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How We Work
The Cooper Point Joumal is produced by students at The Evergreen State College, with

funding from student fees, paid subscriptions, and advertising from local businesses. The
Joumal is published for free each month of the school year and distributed throughout the
Olympia area. Our content is also available online at our website.

Our mission is to provide an outlet for student voices, and to inform and entertain the
Evergreen community and the Olympia-area more broadly, as well as to provide a space
for students to learn about creative publishing and critical journalism.

Our office is located on the third floor of the Campus Activities Building (CAB) at The
Evergreen State College in room 332 and we have open student meetings at 2 p.in. every
Wednesday. Come early if you'd like to chat!

Work With Us
We accept submissions from any student at The Evergreen State College, and also from

former students, faculty, and staff. We also hire some students onto our staff, who write
articles for each issue and receive a leaming stipend.

Haveanexcitingnewstopic?Ithowaboutsomeweirdcommunityhappening?Enjoythatnew
hardcore band? Come talk to us and write about it.

Wewi]lalsoconsidersubmissions`fromnon-Evergreenpeople,particularlyiftheyhavespecial
knowledgeonthetopic.Weprioritizecurrentstudentcontentfirst,followedbyformerstudents,
facultyandstaff,andthengeneralcommunitysubmissions.Withinthat,weprioritizelocaland
regionalcontentbutalsoencouragecommentary,creativewriting,andartistic/literarycriticism.

Tosubmitapieceormakeapitch,reachusviaemailorattendoneofourmeetings.

Letters to the Editor
We want to hear from you! If you have an opinion on anything we've reported in the paper,

or goings-on in Olympia or at Evergreen, drop us a line with a paragraph or two (100 to
300 words) for us to publish in the paper. Make sure to include your full name, and your
relationship to the college-are you a student, staff, graduate, community member, etc. "
reserve the right to edit anything submitted to us before publishing, but we'11 do our best

Alice Mclntyre, Michael RIchards, & Sako Chapman to consult with you about any major changes.
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For the last month, local city and

council meetings have been defined
by a series of debates between
citizens and their local goverrments
that will define the future of unhoused
Olympians and residents of Thur-
ston County.

One of the primary concerns w-as
the  Mitigation  Site,  a small  lot in
dowintown  Olympia  designed  for
legal  camping  that  opened  in  De-
cember 2018. Sold as a new site that
would allow the unhoused access to
resources that would help them find
pemanent housing, the results have
been lacking in their original prop-
osition. The City of Olympia prom-
ised it as a solution for the increase
in people  living  on the  streets that
had skyrocketed in the last ten years.

Residents of the site, current and
fomier, have called out harsh treat-
ment  by  the  staff and  lament  the
constant  cycling  of those  who  are
allowed to live there. Belongings are
oftenlost`intheshuffleleadingmany
of those  hoping  to  make  the  miti-
gation site a home start anew. And
with the population of the site cur-
rently at 75 to 1 00 people, it pales in
comparison to the nearly 2,000 un-
housed persons in the region. These
are   aniong   the   numerous   issues
with  the  site  and  shortcomings  of
the model that need to be resolved.

Instead, the community has drawn
angeratthecity'sdirectiontochange
thelocationofthemitigationsite.The
initial  experiment was promised to
lastayear,butithasbeennearlythree
years since its initial rollout, and the
City has decided relocation to be the
best option for the future of the site.

The new location would have been
near the I-5 exit on Quince Street. To
get an idea of how residents of the
sunounding  area  would  feel  about
the new location, the City scheduled
a listening session for city residents
to voice their opinions about the pro-
posed move. Because the new site is
a few blocks from two schools and a

By Miguel Lotlis
church, neighbors decided to take a
stand against the proposal. To them,
fears of crime, vandalism, and drug
useinanareaseparatedfromthemby
a major road outweighed the need to
find a plot of land for the unhoused.

They are struggling
to identify where they
Won't run into the
same issues and-the
same resistance from
NIMBy neigivbors.

Now  the  City  is  in  linbo  and
considering    other    locations;    but
they    are    struggling    to    identi-
fy  where  they  won't  rLm  into  the
same   issues   and  the   sanie  resis-
tance    from    NIMBY    neighbors.

The  second  community  conflict
has been over the City'S desire to re-
move the RVs and vehicles dotting
EnsignRoadthatsomeresidentslive
out of. This stretch of road, the en-
trance to the campus of Providquce
St. Peter's Hospital, and the sprawl
of vehicles with those with no oth-
er option do cause issues for emer-
gency   vehicles   and   ambulances.

Thurston   County   has   tried   to
find  a  solution  to   allow  the  un-
housed to have a place to  sleep  in
their cars and RVs without pushing
residents   out   of  town   altogether.

The  ne€w  site  would  have  been
placed   at   Carpenter  Road.   How-
ever,    the  `site    could    only    al-
low  20  RVs,  far  smaller  than  the
number   of  people   along   Ensign
Road,  let  alone  over  the  county.

Thurstbn  County  held  a  meet-
ing   with   city   officials   in   Lacey
and  Olympia.  The  county  was  set
to  sign  a Memorandum  of Under-
standing  with  the  City  of  Olym-
pia and Lacey to transfer the  sight
to  just  outside  Lacey  city  limits.

Mdigation Site

. Uhfortunately, heated dissent has
arisen  from  residents  of the  area,
lcading  to  a  fallout  in  negotiations

One man was quoted saying, "I've
decided that if you go forward, I will
personally  support  some  homeless
people  to park directly  in  front  of
whatever    commissioners    choose
to vote in front of your own homes
so you can feel the impact of hav-
ing homeless people in your neigh-
borhood just like what you wilt to
do to force on the people out there."

• Thurston   County  held  a  meet-
ing   with   city   officials   -in   Lacey
and  Olympia.  The  county was  set
to  sign  a Memorandum  of Under-
standing with the  City of Olympia
and  Lacey  to  transfer  the  sight to
just  outside  Lacey  city  limits.  Un-
fortunately, heated` dissent has aris-
en from residents of the area, lead-
ing. to a fallout in the negotiations.

Onemanwasquotedsaying,``I've
decided that if you go forward, I will
personally  support  some  homeless
people to park  directly  in  front  of
whatever    commissioners    choose
to vote in fi-ont of your own homes
so you can feel the impact of hav-
ing homeless people in your neigh-
borhood.just like what you want to
do to force on the people out there."

Far-right  "journalists"  in  Olym-

pia  will  often  vilify  the  camps  by
stalking  residents  and  confronting
them  with  cameras  to  shine  a bad
light  on  residents  and  consistently
call  the  sites  `drnggie  canips'.  It's
a  dishonest  representation  of  the
complex    issue    of   homelessness.

Sadly the  easiest  solution to the
RV carp in front of Providence St
Peter's  has  been  dismantled  over
emotional versus practical concerns.

"This is the way

Olympia has always.  done it„

Similar issues arise when cities re-
spond to'such a complex issue. For
example,  this  year  in Austin,  TX,
the City promised to use some of the
bloated police budget to create two
hotels .for the unhoused. But unfor-
tunately,  a wave  of concerns  from
businesses, real estate, and residents
forpropertyvalueintheareahasalso
stopped  their  plans  for  a  sointion.

(contirmed next page)
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And  finally,  the  darkest  ton  in

the  wholesale   eviction  Of  the  un-
housed encampment along Deschutes
Way.  With  50  to  100  persons    (a
fluctuating  population),   the   camp
has become  a focal point of local
politics and generated debate ?bout
how to respond to the housing crisis.

I  talked  with  a  resident  of the
carp,affiendofminenanedChase.
He was swept up in the raid-of the
Red  Lion Hotel  and is  still  facing
legal  charges  as  an unhoused indi-
vidual that sought room ,at the Red
Lion.  This protest was met with a
raid by  115  officers  from Olympia
Police,  Thurston  County   Sheriffs,
SWAT, and Washington State Patrol.

