the goal... of
developing three dimensional
human beings, not just people
who can make money and fit
into the capitalist slots. Liberal
arts schools have unfortunately
been in decline, and at Evergreen
specifically it does seem [to
be] caused by the ideology that
school is merely to train people
for careers. People feel that with
all the loans you’ll be taking on
you need to get an education
that will get you a high paying
career. Plus, neoliberalism has
been privatizing education as a
whole. This has also increased the
cost of education. To me, tuition
paying for more of your education
represents a form of privatization.
hen I got here tuition paid for
around a third of your education,
and now it’s well over half.”
After explaining this reality
where the cost of tuition was
rising, and thus forcing more
students to develop a different
economic relationship with their
education, Peter further explained
a history of the last time students
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across the state attempted ,to
build a coalition against the
legislature’s funding priorities.
“In the last major recession
around 2007-09, state revenue
was in decline across the whole
country.” He emphasized that he
was most aware of the impact this
had in California, Washington
and Oregon, in which there was
a major gecline in public support
of higher education. This forced
campuses up and down the West
Coast to adjust for their lack of
funding by raising college tuition.
“You had many other social
programs being cut as well... a lot
of the time organizations which
lobby the state government for
social ~spending, anti-poverty

oups for instance, are happy to
obby for their concerns in the
budget even at the expense of
other programs... The goal was
to buiﬁl a united Coalition for
a Fair Budget across the state,
while obviously I was most active
in our local campaign, Olympia
Coalition for a Fair Budget.”
Peter in his “History of Student
Movements and Activism at
The Evergreen State College"
describes the movement as being
made up of “students of color,
anarchists, and members of a
national organization known
as Socialist Alternative.” He
described the campaign’s spirited
rallies on campus admirable.
Organizers went door to door in
the dorms to educate students,
which culminated in March
2010 when a rally “...on campus
carpooled to the State Capital,
led by a hearse, symbolizing
the proposed State budget as a
funeral for higher education. We
filled the State Capital legislature,
interrupting a Senate hearing by
singing and demanding more
Washington State funding of
higher education.” Bohmer notes
that while “there was some media
coverage, the movement didn’t
have much staying power or any
substantial victories.

Reflecting on the campaign,
Peter explained some of its
shortcomings, in terms of not
“..going into classes to discuss
the issues involved and our
demands for freezing tuition.”
He continued, “There is a need
to build alliances, not only with
student groups on other campuses,

but also with unions and workers,
on and off campus, and with
community groups demanding a

comprehensive fair budget that
furthers economic and social
justice, paid for by higher taxes on

the wealthy. One difficulty
has been the necessity to make
demands  simultaneously on
Washington State and also on
the campus administration and
the Board of Trustees. Student
movements have tended to focus
only on demanding changes
in campus spending and have
deferre too much to the
administration for lobbying the
State government.”

While the list of social
movements Evergreen students
have been involved in is long,
and includes more successful
campaigns than this one, nearly
all of tﬁem have the same thing
in common. “I think the issue of
building power is often absent.
That’s what I was talking about
earlier regarding mass movements,
actually iaving ower to change
things. Youd tﬁink there'd be
more power and movements
with so many anti-capitalist
students. There’s almost never
been a strong student movement
here. The administration co-
opts and pretends to listen to
movements until they lose steam.”
Often missing has been building
campaigns that have staying
power. He contrasted this to his
experience at “UMass Ambherst...
[Itli was supposed to be a radical
department, but it was so far
short from what it claimed to
be in terms of supporting on the
éround activism. %hen was at

enn State, the idea of changing
the college would have never
occurred to me. It was such a
bureaucratic and pro-corporate
school, but at Evergreen the way
the liberal arts are taught, the
openness, the way I can say my
ideas publicly, it's so much better
than most pI’;ces, but so far from
what it claims to be, in terms of an
anti-racist, equitable, school for
liberation. Both of those truths
are important to remember, better
than most places but also so far
short”.

Despite the deepening crisis the
college has founc{) itse]% in, Peter
acknowledged that it’s crucial to
not “romanticize Evergreen or its

past.” While there is a tradition
of students here not just “...going
to school for their careers...” but
instead, “...trying to become better
human beings... It was more white
than it is today, students were
dis royportionately wealthier than
today,” and when the college was
founded the faculty “was almost
entirely white and male.” There
is no great past for Evergreen to
return to.

