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LETTER  FROM  THE   EDITOR:

Dear Readers,

I am still sulking over my loss at Cool Chess to Sako yesterday and my head is still
thinking in frames and rurming on plumes of smoke from animating in Shaw Osha
and Neely Goniodsky's class Art Time: Painting and Anination, so I'm going to
have to keep my introduction to this month's paper quite brief.

Inside these pages, you will find another wonderful batch of comics, some senti-
ments regarding policing on the Evergreen campus, and an installment of Ever-
green Horrors that brings to light some new info about a well-lmqurm Evergreen
monster.

I hope you all have a beautiful month, and to see you all out playing in the squ if it
decides to stay out for more than two minutes at a time.

\

You look great,
I

Mj

Attention! I !  The  CPJ  will  be  looking  to  fill  our  staff
t:::s::3 ::in::!t2:3?i3::n:#::: I::r;o::ig:; :::oi::g
a  Part  °cfp.thteh±Sstusdpern±tngnedwusrp±anpgerounrexotff±yceearh'ousrts°±P  by  the



Community

BfiQEAn&n IN© BAfiQRD Ere
E©

\`

JEL©©ESS=
SuppoRTINC EVERGREENS uNDOGUMEiurED,

uNDERSERVID7 AND DAca-MENTED coMMUNur
By ®iIACE sElve

This  week  I  sat  down  in-person  for
a casual live interview with Diego Lo-
pez,   Evergreen's   Undocurnented/Uh-
derserved Student Support Specialist to
lean more about him and his work here
at Evergreen.

Grace:  So how about we  start with
your name and official job title?

Diego: Perfect, I'm Diego Lopez, my
official title is the "Undocumented/Un-
derserved  Student  Support  Specialist".
I'm with the  First Peoples  office,  that
is short for "First Peoples Multicultural
Trans Queer and Support Services"

Grace: How did you get started in
this work?

Diego:  With  this position  specifical-
ly? I've always been active in advocacy
and immigration work because I myself
am  undocumented  and  am  a  student.
So that is kind of where I started get-
ting involved with on campus advocacy,
looking at different groups and leaming
about what sort of work they do, and I
had heard about the position and decid-
ed that I wanted to apply. When I first
entered the school, hranita Hopkins was
holding the position then and they were
helping me  going through the process
of applying  and  considering  my  legal
status,  and  it was  really great to  have
someone  to  talk  to,  specifically  about
what that might look like for me and so
when I heard about the position, I was
really  excited  about  applying  and  po-
tentially offering that assistance to other
students.

Grace: Have you always wanted to
work in this type of field, or did you
have other goals before?

Diego: Ya so, I've always been inter-
ested in law and having the immigrant
background,  that's  kind  of where  my
focus has been.  Beyond that,  it's been
a matter of how best to help People in
that  situation.  I've  always  been  inter-
ested in law and politics; I was usual-
ly known as the person who is  saying"What is coming up on the ballot?" And
those types of situations. So that is defi-
nitely something that drove me to this
type of work. But again, for me it has
always been a matter of how do I best
help  individuals,  especially those with
sinilar backgrounds as me. I was a cod-
ing teacher for a while, ,and I was trying
to focus on accessibility in coding. I did
it in Spanish a few times, stuff like that,
and there's been various things that I've
gone  into  and  with tech,  making  sure
that tech is accessible. And I was inter-

ested in becoming a lawyer, and support
services is where I'm at now.

Grace:  What  has  your  education
looked   like   throughout   your  life?
Where were you before Evergreen?

Diego: So I went to school in the Los
Angeles   area,   Pasadena   Community
College. It was a great time there. There
I  was  also  involved there  with  irmi-
grant communities and support. services
the  college  had.  From  there  I  moved
to Washington  state  and that's when  I
started doing coding education and like
I said, being mindful about accessibili-
ty and making sure that when students
were leaming about tech that they were
doing so with kindness and mindfuhess
about how it affects various communi-
ties. Then from there I found Evergreen,
it was a really appealing school to me,
and I decided to pursue a bachelor's de-
gree: That is kind of where I started get-
ting involved with the school and even-
tually found the position and applied.

Grace:   So,  when  you  first  came
to  Washington  did  you  start  out  in
olympia?

Diego: No, I was in Seattle. I was in
Seattle for maybe 3 or 4 years teaching
tech in the Puget Sound area. I knew of
Olympia and I knew of Evergreen be-
cause I had fiiends who lived in Wash-
ington and had attended the school here,
so I had heard about it.  It was part of
the reason why it was a campus that I
investigated,  and  the  schools  support
for  immigrant  communities  is  really
what caught my attention, I could tie a
name to the position and know that that
individual was  someone I could speck
to  as  opposed  to just  having  a  vague
statement, some office, saying that®this
is something that we care about. Know-
ing that there was someone dedicated tQ
having these services was really inspir-
ing to me.

Grace:  So,  on  a  day-to-day  basis,
what does your engagement with stu-
dents look like as a support faculty?

Diego:  So, one thing we started was"meet&greets"togetpeopleacquainted
with the First Peoples office.  Covid-19
kind of made this whole adjustment to
online  leaming,  online  events,  online
communication broadly, now that we're
moving  back  towards   an  on-campus
presenc.e, we're hoping to continue hav-
ing events and engage students in that
way and additionally we  are trying to
get the word out through other faculty
and having them be infomed that I ex-
ist and if they ever hear of students that
might  benefit  from  this`office  to  send

them my way. Right now, that's prinar-
ily what we have been doing to get the
word out.

Grace: What I've been told is that
once your contract expires it's kind of
up in the air whether or not you'll be
rerDsi8goe:d[?wiiisaythatthepositionwas

temp, it was under the temporary staff.`
Evergreen is cunently in the works to
make that position permanent or exist
long tern. There is work done throuch
advocacy in the  state  government and
also  on  campus  and making  sure that
the canipus is aware of my position and
showing the benefit at large. I've done
classroom  visits  as  well.  The  position
is   titled   `1mdocumented/underserved
student support specialist" but what we
realize is that in speaking to these issues
we  are  bringing  awareness  to  broader
immigration  issues,  student  advocacy,
student involvement with local politics,
and that has been grea`t to see as well.

Grace:   I  think  I  remember  you
have had involvement and visits with
EI Camino path?

Diego: Yeah exactly, definitely class-
room visits there.  I'm currently trying
to engage with other programs and oth-
er faculty. And also, other offices. I've
connected with the student wellness of-

£Che6.-]Find£;rsez£#8stfoatui:athse¥ds:::
vices, what would that look like? Nav-
igating those systems,  including finan-
cial aid and offices like that.

Grace: I can imagine for some stu-
dents  it's  probably like a 'Venn  dia-
gram  of need based on what offices
they're visiting and stuff.

Diego:   Yeah   definitely,   you   know
it's always difficult to navigate offices,
there 's a lot when attending universities
and then  in  addition the  community  I
work with always has  some hesitation
or fear when engaging with official of-
fices, so helping navigate that and find-
ing  ways  to  bridge  information  from
these  service  officers  to  the  students,
that's where I step in primarily.

Grace:  Is  there  anything that you
want the student community to know
about your position?

unDei:tgeo#da:r?e*|:#e=it|fsise`nT!:::
of time maldng sure that that group of
students feels eripowered to access ser-
vices on campus and feels the agency to
exist on campus, that I am happy to en-
gage with any student regarding immi-
gration, local politics, and that kind of
stuff. There are mixed families out there
where  a  student micht not themselves
be  undocumented/underserved  or DA-
CAmented but they might have a fam-
ily member who is and informing them
helps the broader community.  Individ-
uals might have friends, individuals in

#,esg:#o:emii#tio#s##:;sn:e¥::
Again, something that I would like the
broader student body to know, that I ant
happy to engage with them and connect
with them just as much as I am here to
serve   the   undoculnented/underserved
and DACAmented population.

Grace:  That's awesome.
Diego:  Yeah,  it's  super  exciting,  it's

great, you know I really like Evergreen
as a campus, so it's been such an amaz-

#8;£Pff°ffigi;°c:eL::::*°£faesatupd¥nt°s:

A week before my first meeting with
Diego, I joined La Familia Club coordi-
nators Maria Atristain and Luz Pefia in
meeting with Dexter Gordon and John
Carmichael during their open discussion
hours  in  the  CAB  (typically  Wednes-
days at noon). Maria and Luz voiced the
importance  of EI  Camino  faculty  and
the value that current faculty bring to
that pathway. They also brought up con-
cern for Diego's position. Because Di-
ego's position is classified as temporary,
it is due to expire. Luz and Maria made
it clear that Diego's position is very in-
portant to our student community. John
and Dexter returned that  sentiment of
Diego'simportanceandstressedthatthe
position of undocumented/Uriderserved
Student Support Specialist is a desired
permanent  position.  We  were  told  it
came  down  to  a  matter  of resources,
we made the personal assumption that
resources  meant money.  It's  no  secret
that the pandemic has affected the spir-
it and emollment levels of the college
and that means  less funding available.
As a group we hope that by having that
conversation with John and Dexter we
voiced the inportance of Undocument-
ed/Underserved  student  support  from
the student body and made it clear this
position is worth the financial priority.
And after having my conversation with
Diego, it is clear that this type of support
is responsible for bringing new students
into our campus community.

If you are unfamiliar,  La Familia  is
an  aflinity  club  on  campus  for Latine
students to come together in communi-
ty. Their meetings are Thursdays from
4:30-5:30  at  Sem.  2,  3rd  floor  of E.
Meeting  activities  include  event  plan-
ming,  community  organizing  and  out-
reach,  student  support,  and  fostering
cultura. Members of the La Familia club
are currently working on an event called
Farmworker Justice  Day,  a day where
the  community comes together to talk

:£o#¥x;rail:n|a±:rig::siriT:i:end
workers rights. This year's Famiworker
Justice day will be on Wednesday, May
3rd. Follow La Familia's Instagrani for
updates on events: @te§cfamilia  ,

If you would like to contact Diego, his
office hours and location are:

Monday (in-person C'AB 324):
10AM -3PM

Wednesday (remote Zoom/MS
Teams): 9AM -3PM

Friday (in-person CAB 324):
10AM -3PM

Hours inight vary, so it's best to check
the   Undocumented/Undeserved   page
and book a time to meet.

evergreen.edu/undocumented/
supportlundocumentedlstudents
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THE EVERGREEN MONKEY
Lceal meme and terpon, the Evergreen Monkey ls tlie subtieot of ulidel'Btanda,ble
pldlcule. Ma,oapues are soolal animals that thrive ln a, rage of ollmateB. With
a, dlct oonsistlng mostly of plants not native to Washington, rna,ny are quick to
dlslnlss its exlstenoe at Evergreen, as, 1n di llkellhood, a normal maoaque -would
starve to dea,th. Due to the sheep a,bsurdlty; those who lia;we pepopted slghilngs of
the Evengpeen Monkey have l}een shamed and pldlouled. While a jake bo mos8 in
our oommunlty, we flew lmow this monkey is no laughing mattel'..