He  mentioned .that he  is  consid-
ering, once he gets past the charges,
taking the option to get a bus tick-
et  out  of the  City.  But he  showed
concern   over   the   current   trend.

•"Let's      say      things.    continue

as  they  have  been...   This  is  the
City  of Olympia's  MO,  their  mo-
dus  operandi.  They'11  take   some-
thing,   then   cut   it  down.   They'll
cut it in half and cut it down until
they .can  cut  down  the  entire  pop-
ulation  of  people  at  the  carp.s."

"For   example,   when   we   were

camping  at  the  parking  lots,  they
took  it  over."  Here  he  is  refering
to the pre-mitigatiqu site. "They cut
the  space  in half,. then cut  another
third. At that point, no  one wanted
to stay anyway, attracting attention."

to stay anyway, attracting attention."
"It's   like   what   we   do   to   na-

ture   and  wild  animals...   We  cut
down their natural habitat and take

their  space.  And  we  leave `them
with  a  little  bit  of  space,  so  we
don't  have  to  feel  bad  about  it."

•"This     is     the     way     Olym-

pia.     has      always      done      it."
He showed me a tattered eviction

notice  fi.om  the  City  of  Olympia.
"It's a cheesy letter with the date and

not much else on it. Sure, I can call
these numbers, but there are a lot of
us. I do know some people are con-
sidering  staying  out  in  their  tents.
I'm not sure whether I will, but I get
they want to stand for their rights."

"Something   should   be   done,"

Chase  continued,  `to give us  a bit
of4sbace  between  the  notice  and
where to find the next place to sleep.
They  could  give  us  hotel  vouch-
ers or teach us a trade.  Or give us
something  to  help  us  transition."

"Personally,  this  is  my  person-

al  struggle  beJcause  I  prefer  to  be
out  here,  living  in  the  fast  lane."

What is  concerning al]out the  sit-
untion  at  hand  is  that  community
members  are  refusing  to  negotiate
or suggest  sites where  carping  can
continue. hstead of having a conver-
sation  around  viable   solutious  and
recognizirig that moving the  sites,  if
drawing  concern from  neishbors  in
the area, should be viewed as a cop-
out to the  larger issue:  that the  City
will  not  take  a  bloated  police  bud-
get  tQ  create  substantive  housing. .I

Photo Of Mitigation Site the day Of the sweep.
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Bill 1202: By The People
For the People`                       ^     ByLKravit

When looking  at the major  sys-
temicchangesthatneedtotakeplace
in our Washington State courts, there
are far more than one can cover in
just one  article. But there is a par-
ticular act cunently being consulted
by Washington State representative
My-LinhThaithatdeservesthespot-
light.BackedbyRapresentativesThai,
Davis, Batemin Ranos, Kloba, Cal-
lan,  Simmons,  Berry,  Santos,  Ryu,
Ranel, Sells, Ortiz-Self, Gregerson,
Wicks,    Berg,    Bergquist,    Dolan,
Macri, Fey, Pollet, Harris-Talley and
Frame,  House Bill  1202,  otherwise
kn6.wn  as  The  Police  Officer  Ac-
countability Act, is working to hold
police   officers   accountable   when
theyviolateindharmanindividual'.s
civil rights. This bill would authorize
the  Attorney  General  to  look  into
employers  and police  officers  who
have  engaged  in  conduct .that  was

• in `violation  of the  act,  and  would

bring a civil action case against them
to. restrain  and  prevent  them  from
being  able  to  engage  furthermore.

Likeallpolicedepartments,Wash-
ington has a history of allowing the
police off the hook with a .shield of
q.ualified immunity. Currently in our
law,  victims  and  communities  of
police violence must hold the emo-
tional and financial burden when it
comes .to suing a police officer or a
department.  The  bill  places  blare
on those who are not to be .blamed
duringtheprocessofseekingjustice.
Families are forced to use the federal
law (42 USC  1983, referred to as a
1983  claim).  Because  of the immu-
nity that police officers receive, it has
provided very little legal justice for
impacted   communities.   Bill   1202
is  different  then  the  previous  bill
because  it would allow  families  to
place the burden and responsibility
on law enforcement, where it i; due.
Some argue that police should have
qualified immunity to prevent them
from  experiencing  small  lawsuits,

this is false. Qualified immunity pro-
tects  officers who have engaged in
terrible misconduct from being held
evenbythesmallestaccords,respon-
sible for the ham they have caused.

This impacts whole communities,
especially    BIPOC     communities,
whothepolicehaveaviolentlegacy/
presence  in.  Qualified immunity  in
the context of section 1983 is a doc-
trine that originated in federal case
law.®Itprovidesgovernmentofficials
who may have violated someone's
civil  rigivs  immunity  from  a  civil
suit unless the plaintiff can clearly
present to the court that the officer
violated  their  "clearly  established"
rights.  When  detemining  whether
or  not  a  richt  was  `:clearly  estab-
lished," courts consider whether the
constitutional right  alleged to have
been violated was sufficiently clear
so  that  a  reasonable  officer  would
have known that his or her conduct
violated  the  rights.  This  is  an  ob-
jective  standard,  meaning  that  the
standarddoe;notdependontheoffi-
cer's subjective state of mind. When
visiting  the  Washington  Coalition
for Police Accountability, they give
accoutents  from  impacted  families
experiences and why this bill is n6c-
essaly. This is an account from Sonia
Joseph "What we  need  is  account-
ability.  Police  in  WA  have  killed
over   120  people  since  I-940  was
passed- how many of those families
have  received  any jirstice  or  com-
pensation?Veryfewcasesarebroucht
against police, which furthers a cul-
ture of impunity as if they are above
the lawi." Kent police killed Sonia's
son   Giovonn   Joseph   MCDade   in
an unnecessary vehicle pursuit  fol-
lowing  a traffic  stop  in June  2017.

He  was  not  committing  a  crime
and  was   unarmed  when  he   was
killed. He was 20 years old. The real
issue that has been facing the passing
of this bill, is the immense pushback
from   law   enforcement  pressuring



News
legislators to water down last year's

bill on restricting use of physical
force. The police want to return
to practices that allow them fo
unequivocally use discriminatory
policing, which would further injury
and harm to the community. There
are multiple other police account-
ability bills that are making their
way throughout this 2022 legislative
session. In order to learn more about
these bills, as well as how to support
them, visit Washington Coalition for
Police Accountability's Facebook or
website. I
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by  Caroline
Keane

Ervergreen allowed large rocks to
be c:ut by faculty fior at, potendally
exposing Evergreen staf f and com-
munity residents to large amounts Of
silica, or free ground rock particles
which over time can cause silicosis,
a serious lung disease. Rock ardst
and faculty member, Bob Leverich,
was given a grant by VIashington
state to create public art, creating
some pieces f;or Washon Island High
School. Two students also received
Summer Undergraduate Research
Fellowship stipends to do these
sculptures with him. As a result Of
these sculptures, the motor pool and
grounds emplayees , surounding
apartment complexes, and local
wildlife may have been exposed to
silica, and were not protected. When
they spoke out, they experienced
retaliation, prohibited by their union
contract.

Syrnpto:ms Of silicosis may not
appear until years af tar exposure. The
tirty particles Of silica dust, released
when rocks are out, create scars on
the lungs. There is ro cure fior sth-
cosis. Symptoms can be similar to

bronchitis_, and increases vulnerabitity
to gther diseases ttke l:i»rigcancer,
tuberculosis, and kidneyTdisease. This
rock_artwasmadetobedisplayedat
Washon Island High School and was
c_ommissioned by the Wdshington
StateAris'Commissionfior$135,000.
It was the largest grant ever given to
a K-1974, according to the VIashon
Beach Comber. They reported that
Leverich worked with three granite
slabs sourced from the Cascade
Mountains and a glacial erratic
from a gravel pit east If Covington.