As we concluded our
conversation,Peter made one thing
abundantly clear, that “we are in
a time of crisis. Of course there’s
COVID, and the environmental
crisis is clear. There’s constantly
worsening inequality of income
and wealth. Not to mention
economic instability, I could
go on and on. At Evergreen of
course there’s an enrollment
crisis... this began after the state
budget cuts and rising tuition in
2009... but of course has gotten
considerably worse since 2017...
To me, morally and strategically,
we have to push Evergreen as a
school to understand these major
crises in our time. This will allow
us to teach about these crises
historically and scientifically. By
teaching about it, learning about
it, discussing it and recruitin
on this basis we have a pat
forward.” In his final thoughts,
Peter added that what the college
is going through is what Naomi
Klien would call “the shock
doctrine” wherein at Evergreen
“the crisis of enrollment” is Eeing
seized for neoliberal ends. The
Eroblem is where administrators
don’t effectively explain the
college.” The way forward to this
goal “to me is seeing an effective
student newspaper again, seeing
effective  student movements
again to challenge and learn
a%out these crises, to study and
propose solutions to the many
crises we face, to hire faculty on
this vision and to recruit students
on this basis. After all, how
would Evergreen ever be more
conventional or business- friendly
than a school like Western?”
Isn’t Evergreen for students and
potential students that want to
change the world? There are many
students like that out there.

Find this article on the CPJ
website for a link to a broader history
of Peter Bohmer and Evergreen



Community & Commentary

A Discussion with Talauna Reed,
Running for Olympia City Council

by Miguel Louis

T/Jis is an interview with
Talauna Reed, conducted on the
night of the 18th of May, 2021.

If you could start by introducing
yourself.

My name is Talauna Reed,I’'m
from Olympia. I am running for
Olympia City Council Position
5. 1 am an organizer, and a
community member at large,
that responds to acts of racism,
to acts of violence to people of
color. A big push in my work is
focused on holding institutions
accountable for systemic racism.

Can you talk to me about wh
youre running for City Council:

Well after two and a half
years of going to city council
meetings and essentially being
stonewalled, ignored, not
responded to by our elected
officials, regarding the murder
case of m aunt Yvonne
McDonald,I feellikeit’s time for
folks to get into those positions
who care about the people in
community. It’s important right
now, with the disparity of white
folks and people of color in
positions onower, to get into
those positions and beEin to
Eive voices to those who haven’t

ad voices ever.

I’'m also acceptin an
invitation from the %\/Iayor
herself, back in June of 2020,
after the murder of George
Floyd, where she invited “people
of the color” to come in and
take their seats at the heads of
the decision making tables. And
as much as she should recount
her statement calling us people
of color, “people of the color,”
she’s right.

Peop%e of color do need to
be centered, and do need to be
at the heads of the table. Not
only that, but folks impacted
by the system, the racism, the
violence, within these systems
that are oppressing folks need
to be hearciJ and they need to be

part of the process. And that
just hasn’t happened here in
Olympia, and I'm ready to do
that.

So what got you started in your

she felt that much more could have
been done to prevent Ywonne's
death, and that a more thorough
investigation would disprove the
claims that she caused her own
injuries. This account can be

fight? You said two and a half found on the website for Justice

years?

On Aug 7th, 2018,1 got a call
that one of my relatives was on
life support, my aunt Yvonne
McDonald. That she was on life
support at the hospital, and at
the time we just knew that it was
an emergency and we needed
to find out what was going on.
After going to the hospital we
were met with a police (ﬁatective
that left [us] with no answers.
The detective basically told us
that she was found in the yard
of an abandoned home and
that she was partially clothed
and she was left there, with no
more information to give us.
They told us they’d conduct
a thorough investigation to
discover what happened.

We were in shock. After
leaving the hospital, it took
days to get any response from
the police. Tze days turned
into months before we could
get any police report. In fact it
was 90 days before we received
the police report and realized
that things didn’t add up. There
was no movement on their
investigation. In fact, they were
still at a standstill.

The first egregious act from
the police was when they
said they were going to wait
for toxicology reports before
they finalized her autopsy,
insinuating that she was under
the influence and that was the
cause of her death.

Talauna goes on to detail her
research into the events that
happened the night of Ywvonne’s
death. She explains that after
conducting public records requests,
she found inconsistencies with the
reports-made by those at the scene,

For Yvonne, justicedyvonne.com.

While I investigated the case
I became very involved with
organizing for the community
at large. I do a lot of work for
SUR]J (Showing Up for Racial
Justice). I'm one of their core
organizers. I have organized
events to bring awareness about
police brutality, also in solidarity
with the Thompson-Chaplin
family. Andre Tfli)ompson and
Bryson Chaplin were shot
by racist police officer Ryan
Donald.