SCIEhll+lrlc NAMTI!: Maoaoa thibetana
SPECIES: Tibetan maoaque
GENI8: Maoaque
MONIKERS: Goblin Monkey, Lupusimian Shamblep
DIET: Carrion
AC'I.i-V-I.I'Y:Cathemeral
SIZE: 28 inches - 6.4ft
WEIGHT: 43-188 pounds

DESCFRTION: Able to transform on a, whim, this moribund rna,-
caque can take on a, range of faces. When completely unalteped, its back is
a, washed-out sandy brown while t,he pest of its body is a, mixture of Spayed
out fur. with tufts of livelier brown oolopation. Regardless of for.in, it has
small sickly bald patches dot,ting its body that ooze a yellow grime. Small
bumps plague its shin ca,using its fur. to look uneven as the hall.s fail to
wea,ve into one anot,her.

'The fonowing is a description of the tpansfopma,tioh as described by a
trusted colleaore :

" As lt approaches t;he shape lt has been gifted, Its body ext;ends to lanEr
propoitlons and Its figure sharpens. It is as if Its flesh ls.straining lt,self to
coutain another beast. Its ears rise arid sliaxpen like horns, as the bald
spats grow larger the tall stretohes with a, snwift erackjng noise and its fur
puffls up as if hit by a, wa;we of st,&flo. The snout begins to sna,p alid oh:ul.n as
lt I.eaches out to florin a large and v±oleat snout. A strange soraplng sound
becomes a,udible as its nails grow thicker and st;ronger tin they begin to I.a-
semble hooks. When fully transfiol'med, the monsfroslty barely I.esembles
its him, and wields a strength nat meant iior mort;als."

TRJrms:

;aoE#ogE£;n#t goer:
is guaranteed to pesut in 8iok-
ness, even skin Contact is dan-

§BPoEbwER:   As   it   Con-
sumes  oarpion  it  tends  to  fol-
low around predators so it oar
pick up and hide the sopaps. If

gog*#:pit,dEggg.true:,eE:yunb3
the Oopnep.
- TElunITORIAL: It sets up
bol.deps  by  rubbing  its  putrid
musk on surrounding trees. Its
teppitopy can also be identified

?iyngthflees#8Ph¥iumoek#fa#
and  a  noticeable  increase  in
flies  in  the  area,.  Its  turf Can

¥gEofivf:;oE:eff:3:E:@#::
g#ou#9#rfettpfieosd#
the tangled greens that oovep
our woods. Able to move quiok-

Lyinagngpskneeenptife#i#et?eastopnTt-
is not an Option.
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OUR LUPUSIMIAN: By no means "one of a, kind", our local Ma-
caque is the result of a, I.are although not, unheard-of pbenomenon that
occur.s when one of our cousins is infected by a, therianthrope * . The Ev-
el'8peen Monkey is believed to belong to the Common Rot Pelt subtype of
lycanthl`opes, but it's hand to ]mow fop sure since we Can only compare it
to human lycanthropes fop I'efepence.

Theundel.gI.oundcommunitywidelybelievesthattherivepgpeenMon-
key .was not born out of pure chance. It is very pare fop monkeys and a,pes
to coritpa,ct thepianthpopy* , and Colnmon Rot Pelts are notorious fop in-
fecting their victims with a stl.ange sic]mess, but, parely propagate theil`
lycanthpopy. The macaque's a.bility to shift forms at will implies it, was
turned during an annular ol' total ecHpse. Eclipses are times of flux, and
with therianthropy's * t,ies to our stars and lunar cycles, the celestial con-
vergence I.esults in a, mel.ging of the beast and cope being, closing the nor-
mal spHt between the two. Fop a Tibetan mar3aque to be brought alone to
Washington, and not only infected with lycarithropy, but a, hard-t,o-tl`ans-
mit strain, I.aises a, lot of suspicion. 'Ihe sheel' unlikeliness of these odds
caused even professionals to take the Lupusimian Shamblel. as a,joke, and
inevitably, so did the public.

'The cuppent theory is that a local pack crea,ted it a,s an experiment;
although to what ends we carl only guess. Packs tend to be good at Conceal
ing their pl.esence and larger ones tend t,o be nomadic to awoid drawing
a,ttention, but there are a, few we have identified as living in the apea over
the years. We have a large couection of Den-less, who call our woods home,
three mixed packs that live in op around the Olyn}pia, area, and there are
rumbps of a, small pupebped pack that ha,s made a home amcing the waves.
AIl this to say; there is no one party we can definitively point our pl.ovep-
bial finger a,t, despite the claims of some in the underground oolnmunity.

Although deadJy, it is not confrontational by nature. Both macaques
and Common Rot Pelts are aggressive and territorial, but they don't ac-
tively look for. fights. Feeding purely off carrion, it tends to hide wha,tevep
remains it finds till they are aged to it,s liking. Many mistalren]y beneve
our Lupusimiafl Shanblep is a, ppeda,tor due to si8htings of it being fre-
quently accompanied with the sound of a, train horn and neafroy bloody
massacres, but tha,t, noise and spilled blood is the work of an altogether
different hoppop that lives in our woods. Uhless you stulnble ont,o the mon-
key's turf, remain I.espect,ful, keep your dist,ance, and you should be safe
from the so-called Goblin Monkey.

*Thepianthl.opes  ape typioany humans  who  a,I.e  oa,pable  of turning into  animals.  Most

famous a,mong them are the lyoanthropes, a subtype of theplanthl.ope that tl`ansforms into
member.s  of the  oanis  genus.  Thel.ianthl.opes  are  divided by genus,  then  species  and fur-
thepmope by special subtypes like "The Common Rot Pelt" which have `deflning physical and
behavioral  oharactepistio8.  Apes  and  monkeys  Can  be  afflicted  by therianthropy but  the
transmission is not as effective oposs species.  There are even peeorded oase`s of dogs and
wolves oofltpacting thel'ianthpopy, but outside of primates, its effects become wilder.

®®®®®®®®®,®®®®®,,,,,®,®,®®®®®,®,,®®®®

Gct horpol's of your owli to share?
Sublnlt them to @evepgl.een_hol.polls ovel' on lnstagl'am!
Molikey ilmstl.atlons by Aleo Phlpps.
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Likin. The Lichens
By  Hero  Winsor

The Fungal Kingdom has been a two
quarter upper-division program in nry-
cology and lichenology toughi by Lalita
Calabria and Paul Przybylowicz.  Over
wihier quarter, students in this program
have been doing independent prof ects in
groups. Over the next few issues, I will
delve into these i;ascinating projects and
explore mycology  as  a whole at  Ever-
green.

On  Monday  March  6th,  I  sat  down
with  student  Jae  Andersen  to  discuss
their    group's    lichenology    research.
Lichens  are  a  symbiotic  relationship
between  a  fungal   component  and  a
photobiont  (which  are  typically  either
macroalgae or cyanobacteria). The my-

cobiont, or fungal component, receives
its  energy  from  the  photobiont.  Some
researchers hypothesize that there  is a
third  symbiotic  component to  lichens:
yeasts.

Yeast species have been found in li-
cheus,  and  some  theorize  these  yeasts
affect how the lichen body or thallus is
formed.  While  attempted  many  times
over the  years,  a  lichen thallus  hasn't
been cultured in the lab in a way that re-
sembles lichen in their natural environ-
ment. Jae Anderson worked with group
members Nathan Kent and Levi Hamil-
ton to investigate the presence of yeasts
in the prairie lichen genus cladonia.

While most  surveys  of lichens  have
focused on the presence of yeasts in the
cortex,  or  waxy  membrane-like  struc-
ture  found  in  many  yeasts,  past  sur-
veys have found yeasts in the thailus of
cladonia species. Cladonia do not have
a cortex, meaning all yeasts found must
be in the thallus.

Jae  and their group mates originally
wanted to see if there was a relationship
between ushic acid, which is produced
in certain lichens, and the yeast popu-
lations in cladonia.  They collected the
cladonia ciliata species which. does not
contain usnic  acid,  and the  subvariant
cladonia ciliata tenuis.  To  identify the
mycobiont, they made initial chemical
tests, then they used PCR testing with
an  Internal  Transcribed  Spacer  (ITS).
ITS   sequences  are  useful  for  distin-
guishing  between  species  in  the  same
genus because the region is present in

CP, X CIIIBI
CIllIBI CON

FED 25/ 2®23
By Kaylee Padilla
From my perspective at the tiny cor-

ner  occupied  by  the  CPJ  table,  this
year's Chibi Chibi Con, taking place on
the Evergreen campus for over 20 years
now, was as vibrant as ever. The sheer

quantity of people in the campus' fair-
ly large auditorium was something that
filled  myself and  others  with  anxiety,
but the various people walking around
in some of the most intricately made and
colorful cosplays I've ever seen didn't
seem to mind. The atmosphere at Chibi
Chibi  Con  was  an  engaging  one,  fea-
turing a variety of different events for
cosplayers to participate in, two being a
cosplaying contest and a lip sync battle

all samples and its sequence is different
enough to identify a specific species or
subvariant. Polymerase Chain Reaction
a'CR), can be used to amplify, or make
a large number of copies, of this region
so it can be sequenced. After discover-
ing a significant amount of their sample
was the lookalike species cladonia por-
tentosa, the study was expanded to in-
elude this species and adapted to study
the species of the yeasts themselves.

PCR  was  also  used  to  identify  the
yeast  species  present  in  the  cladonia
samples.  The  sequences  of the  yeasts
found  in  the  cladohia  samples  were
of the same species of yeasts found in
other cladonia species suggesting there
may be cladonia-specific yeast species.
This is also significant because the same
species of yeasts have been found in Eu-
ropean cladonia samples.

While this research did not wind up
answering the questions initially asked,
of whether usnic acid has an effect on
the yeast populations, it raises other in-
teresting questions in lichenology Why
are th.e same species of yeast present in
lichens -in entirely different continents?
What role do these yeasts play in lichens
and do they affect the development of
the  thallus?  Jae  intends  to  do  further
ILC research into this relationship, put-
ting them and their group mates to the
cutting  edge  of lichenology  research.
Meanwhile, they will be presenting their
research from this quarter at the North-
west   Scientific  Association   (NWSA)
conference later this month.-----I--
performed in cosplay.