S.ome Fvengr.eepe emplay€es spoke
with us about their experiehees.
Below is their telling Of their irpe-
riences and interpretations Of them,
and do not ref lect inf ormation ver-
ified by the Cooper Point Journal.
At the time Of writing, concerned
f ;aculty and administration, despite
respondgivg to initial inquiries , have
not made a comment or scheduled
the requested interview about this
matter.

MotorPoolWorkeiOuW):We
wanted to tell you about the illegal
rock cutting behind the grounds     a
breakroom, that's been going on
sincewhat,,2016-17?DuringCovid,
nobody was here doing any of that.  `
when we started filtering back
in, working outside, .the gay that
was cutting' the rocks, still had his
equipment and rocks around, began
cleaning up his stuff. We were like,
wait a minute, what's' going on? This
is ,supposed to be investig`ated. You
know, this is basically silica exposure
across the whole grounds depart-
ment in the building. They closed the
grounds breakroom for like 6 months,
probably ainost a year.` They were cutting art. They had

like 16 ton granite stones. They
ground them and cut them. With no
water system. We didn't realize how
toxic it was,. but it's just like asbes-.
tos. They were cutting it dry with
no water system and no air system
to protect us.

The sculptures wound up going
into Vashon Island. They had to be
trucked and fried over to the high
school. The President and everybody
up from the. third floor came down
when he was done cutting them and
they were all proud. Somebody put
hin down here because it was up
[outdcors, behind] at the Art Annex.
I'm sure due to the noise complaints
and the dust complaints they're
like well this can't happen here. So
somebody put hin down there [near
grounds breakroom] to pollute our
lungs.

CPJ: When you say down there,
how close to your workspace?

hffw: That whole area is our
workspace. In the summertime,
when he's cutting rocks, all our
doors are open because it's so hot

in our break room. We could bare-
ly walk through the shop because
we were sliding all over the place.Lwe've all went down in there be-

cause of the dust and ever)thing all .
over the tables and stuff. We had to
wipe them off every day, where we
would eat our sandwiches.

One time I told my supervisor, I
can't breathe. You know, and I have
trouble breathing after this. If you
look up silica and granite counter-
tops, you can't c`ut those things in
the neighborhood. This guy was
cutting these stones as high as a `. .
ceiling here. They brought them in
on a flatbed and took them off with
a crane.

When they have a show or
something where they're cutting
rocks, you cin't go in there without
a Tyvek suit, a respirator and all the
b)rotective gear]. So he knows ex-
actly what he's doing, and somebody
else put him down here because they
didn't care about us. I'm sure of it.

. Grounds Crew Worker (GCW):  .
We were unaware of all this, until
we wound up going through asbestos
training. To find out well, Jesus just

;Sebbaedinasbsr££Cifey:o¥ayehra:S:¥e
more?

"We didn't realize
how toxic it was,

i%r:i;#`.Zg'?:e`er
system and no air
syst.£m to protect
us.

MPW: I reported this to the safety
committee and at all the safety
meetings. We have them weekly
and I've been retaliated against,
totally. Finally, I reported them to
L&I [Labor & Industries] because
they didn't do anything. They said I
don't want to hear any more of this
silica, that's what the new facilities  .
quanager said. He stared at me just
locked in, eye to eye at a meeting a
whole hour's woth of this stuff-he
saw, everybody saw it. He was trying
to intimidate me, retaliate, and a
whole bunch of other stuff. I couldn't
sleep for several nights. I said, Hey,
I'm just gorma go report this to L&I.
They didn't do an investigation

ie:##eecya:saednoit€:tvLr8.ckinsin
GCW: They had a consultant

come out and look at and assess the
situation. But since they hadn't cut
in six months, there was nothirig  .
airborne for them to test.

NEW: They closed down the
break room, immediately, taped it
off. In the whole back area where
you could grab a handful of granite
dust, throw it in the air. Even next
year, you'1l be able to, it's deep,
deep in granite dust. Everything
was cleaned and even after doing
so there's still remnants. So we
dragged mowers, blowers, vehicles
through there in the summertime
when it's dry and dusty. They mow
that grass too.

GCW: They had that tested, yes
it showed silica levels -acro;s the
whole area. It had all been- cleaned.
We've washed it out with acid,
etched the floors, hosed it out, pres-
sure washed it. They come in and
test it all. We fourid silica in small
levels. Well, you know what, we've
cleaned this thing so many times.

Did you clean it?
MPW: We did it because we

didn't know any better. We were
cleaning it up for us. The floor was
too slick and there was too much
dust everywhere.

You say you're having Prob-
lems breathing?

MPW: Oh yeah, I got a wheeze
going on. It's like an asthma type
thing. And you know what? There's
an adj acent neighborhood, right
behind where this guy was cutting.
You can see people in the moming,
when they're making their break-`
fast. So they were taking heavy
alnounts of this silica too.

GCW: A little research revealed
there was a residential complaint to
L&I.

hAI'W: The local complexes are

E[:df::eRij;#g:eg:#eardre°pnra#b:;e25
yards away from the cutting.

Not to mention the ]ocal' envil
ronment.

GCW: Then he tried to tell lrie
they had been cutting it wet the
whole time, but I had been here the
whole time seeing what they were
doing and the floor testing for silica..
They had students out there wearing
bandanas.

GCW: So we want to know the
chain of command and how that got
put down to our area and how it got
okayed and who was involved.

hffw: Because they never gave
us any answers. The Safety Com-
mittee just tries to getcus to shut up
and shut things dour.

How long have you worked at
the conege?

MPW:  18 years.i
How have you been retanated

against?
hffw: For one thing that stare

down. I went ahead and reported it
then furloughs came along. Turns
out, it's just the grounds and the...

(coutirmed next page)
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... motor pool in that whole com-
ple.x is taking them. One manager

:#,w¥::i::¥{£ae¥£¥gegrtooungps

ii:h:r§:L¥aeibE:t:hy::%°£¥:rtsoc::aonr%y
"Tha.I.'s f tow they

f!,!f;tEot-`Il!,!`:o:;#cf'!afl:s!,F:,f!-!i;`-
cto#erfiifesfffeur.i,s
Pm%dm#otEetyh.ey8et

Was your coworker that had
to take a furlough also outspo-
ken?

ass¥cpi¥i:oT.ob:::its,:#:ooumg:one
is seen with me they're in trouble,
too. The thing is, around here,
it's a dictatorship. We have our
HR department, as an employee,

:±&8FP±pogsess#3ht€03SOpL0v±s,
which would be facilities manager.
Now he's vice president. That's
the way it's always been. I used to
go tell HR something, and I would

8;f8|?#n:utth?sf:gieir:pT;ee;r:ttis
a corrupt place.

iji£:i%¥;¥ii#e;#i
:o#!#ee:s¥jt;s:ufah§¥es#d;{offig:go¥
;he:tcethnefaygg#feth¥t°:eoyngye7hgt#:ya
have to pay that person.

What do you mean?
MPW: That's how they make

#:irksmi,:::.sg:to'#3tYoi:c|it,i:iaeusses
corruption. That's the facilities de-
partment, they get mad money.

So you've been to the Union a
few times, have they helped you?

MPW: Well, we have to write
grievances. That's how we get

ggiiaFi:fti#ae;:::it;:fftga:;:t::,:?t
#y°tb:V#vhaf8ige,mb££th:t%°£Eenceef£Snaer-
and there are a lot of gray areas.
But I have been retaliated against.