But anything to bring the
community together, and make
them aware of what really
transpires. When you call your
elected officials and they don’t
return your calls, it’s not only
disheartening, but you lose
absolute faith in the system
before you. You feel like your
voice is never going to be heard.

There are gopen seats, and
while I don’t know a whole lot
about all the candidates coming
on board, I know enough. That
aside, I do know that those in
positions do not need to be
there, do not need to keep seats,
and do not need to be voted
back in.

To me, this community, we
are tired. It’s exhausting to
rally, to protest, and to march.
To continuously fight this
fight and basicaﬁ hit a brick
wall everytime. I)t”s definitely
time for a new set of eyes and
ears to join the council. But
also folks who will put people
over property will value the
lives of everybody. And most
importantly, value the lives of
black and indigenous people. It
hasn’t happened.

As a black woman I've done
a lot of organizing in this
community. I've brought a lot of

eople together. I think that the
R/[ayor asserting that people of
color, and those most impacted
by the violence happening, need
to be at the table; it needs to
happen. We shouldn’t take that
invitation lightly.

Even after that comment to
the public, I have never gotten a
&hone call, or a returned email.

ot even a response at City
Council meetings when I make

ublic comment. It needs to

appen.

What does Justice for Yvonne
mean for you?

It means there is going to be
a standard. For investigations,
for accountability, a standard
where people in positions of
power are accountable and have
to answer to the public. These
are public servants, these aren’t
private servants. All of them
paid by every single one of us,
to do a job.

Because I knew  what
happened to [my aunt], that’s
proé)ably what has gotten me
through this.

This 25th marks the one-year
mark of George Floyd'’s mungr. I
know you were heavily involved
in the Movement for Black Lives
last year. What’s your view of
where we’re at now?

In Olympia, Washington, I
believe that the only progress
we've made is that people
have become more informed,
because of the activism and the
Erotests, on the fact that Black

ives have not mattered. But in
terms of things getting better
systemicallfy, no.

None of that  will change
unless people in positions
of power «call it off, and
start holdin racist police
accountable. Unless we have
(continued on next page)
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Reed, cont.

a prosecutor that is willing to
ingict police officers, or other
wealthy individuals that act in
a way that is racist and causes
harm, even death, nothing will
change.

The

rogress has been made

with the people in terms of

becoming  informed. The
amount of support I have for
this campaign. Knowing that
that is part of my history, and
that’s part of who I am. I'm an

activist first. That’s inspirin
and gives me hope that we’ﬁ
be ready to go full force against
this system.

But our elected officials have
not changed, no.

Anything youd like to add?

It’s been heavy on my heart
to talk to folks about people
of color, particularly black or
indigenous people, running for
office, or trying to penetrate

the walls of the system. 1 want
people to know that’s not
something we’ve really not been
able to do in Olympia.

It’s been prevented. We've
been stopped at every attempt
to enter these places. 50 it’s not
going to be easy for us to get
there, But the expectations that

eople have of us, they should
Ee had, You should be qualiﬁed
to be in these positions, and
am qualified.

I would ask that people hold
those who look like them, or
have more money, to the same
standard of  qualifications.
Because the fact of the matter
is, I have life experience and
work experience. I have passion,
and love for this community,
and my actions prove it. That’s
why I'm a great candidate for
Olympia City Council.

Love in the APT Community

by Natalie "Lee’ Arneson

As 1 reflect on this last article
I'm writing for this school year,
1 think back to the first article
I wrote last Spring— Being
Asian American in the Time of
COVID-19”. While this article
is near and dear to me and the
issues I discussed in it—the spike
in anti-Asian racism and the
violence that has accompanied
this—are incredibly important
and necessary, they are not all
that should be acknowledged.
Joy, contentment, love—these
are so vastly important to write
about too, and so 1 found myself
reaching out to fellow members
of the API communities 1 was
a part of—myself bein White/
Korean/Hawaiian. I as ed them
to answer two questions for me:
What does love look like to you
and how do you give & receive
love? This can be in any context—

romantic, platonic, familial,
cultural, etc.
While speaking with —my

community members, it felt only
right that 1 give my own, brief,
reflection as well. To me, love can
look tired, sometimes reluctant,
but always genuine and always
steady. I give love in innumerable
little ways; trying to make sure
the last thing I say to my family
s “I love you” every ni ht,
meeting my friends’ eyes w%xen
they speak to let them know I am
here, holding m loved people
close but also {,mowing when
to let them go, giving space—
whatever that may mean at the

time—in the way that is needed.
Receiving love can be tricky, but
I try through accepting the love
from others that Y am hesitant
give to myself. I receive love
by unlearning the narrative that
to be mixed is to be fractured or
watered-down or anything other
than whole. I receive love in the
way I bask in the sun, allowing it
to Yovingly color my skin the wa
my ancestors existed—and that
do this despite white folks telling
me my skin wasn’t something
beautiful.