The cosplay contest consisted of sev-
eral  cosplayers   displaying  their  cos-
tunes, playing out the characteristics of
the person they are portraying, and de-
tails on how they created their cosplay.
Cosplays   included   "Lady   Vintage",
whose cosplay was comprised mostly of
rhinestones and put together by the cos-
player, "Link", whose cosplay took over
6 months to ereate, consisting of much
woodworking and hand sewing, a "Five
NightsatFreddy's"cbsplay,whichcon-
sisted of foaln and paint, and many oth-
er handmade costumes that took several
weeks to months to create. When decid-
ing the winners for the contest, which
had three  different  cosplay  levels;  be-
ginner, intermediate and advanced, the
hosts and crowd participated in a short
discussion about love, inviting different
audience members to join on stage and
let the crowd indulge in their love life;
some being personal and others pertain-
ing to the character's love life. It gave
off a sense of endearment and togeth-
emess,  something  I  realized  resonates

Jae  encourages  other  students  to  do
upper  division  science  at  Evergreen.
They   gained   a   love   for   surveying
through  this  program,  something  that
they hadn't had much interest in before.
They   also   expressed   appreciation  to
the professors of this program, as well
as their group members. Jae intends to
further study lichenology and has a deep
interest in molecular biology

During  the  course  of this  interview
I,  of course,  asked the very important
question: "Are lichens edible?" Appar-
ently,  there  is  little  research  into  this
area. My initial thoughts would be that
they would be  crunchy,  as  they Spend
most  of the  tine  in  a  very  dry  state,
however because they have no way to
store water, Jae expressed concern that
all of the water in one's mouth would be
immediately socked up into the  lichen
like a sponge.  Lichens are more com-
monly used for dyeing fabrics. Howev-
er,  lichens  grow  incredibly  slowly,  so
sustainable harvest is crucial.   Would I
eat a small lichen salad for science? Yes,
I would. I'm joking. . . maybe.

®®®,,®®,,,,,,,,,,,,,,,,,®,,,,®,,,®®,,

As  always,  if you have  any fiun  and
funkyresearchcomingupandwouldl{ke
to be featured by the Ervergreen Eye on
Science, feel free to cortlact the Cooper
Point Journal  at cooperpointjournal@
gmail.com.   The next issue will fieature
some more musky (get it)  science,  and
the Eye will see you all again in April.

-I---
deeply within the  cosplay community,
and it was beautiful to witness.

The lip syncing contest went on later
in the day; it consisted of cosplayers se-
lecting their own song to lip sync to arid
putting  on  entire  performances,  filled
with lively choreography, props to add
flare to their performance, and genuine
emotion, drawn from the performer and
audience.

My day at Chibi  Chibi  Con was  an
eye opening experience. Despite the in-
timidating crowds, seeing so many peo-
ple in the same place, expressing their
love for their fandoms through c6splays
that were painstakingly made by each
passionate  person,  and  engaging  with
others within the same community, was
a wonderful thing to be a part of.

Thank you to the Chibi Chibi Con team
f;or  hosting` an   amazing  convention   and
making room for us the Cooper Point Jour-
nal to have a taible!

Until next year,
Your friends at the CPJ.

CPJ mural by alec phips
MARCH 15TH 2023/THE COOPEPI POINT JOUPINAL    5



Love- not Copsl
ln the Library
editorial by Fern Roush

Content rmarming:  this piece makes ex-
plicit description Of the forc_€d dquox a.nd-murder Of in:y f riend, Riob I/albot, by police

in March 2018, and coutalus descriptions
Of the somatic reactions I have yhen tr}i:
ing to work as a Peer Writing Tutor with
police around.  Please tqkg care Of your-
self if you decide to read _this articlE.

I could start at the beginning, or I could
start here-at the thick pane of insulated
glass  in between  the  Evergreen Writing
Center, and Red Square. Looking out the
large window wall of the WC, one can see
the huge leaves falling off the improper-
ly pruned trees filter past the glass. The
wind picks them up, the rain weighs them
down. Rain falls and streaks the glass in
needed tears. Folks walk by, to get to the
library, to the CAB, to class.  The window
nearly  always  inspires  the  empty  focus
needed to get some words out onto a page,
both for myself, and for the many writers
that come in and out of our center.

But it's nearly always interrupted.
It's a November evening, dark enouch

that  the  lights  lining  Red  Square  have
tuned on, illuminating the piling leaves
up against the glass. I am sitting at tables
we  pushed  together  for  Writers'  Circle,
where myself, my co-tutor, and a handful
of writers-both  students  and  alunsT
have come in to share in the camaraderie
of another week  of trying to  get words
dour on a page.

Lights flash outside the window.
A  dark  grey  vehicle  with  tinted  win-

dows,  a  nice,  large  truck,  moves  deftly
and spryly, sp-inning in front 'of the glass
window.  Barely  hesitating,  the  vehicle
throws  itself in reverse,  quickly backing
up up to the far wall lining the Daniel J.
Evans Library entrance.

I freeze. I stop mid-sentence. I can feel
my eyes  glaze  over.  I have worked hard
to-Tprepare our agenda for today, to make
space for the writers that have showed up
to receive my services, which I an paid for
by the State of Washington, at least in part
funded by our tuition money.

cops.
My co-tutor knows me well,  sliding a

hand  forward  and  leaning  towards  me,
while  steadily  making  eye  contact,  he
says  softly  "It's  ok,  Fen,  it's  ok".  The
voice and physical presence of a trusted
coworker pulls me back into the room. I
try to get my brain back on track. I pull
my eyes  away from the  light,  the glass.
I will my shoulders to relax. My heart is
beating fast, my breath is frozen, unreach-
able. I want the pain in my knuckles to go
away. I will my voice box to make words,
which are usually my greatest asset, my
labor, my love.

I speak. We continue. I never want this
to happen again. Of course+ it happens
again.

As  an  educator  and  peer  tutor,  I  am
tired of cleaning up after capitalism and
our carceral  education  system.  I'm tired
of trying to create safe leaning spaces for
our writers, our students, without address-

ing systemic violence. As outward-facing,
service-oriented  workers,   teachers  will
nearly always face pressures to be "neu-
tral",  lest  we  avoid  alienating  students,
peers,    other   teachers,    administration.
We're  asked  to  swallow  our  opinions,
our  experiences,  our  gender  identities,
to do our jobs, and-in spite of the emo-
tionally-infomed pedagogy  expected of
us-we swallow our own emotional ex-
periences. Are we really in a safe work-
ing environment, .and are our students in a
safe leaning environment when regularly
exposed to violent agents of the state?

No.  We're  not.  And  "neutral"  silence
doesn't help.

There's no amount of nonverbal com-
munication, ritual,  slowness, bringing in
outside    support,    meta-communication,
inquiry and emotional support I can ex-
tend to other my peers and the writers that
come into the center, which will change
Outside  conditions.   I'm  happy  to  cre-
ate sanctuary under capitalism, and I an
beyond grateful to be trained with these
skills to do my job. The Writing Center
has been more of a home and safe space
for me than I've felt in quite a while, and
I don't want the safety to stop at the glass,
because it never does. I want it to be tru-
ly safe. Not just emotionally safe; I want
armed members of a racist, ableist, clas-
sist "security" force out of our library, the
Daniel J. Evans Library.

A  very  dear  co-student  has  a  stick-
er on their water bottle, which sits on a
shared table while our professor lectures:"Kill the Cop in Your Head -ATL". We
met just  months  before  Tortuguita  was
gunned down, but many years  after Lo-
renzo  Kom'boa  Ervin's  essay  outlining
the  many hypocrisies  of American  Lib-
eralism.  As  educators,   we're   constant-
1y putting our whole being into  growth,
because we can't just "make" education;
teaching requires our whole presence, our
mental, emotional, physical bodies. Often
caug]it between institutions that demand
we  act  as  authorities,  and  students  who
are  un-doing  years  of carceral,  colonial
educational  trauma,  we   are  constantly
taking individual, personal responsibility
for the Cops in Our Heads. Our teaching
practices actually rely on emf)owering our` students, often to the detrinent of facto-
ry-based  educational  systems  that  track
leaning through worksheet productivity,
test  scores,  and  colonial  language  stan-
dards.  Considering  all  the  work  we  are
putting into letting go of any authoritari-
an teaching practices- especially at the
Writing Center whose pedagogy champi-
ous writer empowerment and non-hierar-
chical peer relationships- when do we
move towards getting the cops out of our
community spaces?

There are actual, real cops, in real time,
in  our  very  real  library;  and  they  are...
shaking hands with staffl

It's mid-January I am working with a
writer who is an Evergreen aluln, on their
master's thesis in their MFA program, at
a small liberal arts school in NYC.  I am
ovejoyed at the prospect of working with
this person, in my favorite medium, in the
intimate,  safe  setting  of oLir  video  plat-
form, in one of our breakout rooms. Be-
fore I know what's happening to me, my
eyes move to motion outside the window.
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Two  white,  able-bodied people,  dressed
completely  in  blue-black,  walk  swiftly
to the circulation desk. The white curl of
headset microphones travel from their ear
to  tactical  pockets  on their  chest,  white
letter-badges  stand out:  POLICE.  I hear
m`yself say, out of habit, out of survival,
to  the  writer who  is  across  the  country
in  our  video  chat:  "There's...   cops,  in
the  library".  My eyes move through the
window to their belts, as whenever there
are police in my space I immediately be-
gin to assess their weaponry: at least one
gun, probably pepper-spray and a taser. I
can't tell from this distance, their weapons
blacked out in their holsters. The cop  is
dancing back and ,forth, lithe. They're. . .
smiling?   Laughing   even,   and   shaking
hands with the bosses  at the  circulation
desk.  I tell the writer that everything  is
safe: `there isn't an emergency".

I am lying, I an trying to make myself,
and the writer, feel calm.

There  is,  however,  an  ongoing  emer-
gency:  of giving armed forces access to
our  public  spaces-  spaces  specifically
designed for learning, safety and calm-
under the guise of "community policing".
In My Grandmother's Hands, the author
Resmaa Menakem argues that to prevent
police violence, we have to engage with

#.i:31:;%acs°k¥aEfwtyiaeaee[in?d#Seinarg£:
ment is that if we hang out with cops, they
will have more empathy for community

members,  and they'll  have  less  somatic
stress and trigger reactions, resulting in a
less violent police force. Surely, if we can
"co-regulate" with these armed agents of
the state,   essentially co-dependently us-
ing our trauma reaction to fawn over vi-
olent  oppressors,  they'll  stop murdering
black and indigenous people at such hich
rates? My heart beats fast, my tongue tin-
gles and dries. Part of me goes limp, and
part of me tenses.  I will not be co-regu-
lating with police, in the library or any-
where. We need to stop dumping money
into training, paying, and welcoming po-
lice  into  our spaces.  There's no  aniount
of Neo-liberal somatic practices, no deep
breathing,  no  basketball  games,  worker
chit-chat, no smiling and waving, no of-
ficae jokes that will change the historical
reality of policing in America.