The emplayees expanded on the
CgrSftf[eywitnessedbyEwer_

MPW: We saw an old manag-
er carrying armloads of the CPJ
out of here, off campus, as many
armloads as they could when the
CPJ was reporting on Asbestos at  ®
Evergreen. The asbestos, they'.ve

feopnoeftne:ttlLndgt#tte:eft:rnl;tdwoansit.

tThheerye'svteo€:a:Fh°itnhjggw¥£rtehp[;t#oe
the safety committee.

.For example, ajerrycan, it's a
big five gallon, metal gas tank. We
got generators under these build-

in#t;:,:ii:jisEt¥e:;t;Eii.I:i;b;yr:h::n:ei|

it&°t:hts;;:h;:;ctg=?;:]e:i:s:£e:o'tgo|eed€:.:e
again this year. People have gotten
hernias and hurt' backs from doing
this.

We wrote about that.
MPW: Yes, and they've done

tnh°itsh;:gratbo°::eftjeEatc'£nt}.eHP:an

::ider[e8?tb::a:1::¥iehneeyradt:::t
spend their money on things that
matter.

4_rticle  1.7, Silica Activities,
o_f Eyergre_en 's Facility Servi;e 's
Proj?c,I _Man.u.al §tatf-s, the college
must "Provide the Owner with
copies Of in_itial exposure assess-
rpent. samp.ling required by this
Sect}pn, along wi-th asbe;tos and
'beyadsepcetrt:°nd#Cis8u2bofft%tna#Ssreecqt%#d

028300. ,,
Twere these assessments done?.

cgf#!:ocno:!:|f|fege,:gof:ysrbo:esnvzf:cc#co;;;ncJhuaa;;;e?

§if#_h§§ovif§.ezie%ge}n§oi:dhh£'§%env8g€c?eogi#:!g8fe;ty#
r?%%ta;ioe3rftab.,#??F#eutcs_apn6%iy_

hope that the administration wtill
be 2?Counfabl€.,. axpd tcke employee
soy ;ety and wellbeing seriou;ly. -i
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News/Commentary
covlD-I 9 upDAIIT= oMlcroN
By Elise Grage

Curently the Omieron variant
of COVID- 1 9 is raging throughout
the country and it looks like little
will stop it. Vaccines, even with 2
booster inoculations for a total of
4 vaccines, cannot stop Omicron
infections according to Gili Re-
gev-Yochay, director of the In-
fectious Diseases Unit at Israel's
Sheba medical center, "We know
by now that the level of antibodies
needed to protect and not to get
infected from Omicron is probably
too high for the va.ccine, even if it's
a good vaccine."

Omicron will be with us for
some time as vaccine makers and
government bodies try to catch up
with recent surges. While many
curent sources are downplaying the
omicron variant, they are working
conclusively with .outdated infor-
mation. These articles' purpose is
to present some information we
could gather from current data to
help readers understand the danger
of Omicron and why they need to
stay safe during this surge. What we
hope to show with this information
is that even mild cases of COVID
from the Omicron variant can have
intense effects that you may not
be aware of. Omicron is a new

a

strain, not a new condition. To that
end, Omicron is a more dangerous
variant overall due to its incredible
spread which recently led to the U.S
reaching 1 million COVID-cases in
a single day. At the end of the day,
this is still COVID, which means it
risks bringing the same long-haul
symptoms of the disease.

A recent study published by
the European Heart Journal titled
Mttlti-organ assessment in mainly
non-hospitalized individuals af ter
SidRS-Co y-2 z.7?/ecfz.o# highlights
the lingering danger of contraction.
The Hamburg City Health Study
COVID programme was a recent
dedicated study to assess organ-spe-
cific functions in people after mild
to moderate COVID infection.
Their findings help to exemplify
the risk omicron still carries and
is a reminder of the danger of the
disease regardless of variant, "...
patients who apparently recovered
from mild to moderate COVID-19
suffer from modest subclinical
multi-organ affection related to
thrombotic, pulmonary, cardiac,
and renal function without signs of
structural brain damage, obvious
impairment in cognitive function,
or quality of life. Whereas the

impact on very long-temi outcome
remains unclean, a= standardized
clinical exam of these cohditions
after recovery is recommended.

In short, COVID cases can still
have damaging effects on your
organs, which can result in chron-
ic illness. Even if you get what is
recognized as a mild case of COVID
from Omicron you can still be at
risk of more serious effects. This
dis`pels a resounding ngth sunound-
ing contraction-you are not nec-
essarily any better Off because you
contracted a mild case. Oriicron is
not less dangerous simply because
the symptoms experienced were
milder than prior mutagens. It's too
early to tell what all the effects will
be, however, the touting of Omi-
cron being a hay-fever-like variant
mirrors an e.arly understanding of
COVID.

Ori.iGron's transmission rate is
due to several factors. The main
ones being its cell multiplication,
and how quickly someone who is
infected with it becomes conta-
gious. Anecdotal evidence and a
small CDC study finds that indi-
viduals infected with omicron can
become contagious in just three
days compared to the 4.3 days

on average for the delta variant.
CITE A study from Hong Kong led
researchers revealed that omicron
multiplied about 70 times faster
than delta did in tissue samples of
the bronchitis. CITE

Angie Rasmusssen, a virologist
from the University of Saskatche-
wan says "Potentially you could be
shedding more virus in your-upper
respiratory tract than you would
be if most of the replication was
happening deep in your lungs," Dr.
Michael Klompas had to say  "That
suggests a very small amount of the
virus was able to cause an infec-
tion,"

This all concludes in the re-
sounding message that Omicron
is spreading faster and better than
previous variants. It is not a ques-
tion of if. You will need to be
careful during this surge. Wear N95
or KN95 masks, stay outdoors when
possible, avoid in-person gather-
ings, especially large gatherings.
All in-person interactions right
now, even when everyone is vacci-
nated and masked, are still a major
risk. Variants, regardless of name,
are still COVID. I

Dean Spade in Context B¥v=L±::r:rage and
Dean Spade is an emergent revo-

lulonary aLthor, focusing inmari|y
on abolitionist and trams-feminist
theory. For nearly two decades,
Spade worked towards racial and
economicjiisticewhilebeinga
member of the Sylvia Rivera I.aw
Project a collective organizatioh
focused on community building
and legal service accessibility
to marginalized groups. Having
received commendations from
the likes of Angela Davis, Spade's
most recent work "Mutual Aid:
Building Solidarity During this
Crisis," emphasizes the need for
community based support sys-
tems and details how to bring this
movement to life. We will be ar-
guing that Spade's work is import-
ant within abolitionist circles of
thought, and within communist or
Marxist circles as well. For anyone
interested in being a part of radical
politics in America, his work is
refreshing and extremely insight-
ful. This portion of the article will
be pushing that thesis forward by
comparing Spade's CT\4utual Aid"
to other revolutionary theorists and

organizations. It should be noted
these ideas did not start with those
theorists either, but if we were
to identify their roots this article
would become a book.