to

Joni Cobarrubias
she/her/hers
22 years old
Fi]ipino-American
Mesa, AZ

To me, love is showing up.
When I feelloved,I feel the peopfe
around me support me, care
about me, and genuinely listen
to what I say. However, everyone
expresses their love differently;
love is also showing up for others
in the way they receive love.
Love is also understanding where
someone is coming from. If they
didn't grow up in a nurturing
environment, the might not
receive love in the same way.
Love is accommodating to their
preferences and fully accepting
whlplI they alre. .

love language for expressin

love yis wordguo% aﬁirmra)\tion. %
enjoy encouraging and .uplifting
my loved ones in a safe space. My
top love language for receiving

6 WWW.COOPERPO|NTJOURNAL.COM '

Jove is quality time.I feel close to
those I spend the most time with.

Miko Vergun

she/her/hers

20 years old

Pacific Islander, Marshallese
with Japanese descent

I am adopted from the Marshall
Islands and was raised in
Beaverton, Oregon. I now live
in Corvallis, Oregon.

Love for me looks like a good
friend, someone that will always
look out for you but will also give
you the courtesy to tell you the
truth because they want to sec
the best person that you can be.
Love is also being a good listener.

My love language is very
physical; 1 love to give and
receive love, [like] platonic
kisses. Love that is given an
received can also be in the form
of positive affirmations, which
I really appreciate. I also have a
few people in my life that aren’t
physical lovers so. in a way to
respect that, 1 like to make sure
that the space is up for them to
navigate so that I’'m not crossing
any boundaries. Sometimes it
could just be sitting together in
silence, where the %ove for each
other is acknowledged, but the
silence emphasizes what’s there
and it’s a good feeling.

Amira Joy Norte Caluya
they/them

39 years old

Asian and Filipino to the state.

But I come from Bikolano,
Ilokano, and Tagalog peoples.
1 live in Nisqually territory.

1 don’t think tlZere is one way
that love looks like. First and
foremost I'm Filipino and I am
deeply connected to m cultural
identity even though 1 am far
away from the motherland.
My ancestors Wwere travelers,
they built amazing boats called
balangay, that carried families,
so when I realized that...this
narrative that I am “lost” because
T'm not “home,” that hurt in my
heart healed because 1 realized
it wasn’t true. I know that my
ancestors travelled and found
their homes and I am [doing the
same] as well.

The balangay has deep cultural
influence in how Filipinos think
about love, I think, especially how
1 was socialized growing up. I'm
not a scholar on this so t is is just
how I've interpreted the histories
that 've learned from my family,
my parents, from reading books,
my kasama (friends, comrades),
and the internet, LOL. In a
balangay everyone has their own
roles in making sure the boat
stays afloat and they get to where
they need to.

o to me, love, regardless of the
context—there’s different parts
(like a balangay or boat), and
there’s different things to attend
to, but there is 2a commitment
and trust that we are all in this
together.



Community & Commentary

Love,cont.

A few years ago I read bell
hooks’ “All About Love” and this
idea of living with a love ethic
and that love is a verb—you are
loving. I really connected with
that because it resonated with my
own culture and how I have been
loved and want to love.

I think for me giving love—
they’re very everyday things.
Askingif peopleate food,if they’re
hungry, giving rides to places,
celebrating big and little things,
taking time to do something
together. But I want to be clear
that there is a difference between
CARE and LOVE. To give love I
first make a commitment to both
of our growth, to respect each
other, to trust, to care. I think
care is one piece of love but if you
give care without respect, trust,
willingness to grow...that’s not
love. In Filipino psychology there
is this idea called kapwa, which
is the idea that we are connected
to each other, like a collective
consciousness. Kapwa is what
helps us do things like bayanihan,
which is the spirit of collective
power, us working together on
something, on a goal. I feel like
these two things are forms of love
that I grew up with culturally and
continue to live by.