I pull myself back into the session with
this writer, who inspired me two years ago
to come into the Writing Center. My life is
coming full circle, and I am being asked
to give back to someone- who had given
me so much- by starting me down this
path. I pull my eyes away from the police,
I pull my mind away from my many cri-
tiques of the Social "Justice" center, who
gladly invites police into their space while
also  hosting  films , deploring  police  vio-
lence. I am trying to not be angry that this
is the same oflice spreading "self-care", at
the sane time they would welcome police
into their space.
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Community
I do agree with the author of My Grand-

mother's Hands that I have a choice, al-
though it is not the one the author would
want  me  to  make.  I  chose,  instead,  to
co-regulate with my people. We read po-
etry,thiswhterpushesmewhentheypush
themselves. We go. We revise, fearlessly,
beautifully, taking risks and diving in.

It's February It's cold. It's hard. There
are  so  many  anniversaries  of so  many
deaths. I love the crisp light on the snow,
but I spend most of February waiting for
my subconscious to turn itself inside out,
as it does mid-March. I have to watch my
mind do this every year, because if I don't,
it could get really bad.

So,  let's  go  back  to  the  beginning.  I
can't  pinpoint  the  moment  I  met  Rob.
He was just. . .  always there, knit into the
fabric  of our  little  city, just  a two  hour
train  ride  south  of NYC.  There  was  no
one thing that was most beautiful  about
Rob: fi.om whistling RnB, his love for my
more-than-just-a-little  aggressive  rescue
dog,  his  lipstick,  his  sweaters,  and  the
many, many people he brought in and out
of our  home.  Community  and  love  cir-
cled around Rob, and, after we had both
experienced  so  much  housing  instabili-
ty due to  our shared diagnoses  (bipolar,
schizoaffective,  addiction,  and  just  be-
ing plain weird),  living with Rob was a
dream. I was a little farther along in my
sobriety (ok, Rob was not sober, and not
exactly trying, but whatever), and I think
I hadn't let go fully of the care-cop in my
head. I loved him like a big sibling, askingI I - I -. I - -
STOP COP
CITY:
EVERGREEN
STlln[MTS
UNITE WITH

WELAUNEE

FOREST
DEFENDERS

coverage
byMj
Richards

bin fimly to put the glass away and nev-
er leave drugs out for my dog-my only
two rules. We didn't ask each other to do
dishes (our third roommate did, but what-
ever), or to change who we were. Then,
afteraparticularpartyinvolvingumm...a
few too many loud folks late at night, rfu
landlord had had it and threw us all out.
Without knowing we could fight eviction,
we all packed up. I was pretty heartbroken
and frustrated,  and had minimal  contact
with Rob after that. It seemed this idyllic,
post-addichon,     post-institutionalization
world we were trying to build together,
one  of poetry  and  food  and people  and
music, was always out of reach.

A few, years later, Rob tried to add me
on Facebook, sending me a message that
he wanted to talk. Struggling to set bound-
aries with addicted family members and
just rather exhausted by the world, I did
not respond. A few years after that, Rob
was  on methadone,  and  struggling  with
his psychosis. Rob had been rejected by
the  hospital  `where  he  had  been  trying
to check hinself in. Alternately,  I  could
whte this  scenario  as  it truly was:  soci-
ety  fails  neurodivergent  people  seeking
housing,  supportive  structure,  and  com-
munity, so they become "frequent fliers"
at medical  institutions.  The hospital had
tried  to  "set  boundaries"  with  Rob,  de-
nying  him  medical  care.  Frustrated,  he
pulled the fire alami at this fine medical
establishment, immediately gamering the
attention of the Real Cops- not just the
ones in our heads. While in custody, they

of other protests happening nation-
wide  this  week  of action

to show solidarity
with    the
move-
ment     in

ATL.        I
had   heard
about

the        event
through     fli-
ers        posted

on    the     stu-
dent   activities

boards,  which  is  a  fairly  standard
practice,  and on the day before the

event decided to attend as a member
of the press, in order to make sure .that

the  protest  was  not  treated  with  any
un-necessary involvement fi.om admin-

istration or Police Services.
What  I  saw  at  the  event  was,  in  a

word  I never  expect to use  at police-re-
lated  events,  heartwarming.  Being  that
this was the first anti-policing and wide-
ly known protest on campus  since Cops

2020, I was curious to see
actlon would go here

post-pandemic. Around thir-
Last  Thursday,  (3/9)

I attended a protest held on the Evergreen
campus standing against both the new mil-
itary-style complex dubbed "Cop City" in
Atlanta  Georgia that has recently begun
its  construction  in the  Weelaunee  forest
after a long  occupation by local protest-
ers that ended in a brutal sweep by Atlan-
ta Police department, which included the
murder  of  activist  Tortuguita.  Students
here  at  Evergreen  stood -with  hundreds

ty people  -  which  is  quite
large    for   an   Evergreen

protest      -converged  in  the  field  by
the HCC at approximately 4pm and stood
in a circle quietly playing Boomhaur and
waiting  for  the  organizers  to.get  things
rolling. After signs were handed out, but
before  any  loud  speaking  commenced,
Executive Associate to the Vice Provost
and Head of Student Affairs Andy Com
approached  the  group  with  a  pamphlet

failed to give Rob his methadone, which
he was legally prescribed and physically
needed. Forced into a medically un-assist-
ed detox (a painful, hellish and dangerous
process),  Rob  ...  pooped himself, while
in solitary confinement. Upon finally be-
ing able to shower, he refused to leave. I
can only imagine how good -warn water
must  have  felt  while  detoxing,  without
any kind of care. Instead of meeting my
fiiend's needs, they placed Rob in 5-point
restraints, physically assaulted him, pep-
per-sprayed him, and left him alone.

Then Rob died. Or rather, I could write
that  sentence  as  Rob  was  murdered  by
people paid by the state,  trained to hate
and murder black, indigenous, poor, cra-
zy,  sick,  trans  people.  Rob  was  killed
by a historical lineage of slave-catchers,
debt-enforcers, and people bent on crimi-
nalizing "abnormal" behavior in the form
of gender non-conformance and neurodi-
vergence.

None  of my truth-speaking will  bring
back Rob. I hate February I hate March. I
don't really hate months, or winter-I'm
just tired. As someone who loves a lot of
things:   aninals,  people,  ideas,  writing,
trees, dogs, other lovers, leaming, poetry,
I hate that I lose time like this every year.
Maybe I have Cops in My Head left to let
go of- I hate that I hate, but I will nev-
er find love for the police. Love implies I
find community with those in blue, and I
will never find that to be true.

Rob  loved poetry.  He  wrote  and read
a  lot  of it  on  our  couch,  the  couch  he

explaining the free speech policy at Ev-
ergreen. Almost all of the people around
me seemed to take a copy, and after an ex-
change of pleasantries Andy and a couple
of other members  of administration  and
faculty kept  a  fair distance,  but  a  close
eye, for the remainder of the event.

After Andy left, and a few more people
trickled iud.o the crowd, an organizer took
to the middle of the circle and explained
that they were here in solidarity with the
larger  movement  against  Cop  City,  but
alsoheretoprotestagainstpoliceonEver-
green's campus. While this organizer was
talking, another handed out small pieces
of paper with the words to the chants they
caught the rh)tim and then proceeded on
their planned march.
`  As  the  group  marched  they  chanted

things   like   "EVERYWIIERE   IS   COP
CITY,   EVERGREEN   IS   COP   CITY
STOP COP CITY" and "T-E-S-C! A-T-L!
All you cops can go to hedl!" While walk-
ing at a brisk pace past the CRC, behind
the Greenery, and onto Red Square. Once
the  group  was  there,  they  paused  for  a' brief moment in front of Evans Hall and

administration before continuing forward
for a loop by Police Services, by the Lab
buildings, and back to Red Square.

Oncethegroupfinishedtheirmarch,they
stopped in front of Evan's Hall again for a
few of the organizers and anyone who felt
like sharing their voices on the subje¢t to
stand up and say something. A total of five
people  gave  impassioned  speeches  about
either  personal   or  political   experiences
with Police Violence. While the speeches
took place, a few other folks from around
the area came in and listened along.

lived on in our living room. Normal peo-
ple thought that was "a bad idea", but I
loved waking up in the moming, making
coffee, and Rob was just.. there: singing,
drawing, petting my dog, who also passed
away  two  Februaries  ago  (that's  harsh
FebrLrary;  why?!).  What  was  a  transient
home for some was a longtem home for
us, and I honestly think if it hadn't been
for  the  landlords,  the  police,  we` could
have lived like that for a long tine. We
were so happy.

Especially  towards  the  end,  Rob  was
not  perfect.  He  was  wild.  He  upset  us
sometimes, he scared us, and towards the
end, he stole from us and was doing all
sort of...  unfortunate things. No one de-
serves to go out the way he- did. Yet, he
loved like no other: Rob was the one who
showedmethatourweird,neurodivergent
mumblings were indeed- beautiful. I do
not know always why I am here, and Rob
is gone. None of it is fair, but I can try to
right some inbalances, by writing poetry,
by using the powers I have remaining to
love on the world, to make  and honor our
art, to use our voices, and encourage ev-
eryone to do so. We simply cannot do that
with police wandering in and out of our
spaces, no matter how much we can evict
them fi-om our heads.

Please,  help me do my job.  Get them
out of the way.  Schedule a session,with
us, come experience me doing what I truly
love to do. Perhaps there will not be po-
lice in the library on that day.

--I------
After the group gave  a quick wave to

Administration  to  let  their  opinion  be
shown  and  a  loud BOO  towards  Police
Services-to show that the presence of their
building looming over an area meant for
"free  sp_eech" was not appreciated,  they
started a blaring and improvised chant of
"FIRE EVERY COP" Which lasted from
the heart of Red Square all the way back
to the rec field and could be heard on al-
most .every comer of the campus.

After the march  ended,  almost every-
one who attended remained in the area for
another half an hour or so to talk to each
other and lean about. other ways that they
might be able to get together and help the
anti-police movement move forward.

As  the  crowd  started  to  trickle  away,
I  couldn't  help  but  notice  a  little  dog
dressed   in   a   yellow   raincoat   happily
weaving  through  the  legs  of the  crowd
making  its  anti-police  voice  lmown  and
bringing a smile to the faces underneath
the masks  the entirety of the  group was
wearing. And when the group was finally
gone and I was walking back to the CPJ
office to drop off my high-visibility press
jacket  it hit me  that  despite  searching  a
wide  area around the march myself and
having  multiple  on-campus  eyes  to  see
what they were up  to,  Evergreen Police
Services was nowhere to be seen during
the entire event.