Spade defines the purpose of``Mutual Aid" as follows, "Left so-
cial movements have two big jobs
right now. First, we need to Orga-
nize to help people survive the dev-
astating conditions unfolding every
day. Second we need to mobilize
hundreds of millions of people
for resistance so we can tackle the
underlying causes of these crises. "
By creating a guide to create. suc-
cessful mutual aid projects that will
raise the material conditions of the
working class, the book is a step
towards that first goal.

alELga£££:#aaseinpgroTee£:ttean;.
revolutionary practice is not a new
idea. A notable example is found in
Pyotr Kropotkin's "The Conquest  `
of Bread," rooted in his analysis
of the French Revolution and the
Paris Commune of 1871. Sinilarly,
Spade's work incoaporates lessors
from revolutionary struggles and

rebellious in America along with
his personal experiences in mutual
aid work. The following quotes are
from Kropotkin's "The Conquest
of Bread" and Spade's "Mutual
Aid" and should show how these
theorists' ideas overlap."A mutual aid project that has
a polifroal analyiis Of your con-
ditions that produced your arisjs
also helps fro break stigma, shame,
and isolation. Under capitalism,
soci,al problems resulting from
exploitation and maldistribution Of
resources are understood as indi-
vidird moral failings, not systemic
problems. Getting support at a
place that sees the systems, not
the people suffering in then, as
the problem can help move pe6ple
from shame to anger and drfu
cI#ce. " Spade

. " Be it ours to see, from the forst
day Of the Revoluhon to the last,
in all the provinces fighting fior
freedom, that there is not a sin-
gle man who lacks bread,.not a
S#iff#thwe°ivmeaanrtce°dmcpr:`#ddot:i::%d

the bakehouse-door; that haply a

coarse loof may be thrown to her
ip charity, not a single child pining

f tor wartl Of f iood. " -Krapordrin" Mutual aid is esselctial to build-
ir,g soctaL moivements. Peopze of ten
come to social morvements because
they need something - because it
is very dif f icult to orgri:{i.ze when
you are also struggling to survive. "
Spade"Twe have the temerity to declare
that all have a righi to bread, that
there is bread enoughf;or all, and
that with this watchword Of Bread
for AIl the Revolution will tri~
c#xpfe. " Kropotkin

What we see from these quotes
is that Spade and Kropotkin come
to the same co.nclusion, that in
orderto'advancerevolution,we
must raise the material conditions.
However, due to the nature of their
respective works, Kropotkin's
being a piece of political theory
and Spade's being a guidebook to
revolutionary action, they interpret
that same idea differently. Spade
believes the best approach is to
raise conditions before engaging in
fu:hi sea.1e... (continued page 19)
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@u© W©di_so .Ai
A Revl.ew dy Alden Nagel

"Quo Vadis, Aida?" is a piercing   `
meditation on the nature of cultural
andhistoricaltraunia-asseenthrouchthe
eyesofitsperpedatus,theintermediary
bureauerats actively participating in
the banality of evil while retaining their
individuality, and the victins of such
events in such a refi.eshingly tasteful  -
and tactful light, something that is
much needed for such a historically
controversial and impactful event as the
Srebrenica Gehocide of 1995. This July
will be its 27th anniversary, and with
it a painful reminder of the perverse
ethnic cleansing that was allowed to
take place then in Srebrenica, resulting
in the deaths of 8,372 Muslim Srebren-
ican men. The film is arguably the most
tasteful film made yet about this cruel
andtragicmomentinmodemhistory,
never once taking filmic pleasure in
the exploitation of the suffalng of the
people involved, setting the stage for a
truly mature film that refuses to coddle
the audience, or is entertaining for en-
tertainment's sake. It is. a much needed`
one, not only for the sake of historical
accuracy but because there has yet to
be a film that is as well-produced and
intentioned as this one regarding its
subj ect matter.

"Quo Vadis, Aida?" is the newest
fizib±£¥,E:v¥b€::Crte°i::;:diia2o2o
to much acclaim, going on to win a
number of awards, taking home the
titles of Best Film and Best Director at
the 202 1 European Film Awards, Best
ht-tional Fiin at The 2021 Spirit
Film Awards, and was nominated for
2021 Best htemational Film at the

#=y6#go:.£¥ie:S#oesttenon%cfiaEy
and commercially successful, which
considering the nature of the film is a
blessing.

Jasna Duri6i6, in her role as the

AN

titular Aida, is a mother of two sons,
a wife, and a translator for the Uhited
Nations in her town of Srebrenica. h
the finn she has to help translate for
mihtary officials to help assuage the
refugee crisis at hand, military tactics,
and act as a cool-headed intermediary
for the parties she's with. She is contin-
ually cool-headed, always naturally in
her place as a professional, as a fighting
mother, and as a strong individual-
and she is an absolute force of nature
throughout. This is to be expected as
she is curently a professor of acting at
the University of Novi Sad in Sefoia,
as well as having been a member of the
Serbian National Theater from 1 990
to 2005. Every scene she is in is
genuinely powerful and emotive,
whether it's her frantically running
around the claustrophobic U.N. facility
most of the film resides at to attempt
to solve a life-altering bureauoratic
error, or her smoking a cigarette with
her family. In fact, it's one of the most
powerful and charged performance I've
experienced in quite some time from
any film; her resting thinking face
is still full of such apt conce-in and
nervousness and fiustration that I can't
help but feel reeled in by her powerful
subtlety of a single look, or of a glance.

Aida is well aware of the moral
complexities and questions at play in
her situation as a U.N. translator with
little povyer of her owli, and yet she
uses her voice and her body to make
her points known, whether it's the pow-
erful affirmativeness of her demanding
answers from Serbian military officials
on if and when they are going to take
action, to her later quite literauy getting
on her knees and begging for mercy for
her family with theni. She's aware of
the fact that her family, being all men
(two sous and her husband) who unlike
her do not work in the military or for

A still from "Quo Vadis,

the Uhited Nations, have the grave fate
ahead of them of ethnic cleansing. She
makes every moment she has available
to her Count, just so that her family
doesn't become that dreaded idea of a
mere death statistic.

Every single scene adds to the pessi-
mistic, draining experience of watching
huinan rights abuses and war crimes
happen in real tine, and every actor
involved does a fantastically hunan-

¥eg#a;f¥ir#±?hthasthi9£:uent
for them..,The cinematography is
e-ngaging, utilizing the bright natural
light of the Eastern European summer
to a surprisingly glossy finish; for a film
that revolves around rightful pain and
war, this is a surprisingly colorful and
sharp film, rejecting the color schemes
and visual stylings of a typical war film
to raise the experience to something
grander, flourishing and engaging.
It must also be notedjust how well
Zbani6 is at working with large crowds
of people,whetherdirectinghundreds•ofciviliansmarchingagainsttheirwill

down a country road, or thousands of
peoplehuddledintheconcentrationof
the U.N. warehouse. It's an impressive
feat, even when you remember that
twelve separate production companies
from across the European continent
came together to make this film for a
surprisingly low four million USD.
I don't believe I have yet to see an
Eastern European director utilize
crowds in such an effective way since

Aida?," 2020.Din. Jasmila

Sergi`e Bondarchuk's 1966 epic film
series adaptation of war And Peace.

My only issue with this film is its
music. The official soundtrack to the
film, composed by Antoni Lazark-
iewicz, only includes three songs, each
orchestral mood pieces that don't stick
out much from one another and pro-
vide more of an watered down emotive
backdrop to what occurs on-screen.
Thoug]ithere'snotmuchmusicinthe
entire film's runtime, and this was for
the best, as the film heavily benefitted
from its historical realism and lack
of otherwise impressionistic quali-
ties. While I do believe that the film
wouldn'thavebeenbetterwithoutde
score,Ialsodonotbelieveitwould'v`e
been considerably (or even noticeably)
poorer quality.

Nevertheless, I hichly recommend
"Quo Vadis, Aida?" for ever)thing
its wortli the historical accuracy and
tasteful retelling of the events sur-
rounding the Srebrenican Genocide, the
perfomances that are just about as (if
hot more) powerful than anything else
you'~ve seen from the past two years,
theperfectlysubduedandhumanistic
cinematography, and the stark realism
and grandiosity of the entire produc-
tion. Perhaps it's the tnre human suf-
fering that will get under your skin, or
perhaps it'11 just be a single glance. .

®/fl©

aT Emerson's  Bar & GrillbnyELBdrenffl
Olympia theater is back! After a

long-awaited pandemic setback, shows
al the Harlequin Theater are going
steady once more. Harlequin has updat-
ed their regulations when it comes to
seeingshowswithamandatorymask
and vaccination requirement. They're
not allowing max capacity in their
theater and are being conscious about
the health and safety of their staff, art-
ists,gigworkers,volunteers,indtheir
patrons.