How 1 receive love? Well 1
don’t want any kind of love. Tbh
I am very cﬁ,oosy and I think
that’s because I grew up in a
household where violence was a
norm. I receive love that respects
me and that my body is its own
sovereign being, love that has
a commitment to not just my

owth but for them too (friend,
over, family member, colleagte,
etc). It all sounds very nice and
smooth while I type it but these
are not things that society rewards
us to do.

I actually have a hard time
loving myself and receiving self
love,% am in my late 30s and I
still struggle that there is hope
in myself. That’s not to say that
that is all the time that I feel
that way. It just happens. So I
leave little love letters to myself
in places I look at automatically.
On my mirror, something that
my late mentor taught me as self-
affirmation: “I am the love that I
seek, I am whole, I am complete.”
I say this to myself at least once
a day, because it’s a post-it note
on my bathroom mirror. This
world teaches us to hate ourselves
and rewards us for punishing
ourselves into accepting things
like racism, sexism, Eomophobia,
transphobia, classism, colorism...
that it was my peoples fault for
being colonized. I may not have
an easy time loving myself, but
even nurturing myself with my
daily affirmation (the one on the
bathroom mirror), it allows me
to both give and receive love in a
way thath think rejects patriarchy,
domination, self hate. It helps me
do kapwa and bayanihan in less
toxic ways.

Miriam Tagieddin,
she/they

23 years old

Bi-Racial: Arab/White
Seattle

- ADVERTISE HERE!

Your local business or event could
be advertised in a box like this
one!

Contact us at
cooperpointjournal@gmail.com

Love looks like understanding
without second-guessing.
Listening, respecting, and
accepting. Love is a kiss on each
cheeIl)(, a%dss on the lips, a kiss on
the head or hand. Love is sharing
discomfort. Love looks like
showing up against injustice that
does not affect you. Love looks
like a midnight shawarma, and
my Ammo bringing me snacks
when I'm sick. Love looks like
morning chai on a sun-soaked
balcony, and nargileh coals
warming on the stove. Love looks
like the people around you saying
the worcIl)s, hear you, I feel you,
and I see you.”

I give love by nodding my
head during conversation, and b
asking what I can do to help.¥
give love by resting my head on
someone, by holding their hand. I
give love by sharing food, sharing
my space, sharing my time. I give
love g having their back, even if
they ci,on’t know it yet. I receive
love by eating the food someone
makes for me, and by allowing
people to help me. I receive love
in ways that words can’t describe,
like soft touches, smiles, and
endless support for what I believe
in. I receive love from the sun, as
my skin warms and turns golden.

Stephen Garfield
he/K.imfhis
30 years old -
Filipino-American
Currently in Portland, Oregon;
born in I{awaii.

To me, looks

like

love

connection. It might sound too

simple, but it isn't just passive. I
rew up disconnected from m
ilipino roots and family, wit

just my two parents (and before

too long, just the one) as models
for what love is. I was blessed, in
this case, to have very loving and
open role models. But everything
ege took work, which I was often
hesitant to do—it was hard to

ull this American boy away

E’om his video games and dial-
up internet fun long enough to
talk to a rotating cast of family
members on the phone. The love
I could have had from lolos and
lolas, aunties, uncles, and cousins
withered and  disconnected
because of my lack of effort.
Those atrophied muscles of
mine went on to fail in multiple
romantic partnerships, until I
learned how much work I had to
put in to get it in return. But each
time I do, and cultivate a healthy,
loving connection, the rewarc?;
are amazing—and I am reminded
of why we all need more of it in
our lives.

How do you give &
receive love—openly,  and
indiscriminately. Love isn't

finite; we don't run out of it like
so many other resources. It can
be exhausting and frustrating,
of course, and the effort we
have to put in to develop loving
relationships is constant. But, I'm
open with my love, and ready to
receive it from anyone. A smile,
a hug, a kind or supportive word,
and so much more often than
you'd think: silence.

108 FRANKUN ST NE OLymeia ~
(360) 786- 9640  —F
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Interview with Cover Artist

Pearl Jade

P earl Jade is a 21-year-old
yusician and visual artist currently
esiding  in  their hometown of
nacortes, Washington. I had the
Jeasure of interviewing them
ver Zoom. Look for them in
be coming months as they move
ack to Olympia and at https://
earltottenhammusic.bandcamp.
ym/music.

What have you been working on
his quarter?

I'm doing a sort of capstone
roject. It's a little overwhelming
ut has really come together in
ne last couple of weeks, so I'm
etting excited. I've done this
ind of program twice before and
1 both of those programs, I've
ritten projects musically and
ecorded them as evidence of my
rork. But in this case, I'm taking
lot of material that I've written
ver my time at Evergreen and
'm focusing on recording. I'm
Iso doing an internship right
ow at a recording studio in
1y hometown. So I'm actually
etting to recerd in a really cool
pace.