Whether they sent Andy Com` there to
do the dirty work or went to the track field
instead of the rec field or maybe just de-
cided today they didn't want to fight this
battle, the complete lack of police services
at the event made it feel unlike any protest
that I have ever attended; safe.
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Artist: Feature

RIJE hluH0 lllEflRN
artist interuieLLi bg Natatie
ffLee» Rrneson

"My name is Rue Muro Heam, I'm a

non-binary multiracial artist from east
side Long Beach, CA. I mostly work
in graphite and mix media, primarily
focused on conveying the hulnan figure
through portraiture. I'm a shoe collector
and food enthusiast currently based out
ofolympia!"

CPJ: What is your first memory of
creating art?

Rue: My first memory of making
something was being in third grade and
me and my friehds really liked.Veggie
Tales. My fiiend's mom would come in
and show us how to draw certain char-
acters and at some point, she comes in
this one day and shows us how to draw
SpongeBob. Then me and my friends are
goofing around and we're like, I really
like Larry the Cucumber, I
think his name is, and he
has this one episode
where he has like
these plunger
ears and
he's like
Spi-
der-Man,  ±;
he's like   lt
swing-
ing around
the city.
And
my first
men-
ory of
drawing
is drawing
Lany the

::CnTmbee:s:S::Ptehra:¥;°ii3hma:e::fry.
CPJ: That's fucking beautiful.
Rue: It was really bad, bpt it's some-

where in my garage at my dad's.
CPJ: Nice. I

like came ou
that just lik

Rue: Ye

mean, ou feel
e? Was

and then putting it on paper, and there
was something really satisfying about
that, and from that point, I kept drawing
because of that. Cause me and my friends
were just goofing around, like, check this
out` Like `whoa, that's so cool! ' I was
like, I know, right? Isn't that neat? I just
remember being like, holy shit, whoa,
you can just make things and that was,
like, weird to me.

CPJ: I love that though. What art
style do you enjoy working with

the most?
Rue: I mostly do
realism. I've tried

to branch out
a little bit'

which is

more sureal,
less like, hyper

realistic,
but un,

long as I can remember I've been trying
to just draw what I see. So mostly I do
like figures, people, faces, portraits-

CPJ: Larry the Cucumber.
Rue: Larry the Cucumber, the best por-

trait. Uh, yeah, that's mostly what I do. I
do realism, hyper realism.

CPJ: What mediums do you typical-
ly work with?

Rue: I mostly do graphite, I do digital
art, sometines, but mostly pencil.

CPJ: Is there a particular reason for
that? Or something to do with access?
Like it's just what you a]wdys have
access to?

Rue: I'm colorblind, so whenever I try
to use colors it just doesn't work out that
well. Urn, yeali, whenever I've tried to
use color, one, it's difficult to get used
to another medium, but two, whenever I
tried to use color I like, I couldn't get the
gradients right. So I just stick to graphite
because it's just like a grayscale.

CPJ: Nice. What is it that inspires
ych to create?

Rue: Urn, it sounds superficial, but I
just like drawing things that look pretty,
Like I just think that beauty is something
to strive for in art and like, I don't think I
don't know. There's no, like, deep mean-
ing in what I want to convey, the mean-

ly comes after what I just want
e. I just think things

a hand I
don't know, it is really cool to me. I
of blacked out when I drew it, I was just
like, super tired and like just kind of
letting things flow onto the page. I don't
know. I've never been able to replicate it
again.`It was just like a certain feel to it
that I really like.`

CPJ: lhThen you create your art, and
when you.have created art, do you
think a sense of identity emerged from

for sure. I think that, one,
just like being an artist is an ident-ity and
a label that you take on. So in that way,
it's definitely shaped me. But also, I feel
like the way you have to explore yourself
to create sQmining is a relationship I
have a very, like tangled vision of, right?
Because `when you're making something,
it's very personal or it's not, right? Arid
untangling that mess of like, `why am I
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making this?' I feel has played a

major role in helping me find some senst
of identity. Because I feel like there's a
lot of subconscious things that you do
when it comes to art and like making
those artistic choices, it's all from a
catalog of memory and stuff that you're
not very-that you're not super paying
attention to, but it tends to come out.

CPJ: Would you like to further eLab
orate on that?

Rue: Yeah. When I say that there's
like a subconscious, it's almost like a filt
cabinet of, like, memories, experiences,
things I've s-een. Like I have a huge men
tal catalog ofjust like visual inspiration,
just from the world, from other people's
art, my fiends, my childhood. And I
kind of draw from that while I'm makinj
things that I'm not even like aware of,
and so reexanining stuff that rve made,
with the hindsight, I guess, to understan
why I'm pulling from those things, has
helped me cultivate that sense of identit!
and understand my own identity more
because I understand the subconscious
actions and choices that I make while 1']
creating, and I can apply that to my life.
Like the things and choices that I make,
just coasting through my day. You know
I feel like it's a very intimate experience
with yourself to dive into why you do
things.

CPJ: In that sense, has art been kin

Yen me a seuse

by creating art, I develop a relati
with just who I want to be.

CPJ: Do you hque a spdeific defi-
nition Of` b'cauty? There's no right or
wrong ?pswer.

Rrie: Yeah, I think that I recognize tha
distinction of beunty^when I'm looking,
but I don't think it?s sdmething that I
necess-arily label. It's -just like, I don't
knovy,` some' synapses in my brain fires,
and I recognize, I'm like, `that is beau-
tiful. ' Like that thing, that person, that
object, that scenery, is beautiful. But
there's no desqriptors that come to mint
it's just like a spur of the moment, snap
judgn±ent. You're like, `that's it, that is
something that I admire, that's somethil
that I want to replicate, that's somethinf
that I just want to' like, I don't know.

CPJ: Like a'gut feeling?
Rue: Ycah, You just know. Especially

when yqu're like making art, you're likl



Artist Feature
}ch, that was good. I liked this one.'
i're like, `Oh, yeah. Score for me.'
)PJ: Larry the Cucumber levels.
ire: Exactly! Super Lany? Amaz--
. But yeah, I feel like it's just like a
ognition that you make. I`guess I'd
' beauty is never defined because I

istantly find things that I never thought
uld be beautiful before uritil I see
in in the moment. Like I'm always
king for things, like imagery, because
raw. So whenever I'm locking around,
I like, `oh, that light looks cool.' Like
ny life-not even just faking in me-
-I'm looking around, I'm constantly
ling things that I want to replicate or
plement in my art. And I feel like to be
artist, or something that comes with
ng an artist, I feel like you-just look at
i world as things to pull from.

JPJ: Is there any specific part or
!ce of your jourmey thus far as
artist that you'd like to share or
k about that has just either really•ormed your work, or just has really

pacted you?
`ue: Yeah, totally. So I'm from Long
ach, California, and I grew up there
', like, 18 years, and I moved to

ympia, Washington for school. One
the key differences I realized is that
} people I'm around are very differ-

Just like in culture, rae

I like I could be me, and that was in
t label forwards in the community that
reated and grew up in, versus when=I
)ved here, like I said, I was like, I have
choose who I ant. And that feeling was
fficult. And it was, like I said, isolating.
rd when I made artwork, I was kind of
gry I was kind o'f angry that I was be-
g forced to go back to this place where
lad to choose one thing about myself
represent all of me, and all the things
at I am. And when I was making art,
tu know-I was like 18,19, when I was
t here-I found myself creating a lot of
ings that reminded me of home and my
ilture, specifically, like, very Latinx-in-
ired, like, from my family from Mexi-
i, my friends from South America. Just
ings that I felt like should be shown
Ld represented that I feel like weren't
cepted.
CPJ: Do you still feel that divide
)w? Or that pressure?
Rue.: I feel like with the people that

I've met and the friends that I've made,
and the family that I've met here, I don't
have to. But I feel like when I interact
with people that aren't a part of that
circle, I still feel some of that pressure.
When I was growing up, just as a mixed
person, I still had the same thing, then I
got a little bit older and people got more
accepting, and things got easier. But I
feel like I almost have to revert back to
that place when I'm talking here.

CPJ: It must be a jarring experience
to have finally, as a mixed person,
figured out your identity and come to
terms with how you identify, and then
to go into this nevy environment where
it's like, okay, fuck you got to rehash it
again, with a whole different audience.
And who knows how that's gonna go.

Rue: Yeah, right, every tine. Because
like I mentioned, when I was growing
up, people always asked, `what are you?'
And there's a different way people who
are curious and people who want to label
you and put you in a box, and I find
that that question comes.up a lot in an
almost scorning way up here. Because in
California, people are like, `oh, what are
you?' and it's like a chance to connect.
Among other mixed people of color, it's
like a unifying thing, like, `what are you?
I want to know, like, I'm curious.i A lot
of my friends here, I've had that experi-
ence. But I feel like when the majority of
people here they're like, `what are you?
You're too tall to be Mexican. You're
oo fair skinned to be whatever. You
un't look native.' It's like, `1    J  don't

at and tha

ronme
level of armor

me

i8 differ-
for me,
ugh to kind

€onege, and

ofbuflt up. I,in
been quite an

yo|| said, isolat.
ing to suddenly just be plopped
downinto...motherfueking
wonderbread centraL

Rue: Exactly. Yeah, that's
real as fuck.

CPJ: Everyone's just
trying to figure out what
type of racist to be.

Rue: Yeah, I'm like, dude,
you're saying the wrong
slurs! Like that's not even
me. The fuck? But, yeah, it
was a jaring transition. Be-
cause, like you said, I also had
that similar experience, building
up that armor. I think that I was
fortunate enough to meet a small
community of people who allowed
me to take it off,- and then I kind of got
dropped back into it. And

that was the weirdest part. Cause I was
like, `1 feel confident' then I'm like, `1
don't know anymore. ' Especially being
that young, like, I'm not that much older
now, but it makes a big difference. I
was like, I just don't really get it. I don't
understand why people are making me
feel like this. I think, so I was confused,
angry, and that kind of influenced a lot
of my artwork. Because I was like, I just
want to feel like me, and I don't under-
stand why I have to explain that.

CPJ: Has that changed, as you've
grown and Hved up here for longer?

Rue: Yeah, for sure. I feel like now al-
most, it's kind of funny, my art's become
proving to me that I know who I arm,
rather than making it an outward thing.
I'm worried less about what people
think, because I know. I've become con-
fident in my own identities to recognize
it and still identify it when people trigger
those bad memories and whatnot, you
know, or like, say those things that would
nomally make me feel, as a younger
person, insecure. I think that's just part of
growing.up.

CPJ: Good old growing pains.
Rue: Exactly.
CPJ: As you've gone through all

these differ-ent transitions, and your
relationship with art has lchd ®f gone

is it's an aven-pe to appreciate things. I
said before, like`when I make art, I just
want to make

pretty, things that are cool, and things
that I like, and things that I think other
people might want to see. But I almost
feel like now it's just become like a, I
appreciate these things and I want to
represent them in an artistic way. Again,
becoming less inwards, moving out,
and more outwards, moving in and just
taking in things and appleciating things.
It almost feels like a meditation when I
make art now.