With that said, the shows that
they're putting on this season are not
worth missing! The ticket prices for
students are $25.00, but Harlequin

frequently has set days where entry to
a perfomance is pay-what-you-can.
Their lineup for these next mquths are
"Tenderly"byJanetYatesVog[and
Mark Friedmap "Until the Flood" by
Dael Orlandersmith, and finally "Lady
Day at Emerson's Bar and Grill" by
Lanie Roberston. There is more to
come following this lineup, which ends
in Janualy.

The show that I was lucky enough
to attend was "Lady Day at Emerson's
Bar and Grill," a musical perfomance
based around the legend of Billie
Holiday's life. Set in 1959, the play is
staged in an old bar in Philadelphia.
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The audience, unknowingly, is set up  .
to be the withesses of one ofHoliday's
last shows ever, perfomed around 4
months before her passing. In this play,
Holiday interacts with the audience in
a witty and satirical way that discusses
her life as a Black woman, singer, and
performer in the segregated south. She
is accompanied by.a live band, one.
of whom includes her lover Jixpmy
Powers. Her music shares her stories
and heartbreak, racism, sexism and her
history of past relationships and ding
use.

Alexandria J. Henderson, who plays
Billie Holiday, is a foree to be seen.

Henderson's voice minors the voice
of the late Holiday in a way that one
can't begin to describe. Her spirit and
attitude echoed throuch the theater in
a mesmerizing and astonishing way.
So powerful it sends chills up your
spine. The close and. intimate setting
of the Harlequin theater only adds to
this expeden,ce. A band accompanies
Henderson's magical voice, with Ad-
dison Daniels on piano, Lanar Ijofton
on bass, and Maria Wulf on drums - all
incrediblytalentedmusicians,whoadd
to the performance.

The play weaves the audience
throug]i Billie Holiday's life and shines
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MODALITIES OF SCIENCE FICTION:
A LOok al Sovlel ProJecHohs by Dense RA©er©

Western science-fiction is arguably
one of the most beloved and recogniz-
able gemes in history. For example,
Star Wars has been running strong for
nearly 45 years, and Dune recently re-
ceived a second movie adaptation, this
time with a Chalamet-ian twist. Built
on star-bound stories of conflict, war,
survival, good, evil, and.explosions,
it's not hard to recognize the geme's•charm, and even easier to understand

how it's amassed such a dedicated
anhy of devotees. It's borderline
human nature to enjoy far out projec-
tious of the future. That said, it's safe
to say a lot of us are used to ,the same
old. There's definite room for bumout
when the bulk of the material follows
a mold that was cast nearly seven
decades ago. It's tine to take a look
under the Iron Curtain, Soviet-s

Pavel E]ushanlsev 's"Road to the Stan"
p#ou%ararfpa##hf

people: communist
ll!nar qutopia now.
Gone is materialism
qn_d serf_ obsession
Thef ighi is over, w_e   `
have won, and we're
on the moon.

We see the first large-scale burst of
Soviet sci-fi following ? thaw in the
1950's. While the genre had gamered
attention already throuch productions
such as "Aelita," a 1 924 epic which
centers on a botched workers revolu-
tion on Mars, a marked demand for

light on her childhood as well as her
relatiouship with her mother, who she ,.
called `the duchess." She explains
throughout the play how race and
gender have impacted her life, both
personal and professional. It was a
powerful display of Billie Holiday's  -
career and interpusonal life and it
allowedtheaudienceabriefglinpse
into this legend of a perfomer's stories
and expedences. It was also refreshing
to see an Olympia theater performance
that had a majority of people Of color
acting and playing instruments. As a
Brown hdigenous person, I rarely saw
actors that looked like me on stage. It
wasworiderfultoseemorerErfesenta-
tion in the- Olympia area. I

the genre resulted in a surge of new   -
works. Cin6 of th\e big catalysts for this
was Nikita Khmshchev, who led the
Communist Party of the Soviet Uhion
following Stalin's death Khn]shchev's
role in contributing fo the collapse of
the USSR is a whole other article, so
1'11 stick to talking about how he influ-
enced the lifting of cultural and scoietal
reshictious surrounding the production
of art. Artists were now able to explore
new froritiers, and of course a fascina-
tion with the future came with it. Eady
works focused heavily on existentialist
or psycholorical sci-fi, which is a fancy
way of describing discussions about
the facets of humanity against a back-
groundoffuturetech..instarkcontrast
to western sci-fi of the time, grand
battles in.space were scarce. This may
very wen be reflective of the resound-
ing inpact of world War H -it's not
a stretch to say people were tired of
media`built on conflict.

This brand of realist sci-fi writing
continued to permeate works up until
the beginning of the great Space Race
in 1955. While analysis o'fthe human
condition remained a majqr point of
.focus, we see the fascination with other
worlds and their potential come to a
head at this time. The stars were.now
certifiably reachable, making space
colonization a common theme. Pavel
Khishantsev's "Road to the Stars"
paints an especially. clear picture of the
dreams of the people: communist lunar
utopia now. Gone is materialism and
self obsession. The fight is over, we
have won, and we're on the moon.

The theme of space idealism didn't
last that long, all things considered.
When we take a good look at media
produced in the 1970's, the marvel of
the space age is in an apparent state

%F:I:?dByamglcoh:el
Here I'm Darwin in the G-alapagos;
Minding frequencies of finches
and falling towards Genesis .
at 9.8065 meters per second
squred.
Like an apple after newton.

The haunting tLmes of four misused
trombones
crawls throi]9h my ears erasing
perfecttones
that strove to create nichfroares out
oflicht.

of decay.`Here we see the concept
of othemess emerge, specifically
in context to how alien life and
interactions with that life are treated.
Non-interference, or the ultinate in-
possibility of contact, now occupies the
space exploratory optimism once did.
The Strugatsky brothers with their bock
`Roadside Picnic" is one of the most
accessible looks into this idea. h short,
alien life does not care. They'11 spend
the day, pick up, and leave their litter.
Conversing or attempting to interact
with radically different lifefoms is a
lesson in hubris, nothing else. At the
end of the day, they're just not all that
intous.      .

In stark cordrast
topM.estg.rm sat-f i   ..\            .,ttthieesti#nes'p#caend%
were scarce.

The emphasis on human condition
and linitatious persisted up until the
dissolution of the USSR beginning
in 1988, succinctly ending what we
can recognize as `thie" Soviet sci-fi.
Works do shift within this frame-
wiork to encourage thought around
the role of an individual's place within
a system, and how class-based soci-
eties encourage rationalist logic that
only serves technological progress.
We can blame the grip of capitalism on
this one. Unquestioning behavior leads
to questionable outoomes, and "Kin-
dza-dza!" examines this in a way that
challengesmodemperspectivesofso-
viet sci-fi. This work specifically is not
intended to instill a resounding sense
ofdreadand.questioningaroundthe

If only dreams appeared while
we're awake...

. .  we'd slip like dogst)n ice throuch
tine and space
throw away our scented candles
andslipintoatrip?teverytum.

Oh from five to nine and nine to five
again
daily routines and reoccurring
themes
ofscrapingplasticoffoursofas
rinsing soup out of our loofahs
when there's still dreams we've

<`   neverhad.

occupational risks that come with
being human, but rather recontextu-
alize the audience's sense of alienation
from humanity. In the case of `Kin-
dza-dza!," at the end of the day you're
just a person, and there's something
funny about that. You wouldn't do all
that well in an alien world, and you
certainly wouldn't want to be there as a
cousequenceofajobyouthouchtlessly
took for pay.