It's really interesting that you
re, it seems, mainly following this
wsical path. I think your visual
rt is really amazing, but I'd love
) know about any of your artistic
rocesses.
I've been making music for a
cally long time. I was a really
wsical kid, always in choir, and
learned to play guitar really
oung. I started writing songs at
ke 12, recording at 14 and I've
een recording myself since I
ras 18 or so. But then in the last
ouple of years, I've started to
evote more of my time to visual
rt. When I first got to college
nd started exploring visual art
rore | realized that, yeah, I want
b keep making music forever,
ut it's a really hard thing to
1ake a career out of, because
'm a really anxious person. I
1st don't love the idea of being

successful in that particular

‘way. I like my privacy and my

cozy home life. I want to keep
making music but I realized that
visual art is something that I
am really comfortable spending
a lot of my time on, and really
happy spending time on. I've
been going down a path of
pursuing that as a career rather
than music, even though I'm still
equally passionate about music.
I just don't want to put a lot of
pressure on myself to make it, if
that makes sense.

I think that makes a lot of sense.
It's really interesting to see the
different ways artists use other
art forms or multiple art forms to
create a practice that supports their
livelihood.

Yeah. I mean, my music
is really personal to me. It's
something that I write for
myself and I record because I
want to have a thing to hold in
my hands, basically. But visual
art is something that I feel way
more comfortable making for
other people. Before I turned 18,
I started to get really into self-
taught tattoo culture. That was
honestly what opened me up to
making art more consistently. I
got and gave my first stick and
poke tattoo at 17. My friend and
I traded. Then I got my first shop
tattoo at 18. As a college music
student I was so busy studying
that I didn't have time for a
full-time job or anything. So I
couldn't afford to get tattooed
as often as I wanted and my way
around that was learning how
to do it myself. I practiced on
my leg and on fruit. I've taken
a little bit of a step back from it
because I realized I would like to
learn properly. But I mostly have
been focusing my energy on
designing tattoos for myself and
other people, which has been
really fun. I'm trying to sort of
build a portfolio, it’s something
I would definitely like to pursue.

I'm wondering about how your
style has changed over the last few
years and what influences your
visual work.

I've been building my style for
a long time. I've always really
liked drawing but I didn't put a
whole lot of serious effort into
it until high school and college.
But in middle school I started
off drawing anime characters
because I was like, super into
anime. And then when I sort of
got out of that I thought I should
try and draw more realistic
things. So in high school I got
into trying to do hyperrealism
and portraits. Then I realized
that's just like, not what I want
to do with art. And so I sort of
found a blend between realism
and cartoon, because I'm really
into cartoons, I love children's
television, and that's where I get
a lot of my color inspiration. I'm
super into fun bubbly cartoons
even though I'm actually a pretty
moody person. I just like to slap
a lot of pretty colors on my
moodiness.

That definitely translates. A lot
of feeling.

eah. I was told by someone
once, when I was first getting
into painting portraits because
I started doing watercolors in
college, which is where I really
got into art. I was doing a lot
of watercolors and 1 was just

-trying to find my style doing a

lot of really similar portraits.
And someone was like, you're
just drawing yourself over and
over. And I was like, oh, that is
a little bit like me. And I think
being being a-plus size, AFAB
non-binary person, I don't see
myself represented very much.
even though I am non-binary,
I'm pretty femme presenting,

vand so I just felt like there

was something a little missing
from the styles of art that I was
encountering. I love looking at
other artists' work, but I was

by Avery Quinn

feeling like, well there's not a
lot of fat people here. Like, can
you draw literally anyone who's
above a size six? Please?

I really like the piece you have
with the different sizes of the
hands. 1 also appreciate the
claiming of non-binary, regardless
of presentation. That's part of what
drew me to your work. It's just the
weirdness of it as a standalone, not
in relation to a norm, if that makes
sense. Weird in the best possible
way.

eah, I wasn't necessarily
trying to make it weird, but I
was trying to make it myself.
Weird is a way I would describe
my art just because I couldn't
find exactly what I wanted. So
I made it. It did a lot for my
self esteem and my body image
doing self portraits and portraits
of other plus-size people and
variously sized people. Then I
started playing with proportions,
stretching things in weird ways
and making things fun and less
realistic. And [as] I started to
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