CPJ: Awesome. I guess to close it
out,. are there any last thoughts or
anything you want to further talk
about, elaborate on, or just something
we haven't touched on that you want
to share?

Rue: I think that everyone creates. I
think that, y'know, if you don't label
yourself as an artist, I think that people
make things. And I think that there's
power in knowing that you can make
these choices on a small level to enjoy
your tine. Because like people who don't
considerthemselvesartists,thelyjour-
nal, or like they write, or maybe they do
scrapbooking, or they make coffee in the
morning and they're into making their
coffee a certain way. I think that there's
powerinknowingthatyoumakethings
every day. And I think that that's some-
thing a lot of people forget about. Cause,
like, you have the power to change small

u en do bigger things in
lso you do

art that you in
about your day.

ave to, and

while you're going

Chick,`but-xpore Of Rtte's art on
Inetgiv: -    +

hinisdrr
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Commentary
On  Passing  Pt.2
Continued   f rom  -the   February   Issue
by  Maxine  Howser  `
Author's   note:   On   Passing   makes

explicit  mention  Of  transphobia,  cis-
sexism,  bigotry,  eating disorders,  drug
abuse,and mental illness. As the author,
I can't in good conscience recommend
that you engage with this article if these
are dif f ioult points f or you.

The most salient way to describe trans
people, and moreover why they belong
in our society, is to say that biological
sex,  itself  a  construction,  is  separate

guoffo=;ndt:r,o¥hi:Fs¥:i:tear#s.equ:I
der the modem Lmderstanding of social
constructionism,   cis   people   have   no
enforceable  ownership  of gender  that
isn't also had by trans people. If this is
the case, then why should the standards
we hold for ourselves  and our bodies,
appearances,  and  personalities,  be  so
deeply beholden to those  standards  as
they exist not even in real-world exam-
ples of cis people, but rather in cis peo-
plc as portrayed by the ghastly zeitgeist
of a broken, capitalistic media? Really,
we aren't sociologically justified at all
if our end goal isn't to seize figurative
ownership of gender and turn it over to
the  ownership  of nobody.  The  logical
conclusion of transgender people being
accepted and understood is that the bar-
riers  we're  trying  to  fit  ourselves  into
may exist before us, but are  also con-
tinually renewed in existence by us. It's
critical that it is known by the broader
population that transgender people ex-
hibit  vast  variance  in  their  shades  of
transness,  in  a way that's  functionally.
similar to how  cis  people  possess  re-
markable biological differentiation with
regards to secondary sex characteristics.

A great wony that I've had for quite a
long time is the toll that the exclusivity
of passing exacts upon young trans peo-
ple  who  are  socially  disenfranchised,
especially   those   who   live   out   their

trams  identities  primarily  online.  Any-
body who's apent a cursory amount of
tine observing the trams communities of
4chan, for example, will take note of the
prevalence of pejorative language being
used by trams people against other trams
people. I want to clarify that my position
isn't and never will be that these individ-
uals are at fault for the circumstances that
result in this behavior. I would like to be-
lieve that these attitudes are the result of
factors like living in predominantly an-
ti-trans areas,` transphobia and cissexism
fitom finily members, etc. This is mere-
ly to note how harmful this phenomenon
can get in the realm of the trams commu-
nity and solidarity within it.

See, it would be fair to say that natu-
rally, when faced with being thoroughly
atomized and alienated by transphobia
in all real  world  settings,  a traris  per-
son would be most prone to turning to
4chan.  Most  would  agree  that  4chan
and  other  deep  annals  of the  internet
are  incredibly  unlikely  places  to  find
solidarity and support. In turn, they de-
velop a scorched earth view of fellow
trans people, degradingly calling peers"clocky"  (a  term  used  to  describe  an
obviously trans person, as in to be eas-
ily "clocked") purely out of bitterness.
The described circumstances are likely
to force one to take on harmful views
of their very own community,  like the
birth  of  Tolkien's  ores,  and  the  dia-
lect is often indistinguishable from the
sinilarly insular,  esoteric communities
formed by similarly disaffected incels,
who are consistently using terminology
interlaced with inextricable misanthro-
py.   Complaining  about  "chads"  with
self-invented   language  Jonly   deepens
the alienation. Despite my attempt at re-
search, I still hive absolutely no clue at
all what a "gigahon" or "BDD pas.soid"
is,  and  when  I  actually  happen  upon
a  definition  for  these  terns,  the  logic
behind them just leaves me with even
more confirsicin.

comic by matilda smither-willow

ilo      WWW.COOPERPOINTJOUPNAL.COM

These people, as I keep trying to ham-
mer in, are victims of oppression, and

idla:#.ff:T#s€:,3iz#fu;|i:mbf:pt:#a:i
proached with an element of responsi-
bility for their incredibly toxic behavior.
Pessimism al]out transition, in the mind
of a trans person, is irmately concomi-
tant with experienced transphobia, and
years spent in an echo chamber of cis-
sexist harassment.  However,  this  does
not excuse the doubt and alienati.on sewn
within the mind of a young trans person
when told  such untrue  things  as  `tyou
won't pass if you transition after 19", or
worse yet treating HRT before puberty
as the only tnre way to transition. My
worries became greater as 4chan's com-
munity of infighting began to spill onto

;g|c::|i;Cia:i#:dL:appjgsT3H:;.tl:'sco=s:£:
er, and adds an entire new dimension to
the  danger  of pervasive  subconscious
transphobia, and also demonstrates why
it's so inarguably integral to our causes
that we heavily re-evaluate passing. My
greatest fear is that the atomizatiqu that
strikes a trans person in a conservative,
cissexist  environment,  only  serves  to
further  atomize  these  same  trans  peo-
plc, which results in them proceeding to
not Only fail to form solidarity amongst
one another across the internet, the larg-
est yet least efficient meeting space we

have ever devised as a species, but also
lashing out at those same trans people.

:us¥oben£:O:sri:a¥e%#o=d.,infighting
V\that I'm getting at with all of this,

more or less,  is that despite its use  in
survival within a cissexist society, pass-
ing deals a counterproductive damage to
all trans people, has an undeniable link
to antiquated noms of gender presen-
tation/appearance  and  sexual  biology,
genuinely threatens our ability to jdstify
our own -existence to others by unduly
contradicting  the  sociological  reason-
ing behind such a thing, and radicalizes
unlucky members of our community to
such self-hatred that it stunts our abili-
ty to form legitimate solidarity amongst
one another. The latter result can prove
to be completely destructive to our pun-
suit for liberation in the context of the
cunently horrific state of affairs. I hope
I have illustrated well that this is an is-
sue that must be considered with more
reservation and critique in mind than to
view passing 'as an innate, ascribed goal.

//,/////%/%%,%,%,%,%%%/
Tloreadthisarticlefromthebeginning,

alongwithotherweb-only features,visit.
our site www.cooperpoirtyournal.com
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Fhat's Meg Uan!
yNalifeftyArnean
Tor this installment of Feeding the Di-
iora, I decided to clue you all into an
3rview I recently did with my mom,
ria,  as part of another project I've
in working on. While we mostly dis-
ised gardening, we took a little detour
amusomething1rememberMomal-
ys making with whatever ingredients
re growing in the backyard. When I
s a kid, sunmers always seemed to.'
for gardening and jam-making.

®®®®®

Natalie:
Did anyone
like Nana, your

Nana, did they
ever tell you like

why they gardened?
Maria: For food, ba-

ally is what it was for. Because,
= when we were in Portland, I'm
rna guess it was probably to help,
I know, grow food because it was
}aper to grow. I mean, it wasn't ex-
isive to grow all the food, the water
s cheap and stuff, and it helps when
i're trying to make a dollar stretch.

Because you would do a lot of canning
and stuff, and can your vegetables and
stuff to eat later. When we moved to
Salem, we really did a lot because we
would eat that like all year round, or
she'd freeze it-we had a big freezer
so we could freeze a lot-actually she
canned most of the green beans, then
she froze the com, canned the peas,
did tomato sauce with tomatoes, then I
think your Grandpa Jack would go get
fruit off a nearby, sometimes like plums
off the nearby orchards or whatever, or
like the blackberries from down behind
the property in the little gully down
there, and go get blackberries that grow
wild, and we'd freeze all that stuff
or can it. Peaches, Auntie Dewaina
worked at the Peach Orchard and we'd
get all that, so you can can it and freeze
it so then you have it throughout the
year. Because there was a lot of us and
not a lot of money.

Natalie:  Did you  learn how to  can
stuff from Nana?  .

Maria: No, I watched her do it, but
I didn't ever really participate to real-
ly lean it-it looks like way too much
work. I did lean, so like when I make
jam and stuff,  if I don't make freezer
jam, which I usually inake freezer jar,
like when I do strawberry or strawberry
rhubarb, I do the freezer jani because I
like the freezer jam better for that, but
for otherjams, I like cookedjam. But the
cookedjam I did lean a thing like when
you're canning you can do the inversio-n .
method. So if you have good warm jars,
you're putting your hot product in there,
®,®®®®,®®®,,®®®®,®,®®

ARCHIVE SPOTLloHT:
Friend of the CPJ, Aidyn Dervaes, has been hard at work these past quarters

curating an archival project. We're excited to announce her culminating dis-
play, Framing Moments !

A note from Aidyn: "I started working at the Children's Center in 2018. I
have the opportunity to not only lean from my peers and the staff but also from
the students at the center. This project is meant to celebrate the history, but also
the now. I hope that it will shine a light on all of those in the community that
are dedicated to creating happy childhoods here at Evergreen."

Join us in celebrating the campus's Children's Center! The community is
coming together to learn about the founding and future of The Evergreen State
College's Children's Center. Evergreen has provided an operating center to care
for the children of students and staff since its opening in 1 97 1 . Fomerly known
as Driftwood, the center opened formally in 1972. Since then, it has progressed
and changed to fit the needs of the students and their families. Framing Mo-
ments is an exhibit dedicated to educating visitors, studerits, and staff and
commemorating those who devoted their time to supporting the children of
Evergreen. The opening ceremony will take place April 12th, 5-7 pin in The
Evergreen Archives (room 0440), in the library underground. The exhibit will
close on June 6th.

you put the ring and the seal on there,
and then you turn it upside down for like
half an hour. So then after half an hour
you turn it right side up, and because the
stuff is hot, and you turn it upside down,
when you turn it back the other way, it
creates a vacuum and seals it.  So you
don't have to do the canning process.

Natalie: Oh, nice.
Maria: You don't have to do the wa-

ter bath and stuff. Or another way to do
it is they would put like, they melt par-
affin wax, and then you load a layer on
the top and that would seal it. Instead of
canning forjams and stuff. I leaned that
from her.

Natalie: You leaned the method you
were talking about from Nana?