To put .a bow on everything, Soviet
sci-fi from conception was 'concemed
with the human condition. The re-
sponsibility of being human, the   3
punishments that come with living
and the beautiful state of rapture
that comes with being in a time
of earth-shattering discovery and
innovation. There's something to
be said about a genre that you can
continually see yourself in, and that
drives you to dream of what's to come
in a distinctly personal way. Tineless-
ness is an overused phrase, but I'd like
to use it now. I

fa]tcth='i:#g#ean£#7g
My ventricles are strained
and cortex ffied,
my hands,
mypds,
my fingus,
all waste away
with EdwardAbbey   .
in that -arked
desertgrave. I     `
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p©FTke@FT VI©m8
artist interview by natalie "lee" arneson

My name is Parker Wong, and
I've been drawing for about 15
years. Most of my work is char-
acter and environmental design,
as well as fanart. I've dabbled a
bit in scientific illustration and am
considering it as a career. Most of
my art is viewable through Insta-
gram, and I have an INPRNT page
where I sell prints of my work.

CPJ: What was your first ex-
perience with art? Would you .
say this experience is when you
decided, consciously or sub-
consciously, that you wanted to
pursue art? Or did that come
later?

I went to a lot of museums as
a kid. My father would always
hand me a pencil and his sketch-
book and tell me to draw some-
thing. At the time I didn't really
like it; it seemed like busy work.
For a while I only drew at mu-
seums. When I turned 16 I dis-
covered printmaking, and that's
when I started getting really
serious about the arts. I took the
early practice for granted, but in
hindsight those sketches were a
big part of my development.

"I've had some
incredible aid
c%#dsze,svga#RTe#
ssu%Hff%otcoe#h#c
lessons I've beenttabhueaglhhr#pfifi#me

How would you describe
your art style as it is now? Did
it go through transformations
over the years, or has it been
fairly consistent?

I like to think that I got most
of the abstraction out of my
system early. When I was still
pretty young, my parents took
me to the aquarium in Atlanta.
I was really into the Spiderwick
books at the time, and I want-
ed to create a bunch of weird
creatures like the ones featured
in those, so I used watercolors
to twist what I saw into strange
monsters.

VVIien I began to draw more
during my free time in high
school I made copies of paint-
ings that were influential to me.
Most of them were related to
anime or video games, and they
weren't even very good copies,
but I still view that time as well
spent. It was good practice and
helped me discover my favorite
mediums.

A huge part of discovering
my style was just figuring out
what I liked, and I'm still find-
ing things. It seems cliche to say"an artist's style is ever-evolv-
ing," but I can't name a single
trait that makes an appearance in
every single one of my pieces.
There are materials and tech-
niques that I use often, but I
wouldn't say I have a concrete
style.

Is there anything in particu-
lar-such as a place, a concept,
or nature-that inspires or in-
fluences your art? What would
you say does inspire your art?

I try to pull from a variety of
inspirations. Film is a pretty big
influence. I've been toying with

#t:id:ahi:::o#8u:zC?hE#°°k
need to get a lot better at draw-
ing first. When I'm rendering a
space, I try to think like a cine-
matographer.

Nature inspires me a lot,
especially when I'm thinking
of fictional technology. Nature
often has really cool solutions
for a lot of problems that could
be twisted into something that
seems alien to us.

Is there a process you tend
to go through or stick to when
creating art?

Currently there is. I begin by
compiling everything I think I
need before I start. Reference
photos, materials, music to listen
to, etc. Then I do a layout sketch
in pencil to see where everything
goes. Once I have everything
adjusted properly in the sketch,
I copy it onto a sheet of trans-
fer paper. Once it's there I can
transfer it to bristol for ink, or
hot press watercolor paper for a
painting, whatever surface will
best suit the medium. Then I
put my headphones in and start
working. I try to finish things
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relatively quickly so that I don't
get burnt out on them. This can
be a double edged sword, but it
usually works out.

What has your experience
with art been like during your
time here at Evergreen State
College?

Very mixed. I've had some in-
credible art classes at Evergreen,
and I've also been subjrigated
to the same Eurocentric lessons
I've been taught for years that
refuse to let me be happy. The
art classes I love at Evergreen
are the ones that don't encourage
you to think like an artist.

My favorite so far was called"Critical Vision, Art and Bi-
ology." The class focused on
artistically capturing certain
phe.`nbmena in the realm of light
and optics. We would leam the
science of how humans perceive
light, but the projects were open
ended to the point where we
could basically do whatever we
wanted. I think that class was
responsible for some of my best
work.

re:;!§g.:#sor#aevnpe%re
has ever crdmmed
trinot3yd°ounr.tbhraaSZ.to

saha.iffythd

Is there a piece you are most
proud of at the moment, or
one that you just really love?
Would you like to share with
us a bit about it?

I think the best thing I've done
so far is a diagram of the mimic
octopus. It was painted during
my time in Critical Vision, and
broke me out of my comfort
zone in a lot of areas. A lot of
things that I learned while paint-
ing it have influenced the art
I've made since then.

What does your art mean to
you?

Everything. Sometimes I feel

like it's all I have. The world
might be in the shitter right now,
but at least I can turn that into a
picture. It's a goal that I can run
towards but never reach. Even if
I spent every day of the rest of
my life drawing I would never
make anything perfect, and that
excites me. Despite the realm of
art being a convoluted mess, it's
one of the only things that intrin-
sically motivates me.

Are there any last words or
final thoughts you'd like to '
share as we wrap up this inter-
view?

If you're reading this, and
ruled out making art as some-
thing to do, whether it be a hob-
by or career, I want to remind
you of something. Art is fun.
Oftentimes I forget this. Ignore
every rule, concept, or criticism
anyone has ever crammed into
your brain. You don't have to
show your work to anyone. The
only approval you need is your
Our. .

Parker Wong can be I;ound on
Instagram under the handles
@stealth_camo and @eqpt _osp,
and on INPRNT @stealth_camo.

®-RE_#fffty

t#48ffi|eieth#og#



Artist Feature

Elayna Sturm
©REB8# Bm#©wB©w  tow  m©#©OB©  BBH@©ti°  ©FTm©8©m

Hello! My name's Elayna (she/
ier),1'11 be newly 22 by the time
his is printed (yes, I'm a Sagit- .
ndus) and I'm always changing
ny favorite color but cuITently
['s cedar-branch-green. I grew
Lp in Massachusetts and moved
D Olympia to attend Evergreen,
Where 1'11 be graduating from this
iuarter after a few sweet years! I
in a multimedia artist and maker,
irimarily focusing on 2-D works
nd lots of dreaming. My creations
and to focus on finding magic and
ieauty in the mundane everyday,
brests, processing my life experi-
nces, and bridging realms.

CPJ: What first drew you to
Lrt? Was there a specific medium
hat you started with, or was it
mostly experimenting until you
°uETsy£::ricn£:#t|don'tre-

nember a time when I wasn't cre-
ting. I carried some kind of paper
nd whting/drawing utensil around
ust about everywhere I went as
L kid, and I still do. Painting and
tories were my first mediums-
hough my interests in photogra-
ihy, sewing, ` and knitting began
vhen I was around nine years old,
nd I started embroidering and wht-
ng poetry when I was thirieenich.
try mom tells a story about how
ometine between the ages of three
md five years old, hours would
lass as I painted, holding my small
Land out for another sheet of paper
vhen I felt what was before me had
eached its peak.