Maria: Yeah, the inversion method.
Natalie: Okay, yeah. But then, I know

I've seen you make the strawberry rhu-
barb jam,  but what is  the  method,for
freezerjam? I'm not quite sure what that
means.

Maria: Okay, so freezerjam you chop
up your fruit,  measure  it out,  whatev-
er. I think you might add a little lemon
juice to  it sometines to keep  it fresh.
And .then you'll take the sugar and the
pectin and water and cook it on a stove-
top for a couple of minutes. Bring it to
a boil, cook it for a couple of minutes
so it starts to thicken, and you pour that
cooked mixture over the frLiit and stir it
up. Pour it in the things so that it sets
up. Well, you let it sit overnight on the
counter,  then you freeze  it.  So  you're
not cooking the fruit. You're just cook-
ing the stuff that's going to gel and fin

`®      ,      ®      ®      ®      ®      ®      ®      ®      ,      ,      ®      ,      ®      ,      ®

it up.  Cooked jam,  you add the  sugar
to the fruit and everything and you put
everything  in the pan and cook it.  So
the fruit is getting cooked too, and then
that's so that you can can because  it's
all been cooked. And you can just can
it. You can't can freezer jam because it
hasn't been treated that way. I like the
strawberry freezer jam because it tastes
more like fresh strawberries. I don't like
to cook strawbeny jam.

Natalie: Yeah, you make good jam!
Maria:   Now,   blueberry   Blueberry

freezer jam, I made that and I did not
like it. It's way better cooked. You have
to   have   cooked   blueberries,   cooked
blueberry jam. And then that prune jam
I made a few years ago, if we ever get
enough  prunes  this  year,  .that     stuff
was really good.

NataHe: Yeah,
liked that.

®

Feeding  the  Diaspora  is  a  column
created  dy  Natalie  ``Lee"  Armeson  in
March 2022 to  share stories on multi-
cultural identity and how food plays a
large role in continuing and reclaining
cultural ties. Dofining `Diaspora' ; a di-
aspora is formed when people belong-
ing to a cultural and/or ethnic group are
living in a place that is not their or their
ancestor 's country Of origin.

Rjead  more  Of  Lee's  work,  compiled
online for her ILC, wordyress.evergreen.
edulf;oodag-porifblio-w23rarmeson/
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Student Activities
CLEAN   ENERGY

CO"ITTEE :
By  Kaylee  Padilla
The   Evergreen   State   College   has

gained   its   reputation   of  progression
througivout the years for its academies,
ways of operation, and environmental-
ism,  which  is  heavily  amplified  in  its
core values  as  a college.  In 2007,  the
college  released  its  first  Strategic Ac-
tibn  Plan  for  reducing  college  green-
house  gas emissions.  One of the main
points was to replace the college's heat-
ing  system,  and  to  replace  its  power
with wood  chips  from  logging.   Their
mission was to reach net' zero waste by
2020.   While that solution was seen as
one  with little detrimental effect com-
pared to the usage of natural gasses, the
plan eventually fell through due to lack
of emollment rates, which causes lack
of funding, the Covid- 1 9 pandemic, and
just the overall feeling that this plan has
seen a lack of prioritization even during
its  original run. Now,  Evergreen deals
with a heating system that has been in
use for over 50 years, constant repairs
and a failed plan to solve a small part of
an ever-growing global problem. While
there is no current strategic plan, there
have been some successes from the col-
lege's maintenance team in making the
campus  more  sustainable,  like  replac-
ing campus lighting with more efficient
LED and Lab I and 11 buildings being
recently remodeled to improve heating
and energy efficiency at the individual
building  level,  the  original  goal  from
2007 has faltered.

Now, the opportunity fo take that step
again  is  coming  to  licht  through  the
Clean Energy Committee, a student ran
group with the goal of planning°and ex-
ecuting projects that helps the campus
build  sustainability. After its two  year
long hiatus due to the COVID pandem-
ic, Olivia MCGoldrick and Alix Vassu-
er-Landriault have been_in the process
of developing a new two-part Climate
Action Plan, splitting plarming focus be-
tween reducing eini-ssion from the col-
lege's built environment, and the other
half for stewardship and regeneration of
Evergreen's undeveloped lands, and the
others who help operate the CEC have
begun their process  of resurgence  and
bringing  together  students  to  execute
their plans.

Olivia,  who  is  in  her  final  year  of
working towards her Master's in Envi-
ronmental Studies program, sees Ever-
green as an opportunity to shift her ca-
reer focus towards strategic planning for

the climate crisis, moving away from a
hard science background.

Working  with Kathleen  Saul,  Olivia
began her ivork on a volunteer group
that  dealt  with  energy  justice  state-
wide, specifically volunteering in a role
that wantedto  help  to prevent utilities
from shutting off power to low income
homes during the pandemic. That work
sparked her interest in policy and reg-
ulatory  frameworks  for  energy  After
starting her tine in the Office of Sus-
tainability on campus, she began to take
notice of the campus' internal workings,
specifically  pointing  out  the  college's
emissions from natural gas; "Transpor-
tation, which we can't really measure. . .
our heating systems, which is about two
thirds  of our measured  emissions.And
then  our  electric  consumption,  which
is the  power we  purchase  from Puget
Sound Energy." Afterwards,  she began
creating a draft for a new Clinate Ac-
tion Plan that summer. The plan, which
is being written along with Alix Landri-
ault, focuses on two aspects on how to
handle

Evergreen's  contribution  to  climate
change   action.   One  half  focuses   on
`thinking about energy use in our build-

ings, emissions from transportation, and
most importantly - at least by the mum-
bers for GHG emissions - replacement
of  our  natural  gas  heating  systems."
While  the  idea  of handling  emissions
from transportation is one- that is up to
each individual person, the handling of
heating is one that has a closer future.
Olivia  elaborates  on  the  potential  for
the  college  to  purchase  fully  electric
and highly efficient heat pumps instead
of gas  powered  boilers,  "Generally,  a
heat pump  is  always  going to  involve
some source that is a constant tempera-
ture, and then changing that to be hot or
cold based on their thermodynamics the
same way a fridge moves hot and cold.
It's just whether you want that to be in
cooling mode or heating mode. It's like
reversing the process." Olivia hopes that
her plan will help commit the college to
replacing all heating systems with elec-
tric heat pumps once the current systems
are ready to be replaced, most of which
is our main steani loop at present.

®®®®®®®®®®®

For  more  irf]rmation  on  the  CEC,
visit the Center for Clinate action and
Sustainability   in   the   CAB   building,
room  201   and  visit  their  website  @
https://sites.evergreen.edr/cleanenergy/

For   additional  inifiormation  Of  how
you can take individual action against
climate   change   visit   hags:/ivww.cli-
matesolutions.org/resources
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Literature
CANOE   PT.6

C®ntinued ficti®n £J®w fr®m Mj Richards
The  sky  was  grey  and  the  flowers

were still trying to make their decision
on where to open and Abe really needed
a cigarette. He had spent the day trying
to weld an extension onto Don Harold's
new dump-trailer and had managed to
fuckup the paint so bad that the whole
thing was going to need a new coat and
he would barely make anything on the
job.  He reached down into the pocket
of his baggy leather jacket and found a
pack of cigarettes he had worn to bits by
rubbing his fingers over the comers in
repetitive motion. It contained one ciga-
rette, and it had broken about a centime-
ter from the filter. Abe cried.  Only for
a second, but his eyes stayed glazed as
he walked down the street stamping the
mossy concrete with intention.

His  favorite  shop  was  dowh by the
docks of the port because it sold cloves
and  because  from  there  he  would  be
able to watch the fog roll in from the
delta across the bay and up towards The
Darrm where it would be pushed back
by the flow of the  spillway  and  fom
a mist in the air that was thicker than
fog but not quite rain for a few hours
in the morning during spring. He caught
the mist just in time and thanked Me-
lissa the cashier for bringing in such a
lovely moming and she said it took a lot
of effort and he laughed about that for
a  while  because  he  appreciated  when
someone played along with his exagger-
ations.

Today,   at  Five-Thirty,  Port   Master
Carlos  Reyes  Rea will be dropping by
to see if there is  anything you have to
say  abqut  current  labor  conditions.  I
understdrnd  this  may  feel  like  a  good
place to voice your concerns, .but if you
have any problems please bring them to
us FIRST. As it is much easier to handle
things intdrnally then to have to bring in
a:ny sort Of governing body. Also, if you
tell him how  great things  are,  he may
not return so we won't have to deal with
this sort Ofwork disruption in the future.

He hit the end of his cigarette and his
head felt sufficiently woozy so he decid-
edtocutbacktoworkthroughashortcut
along the docks. The docks were a large
expansive  of boat  moorings,  building
supports, and walking paths built across
the small archipelago of islands created
by  the  change  in  waterflow  after  The
Damn was built. Before that, this was a
natural lake which was a natural spawn-
ing ground for salmon and an oasis for
osprey, eagles, herons, and forest cats to
come and feast on the  seeminaly end-
less amount of food swimming in from
the ocean. As part of the Damn Valley
Project,  a  canal  was  cut  to  help  ease

flow of water to prevent it from back-`
ing water all the way back up the val-
ley, up to The Damn. Uulmown to the
engineers of the time, the area that they
cut to drain the lake and make it connect
to The Delta was on top of a fault line,
and as they were about to complete the
canal, they struck it, causing The River
to flow down into the mantle of the earth
for approxinately six months. After re-
pairs were made, the rover flowed much
slower than it ever had before, and the
total capacity of The Damn had to be re-
duced by almost half. This archipelago
was also filled with dead salmon which
were unable to get back out to  sea or
died to the  dramatic  change  in water-
flow,  creating  a  stench  that  made  the
area unlivable. From this point forward,
the  area  was  known  as  The  Sinking
Place, and it is said that every year for
the next ten-thousand years the sinking
place must take the blood of one resi-
dent of Damn Town to replace the water
lost in The Great Mishap.

Ilo read the rest Of CANOE alongside
lets Of other great corttent not printed in
this mouth's issue, visit our site:

wiow.cooperpointjournal.com

Tfrc#iEg
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Horoscopes
prove  a  time  of good  financial  news,
possibly related to taxes  or a partner's
sudden windfall. The solar eclipse hap-
pening  on  the  20th  in  your  6th  house
will provide the chance for a new phase
of bettering your health and tending to
your  body  -  spend  time  with  animals
and plants and let them recharge you!

Song rec: Fool 4 U // Yuna
Sagittarius:   Hey   hottie!   The   4th

ushers Mercury, Venus, and Uranus into
your 6th house,  possibly  inspiring the
desire to get involved in a communal ac-
tivity like a club or volunteering. Defi-
nitely  a month  of rewiring  the  reflex-
ive ways of living you've adapted that
served you before - but not now. Venus
will enter your 7th house on the  12th,
a lovely placement that brings harmoni-
ous energy into relationships. Strength-
ening bonds, healing rifts, and new in-
timacy  are the name  of the  game this
April! An uninhibited burst of creative
inspiration as the month rolls to an end.-Song rec.. Beautiful ift. Pharrell Will-

liams) // Snoop Dogg
Capricorn: Hey honey! April begins

with  several  planets  entering your  5th
house  on  the  4th,  providing  momen-
turn for a change in romance, promot-
ing your work, and situations regarding
children/youth.   Resist   that   reflexive
cynicism and allow yourself to lean into
childlike wonder as you marvel at the
little blessings you notice cropping up.
What  does  your  inner  child  want  and
how can you indulge that? The gentler
and more patient you are with your own
needs,  the  more  aware  and  receptive
you are to others and potential wamth
you've been missing.
SonAgqr#..ttE±LSs_&£\?-#eu'%Hiferet:

gins with Venus, Uranus, and Mercury
entering your 4th house on the 4th. Your
home  will  be  your  focus  this  month,
whether temporarily or pemanently re-
locating; shaking up your sunoundings.
The full moon will happen in your 9th
house, helping you realize how you'd
like to rewrite your path in relation to
a  building  sense `of catalytic  purpose.
Venus will enter your 5th house on the
12th,puttingaspotlightonyourereative
projects and playful side. This youthful
glow leaves you feeling fresh and migivt
attract romantic suitors !

Song rec: No Place Here ifeat. an-
nonxI.) // Billy Lemos

Pisces:  Hey  love  bug!  April  starts
with several planets lighting up your 3rd
house. This is a blessed time for whting,

::#¥#:i:bnj:'c¥.dwdi;8thgmL8fatL?:a::i:
happening in your 8th house, make sure
you've gotten your financial paperwork
squared  away  and  done  on  tine!  It's
become easy to recognize when others
have  ulterior  motives  and  you  know
you can trust your intuitive pangs. Feel-
ing relief in not being triggered by old
wounds like you used to -hello! Cheers
to  that,  babes!  Making  room for your
creative flow will help support your fi-
nancial flow.

Song rec: Moral Conscience // Kali
Uchis

qlf I i I idIAIA diunfl
APRIL HOROSCOPES

It's  best  to  read  the  prediction  f;or
your ascendant/rising sign (your pafh)
Brst, though you may frod it helpful to
read for your sun faow you see/conduct_
yourself )   and  moon   (your _ emotional
body) placements as well! If yo_u_ do_ not
lmow your rising sign or would like to
learn more about your chart in gener-
al, check out www.astro.com to create a
drawing and explore.

Aries:  Hello  lover!  Your  Mercury
will be entering your 2nd house on the
4th, and working in tandem with Jupi-
ter still in your sign, can provide excel-
lent energy for financial opportunities.
Things like doing your taxes (side note:
freetaxusa will let you file your federal
return for free), finding a new job, and
starting your own side hustle` are all-aus-
picious at this time! The full moon of the
month will be hitting your 7th house, so
if you're in the mood for love keep your
eyes peeled! Chance encounters. Lean-
ing about how your taste in fiiends and
partners has evolved.•     Songrec: John // Hoops_

Taurus: Hi icon! Venus, Uranus, and
Mercury will all be in your sign by the

#i:I:¥i;figi:hi;i?e.?Oif::p¥gi::Eiii
you've been doubting - why shouldn't
they  be  for  you?  You'1l  be  magnetic
and intuitive  as hell, babes!  The  solar
eclipse will be happening in your 12th
house,  triggering  a  deep  reflection. on
your mental wellbeing and past bonds.
You may actually find yourself tempted
to call up an old friend you had a falling
out with or make up with your ex, sur-
prising the both of you!

Song rec: Hate Me Now // Dr?arnyille,
Arin Ray, Mereba, Omen

"on  cloud q"  ky  8lcc. chipps

Gemini:   Hi  doll!   The  4th  of  the
month  will   see  Uranus,  Venus,   and
Mercury entering your 12th house. Get
ready for some weird and oddly specif-
ic prophetic dreams - the deja-vu might
just give you whiplash! If you feel called
towards spirituality, now's a very auspi-
cious time to explore possible practices
open to you. As the month carries on,
Venus enters your sign marking a lovely
period of refreshed socializing and flirty
feels.  Do  something nice  for yourself,
like taking the time to make your favor-
ite comfort food or cracking into a cute
newjounal!

Song rec: manifesto // Lex

hiccfingc:rri#ie&sceuvtf|Ffe¥o#inig
your  11th'house, marking a great tine
for surprise meetings of potential new
best friends - or even lovers. Teamwork
makes the dreamwork this month espe-
cially!Onthe12thwe'11seeVenusenter-

Fwga?oF.i2ffieh%u.sreld-in!or:cahl#l:g=
healthy  indulgence.  The  solar  eclipse
at the end of the month will happen in

@Sm.itt5§mutse

your loth house, inspiring a new desire
to  contribute  something meaningful  to
the world. Even when taken for granted
jn  ignorance, your tenderness. is crucial
and irreducible ~  know your worth and
be gentle with yourself, crabby!
Song rec: COCKPIT ifeat. spill tab, bin-
ki, & Harve) // Billy Lemos

Leo:  Hi  gorgeous!  Kicking  off the
month we got Mercury, Venus, and Ura-
nus  in your  loth house,  giving  you  a
boon in regards to momentum relating
to a huge life shift right now - namely
either your career path  or a major re-
location. On the  12th, Venus will enter
your  llth  house  making  for  a  lovely
time with all forms of relationships. If
you've had a crush on a friend lately,
this may be a time of picking up on flirty
vibes  or  even  making  moves  (gross,
cooties)!  But for real -you feel better,
you look great, and people are noticing- have fin.

Song rec: Equals (Mutemath cover) /!
emowk

Vlrgo:  Hi  angel!  The month begins
with  Mercury,  Uranus,  and  Venus  in
your 9th house - it's a great time for un-
packing those  existential thoughts that
have been bubbling, planning a trip, or
any  writing  work.  Embrace  amateur-
ism and let yourself try out something
you've  been  wanting  to  but  haven't
(due to that perfectionism). Take a new
course of some sort, learn to dance, join
a book club -whatever excites you! Ve-
nus will enter your  loth house on the
12th, making for a great boost towards
chasing what you love,  and  long-term
goals can be revisited and ironed out.

Song rec: J'aine pas le gotit_ // I:YNN
Libra:   Hey  darling!   April  begins

with several planets  entering your  8th
house on the 4th. A great time for mass

g:tdsdfith°:drdencs¥8aspe:inwiaaidfsre]t
that you're really searching for when it
comes to the company you keep? The
full moon on the 6th will be happening

gi!¥ur:ubsiEe:h#cg.¥pinf,g:c;a::;Eoit:
The middle of the month will see your
Venus entering the 9th house, an auspi-Lcious time for a quick impromptu trip
that's been on the mind.

Sqng rec : P_RICETAq/BE_VE¥X:.
WOOD (with Lido) // Jordan Tward

Scorpio: Hi smokeshow! April kicks
off with  several  planets  in  your  7th
house, which may attract a new fling or
reignite an old flame - which will help
you to reflect on what your needs are at

#:p§*thgusy:¥nL±fie;¥2n#sww±L:henct:
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Places Po Be and Things T® See.
€lffifes and ®n.Carmffiuns §±al££

climbing Club
Most events occur Mondays
at the CRC climbing Gym
Follow on insta @tescclimb-
ingclimb

i Gaming Guild
Wednesdays 3-5pm
Student Activities Office
Fridays 3-5 pin
CAB301

Evergreen The`ahe Club
Wednesdays 3:30-5pm
COM 332
lnsta : @evergeen.theatre

Tabletop Gaming Guild
Wednesdays 1 -4pm
Library Basemen+   .
Saturdays 2-5pm
HCC

The Outdoor Program ITOP)
Climbing   night   for   Women,
queer,  and  gender  noncon-
forming folks
Thursdays 6-9pm
All events at CRC climbing
Gym

The Cooper Point Journal -
'` Office Hours   \

kyon I-3pm
Wed 3-5brh,  ['
cpj Offi=a CAB 332

TEsc Fury club
Wednesdays 4-6pm
Student Activities rv Louge
CAB 3rd Floor

Slightly West
Wednesdays @ 6pm
Library Underground
LIB 0406

Fiber Arls Club
Follow on instagram for meet-
ing times and updates
@evergreenfiberarfsclub

Remembering Rachel Carrie:
Warrior of Love
Film and Panel D`iscussion
Thu. Mar 161-4pm
Sem 2 D-1105

Quisiera Dar Mi Voz:
Co]laboratfve Concert and
Sforylelling
Pejia/Program celebrolion for
The Spanish Speaking World
Thu. Mar. 16th 6-9pm
House of Welcome

Writers Open Mic
Fri. Mar. 17th 4pm -6pm
Evergreen - Library Under-
ground

The Bn.oh HofFman Show
Electronic Media Interns cul-
minating project
Sat Mar.  18th  12:00-1 :00pm,
4:00-5:00pm
Live at Evans' Hall|TV Studio

Thurston County FB
Evergreen Eoodbank
2nd & 4th Tues : 2pm - 4pm
Parking Lot C-

Spring Student Activili8s Fair
April  1 2
Evans Hall
More speciflilcs TBA

SEAL Eveffi€®
CAB 310, To the left of the CPJ

Rock `Em SOC `Em: Students
of Color Social Hour
Wednesdays 4 PM-5:30 PM

Gender AIfilrming CIofhes
Swap
March  14-17,10:30-4pm

Glitter Hour: Queer and Trams
Social Hour
Fridays 4-5:30 PM

•Student
Assistance
Wrlling Center
M,T,Th  12-7pm
W  12-7pm (Staff meeting 3-5)
F-Sa 12-4pm
LIB 2310

Safeplace Advocacy Hours
1 -3pm Mondays
Student Wellness Services

Ancestral Guidance: Weaving
aT the Pdiman.re Studio
Photograprty Show
Evergreen Gallery Evans Hall
2204
Feb 28-May 3
Evergreen Gallery Evans Hall
2204
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Free Admission Day!
7Sat. Mar 18,llam -4pm
Puget Sound Estuarium

gigiBi=73:lr:i:ult/"gersol
Thu. Mar 16, 9pm -Midnight
Crypatropa Bar, 21 +

i[§:i:;B1,ZMF:r;i:#Sc:t:oynsK_a::att
The Jeremiahs Concert

iruanditYoanrsTF96ipprgde

SPSCC Choir Concert

%r:£#ER:n7t:8r°fpoTtheArfs
$15 suggested

SPSCC Orchestra Concert
Vows & Chorales
Mar.  17th FRl 7:30pm
Minnaerf Center for the Arts
$15 suggested