That being said, what draws me
o art is the ability to`take what is
n front of me and create a dream.
)r take a dream and make some-
hing more tangible from it. I
;ousider painting (water-mixable
)il and acrylic), photography, and
mbroidery my main mediums, but
still experiment whenever I can.
Could you expand upon the

ityle of art you create nowadays?
Within photography I have been

Laving a lot of fun working with
I 5mm film photography, mostly
;olor. I have been challenging
myself to find new-to-me ways  .
if framing things- to see some-
hing new in the places and peaple

:?e°r%estcfamsEar:yhLsfriqc¥:::;¥tyhis
>ast year, which i; saying some-
hing because I've always loved

them, and I have been drawing lots
of star people. My style generally
has -become looser. I more often
stray further away from the real-
istic style I was taught in order to
explore what imagery stands out
to represent themes and research
that pique my curiosity. There
have been a lot more abstracted
foms ip my art as I imagine ways
to represent spirit and connection.

Would you say your art is
inspired by a sense of place?
Or the people you find yourself
surrounded by?

Yes! Absolutely. It is a rare
occasion when my art is not based
on or depicting people I know,
places I have been,. and things that
are dear to me. I would say that my
art is notjust inspired by senses of
place and the people I find myself
surrounded by, but driven by them.

Is there something that, in
general, inspires your art-r
does inspiration come more on a
piece by piece basis?

Life! Also cliche, but I really
am glad to be alive as a human
being capable of inspiration and
creation. Some art is a long col-
lection of thinking, researching ,.-....
problem-solving,- and experience.
Other art is random, a surprise,
jumping out from shapes the rain
has made by dripping down the
side of a cement building. I find   -
myself making art within themes
or trends nowadays, because while
there is plenty of inspiration, not
every idea is conducive to the
process of translation that happens
in art-making. How urgent inspira-
tibn or an idea feels also has to do
with whether it makes it past the
conceptual stage. No matter what
journey results in an idea, there is a

#££:¥[£g9bi:¥kpipi::ei:hnee:8gs`£-
to bring inspiration into being.

"...what draws
me to art is the
awbm#]e##qu#dt#rfiffarotnetaof

ddrreeaam#°ar##a#e
stour#gfffen##iet„

I know that recently you
painted a mural+titled ``Re-
Idndling Relationship''-in the
Lab 2 second floor lounge here
on campus over the summer.
While I have yet to see it in
person, the photos are abso-
lutely breathtaking & I was
hoping you'd like to share with
us your.thought process behind
creating this mural & what this
mural means to you.

Please do go see it! I'm so glad
word of "Rekindling Relationship"
is getting around. It is meant to
be interacted with. "Rekindling
Relationship" depicts a selection of
plants that are native to the Salish
Sea region, and a few plants that
have been introduced to the area in
a way that connects science with
relationships and asks the viewer
to make their own meaning. My
intentions behind ` Rekindling Rela-
tionship" was to provide people with
a question of how they interact with
and perceive their environments.

lieve th^ere was a[ny
ptcffu#ztto#ifn#oen#:odw§fff§„

The process for "Rekindling
Relationship" was the second lon-
gest I have ever worked on a proj-
ect; I think of the mural beginning in
Summer of 2020 when I first reached
out to someone at Evergreen about ,
making it. From that point on, there
were a lot of meetings, research, and
negotiations. I worked with nu-
merous faculty and staff members,
including all of those who make
up the Space and Land Use Group
(SLUG) here on campus. Evengreen
did not really have any perimeters
set up for public art installations or
murals such as mine, and I am not
sure if they do now. Maybe it was
because I was an active student, be-

cause I wanted the mural to also be
an Independent Learning Contract
(ILC), because the mural was to
be a pemanent installation (versus
temporary), or because of the loca-
tion- .but there were a lot of ques-
tions from everyone involved on
how to best handle the Proposal. All
of this work even before I started
making the mural was Jdifficult and
often nerve wracking. I have cared
intensely about this project` and was
Stuibfumd?=effthgit][b::?hma:,real.

everyone I worked with was quite
supportive in making the mural
happen, and I received so much
help in navigating the proposal
process and bringing the mural to
life. There have been many people
who believed in this project, and
believed in me, and I can not give
enough thanks for that. I took the
visual arts capstQne program in
Spring 202 1 . The quarter before I
painted the mural, where I leamed
how to better conduct artistic
research and sift through a proj-
ect that was vital to "Rekindling
Relationship" and my growlh as
an artist.

The time I spent actually
painting the mural was a matter
of weeks, with days spanning
anywhere from 4-13 hours in the
space. It was difficult to savor my
time painting because of the time
crunch, but going in and painting
multiple days in a row was a method
of working I had not been able to set
the tine aside for in a long while, if
ever, and I chedch that experience
a lot. There is something about
painting that feels right to me, like
something fits. I usually phrase it as"going into my painting world", but I
think common phrasing refers to it as*•the 2rme."

I had a lot.of doubts throuch
thatyear-longjoumeyofwhether
I was capable of canying through
with my plan of the mural, up until
I finished it in early September
2021 . Like, every other hour kind
of doubts. I came up against a lot
of barriers, mostly pertaining to
how I perceived my self-worth
and my eredibility as an artist. I
don't believe there was any part of
the process that was not difficult
in some way. Once I had finished,
of course the entire thing seemed
s;;unreal ,... (continued page 1 7)
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Arts & Culture
A CACOPHONY OF CUM
(Initiating Evergreen's Fraternity System)
A`Review Of "LINGUA 11: MALEDETTb"
by  Michael  Richards

On the evening ofDec 11, I had the
pleasure of attending a perfomance of"LINGUA 11: Maledetto" by Evergreen's

Experimental Music Ensemble. To
summarize the summary provided in the
show prograni penned by `Maledetto"
author Kermeth Gaburo, it is an attack
attempting to reconstrue one's meaning
of an opera, music, and the word "screw"
in order to lubricate the brain before
mind-fucking it into understanding the
relationship between orgies, denotation,
the American Standards Act, and
(of course) screws.

The performance took place in the din-
inghallofaneventspacecalledTheLord
Mansion, an incredible building richt
behind the state house that is avahable
to be booked for performances and other
events. This is provided we don't all die
if we start gathering in-person again.
Aftertakingasmalltour.ofthebulding,
admiring the architecture, and dreaming
ofstartinganEvergreenFratemitywith
no gender separation and hazing centered
around intense spiritual experiences
followed by personalized therapy and
orgies, I took a seat in the middle row of
about thirty chairs lined up in the dining
hall in front of a set consisting of a
suburban sieom dinner table, a solitary
chair, a music stand, and a podium.

Beforetheperformanceof`Maledet-
to" was an experimental guitar piece
by Ben Kapp performed by him and
ensemble director Ann Chandra. It
too was designed to make us think of
music in different ways, and did this
by exploring what you could do with
different sounds of the guitar. This in-
cluded lots of tapping. Harmonies. A
bit of slapping! And a surprising amount
of apcous, but overall was quite inpres-
sive in terms of synchronicity. I found
it made me think quite a bit about
what was intended to be music and
what was intended to be sound. It was
anriety-inducingbutatthesanetine
enjoyable. Fellow Cooper Point Journal
writer L Kravit said at its conclusion, "I

ani extremely uncomfortable." And I
concured.

After a brief break and an explana-
tion of the piece by Ann Chandra, the
performers took their places on stage.
At the music stand was Kate Slaymaker,
dressed in all black with a turtleneck
which confirmed that this was, in fact,
going to be an experimental theater
performance. Sitting in the chair at
theifitont was Ben Kapp, dressed in an
unkempt suit. At the podiuni behind them
was Ben Michaelis, dressed much like
a senator about to give a speech. Sitting
around the dining table like attendees of
an upscale dinner party was the chorus,
containing Amy Shaphard (Soprano),
Shamon Kerrigan (Alto), November
Wrede ITenor), and Alice Mchtyre
@ass).

"I  am  extremely
uncomfortable."

Intrigued about what could possibly
come to fruition from a performance
described in an ad by Chandra as
"The tongues of seven performers
lick[ing] you through sound," I was
not disappointed. It began with the entire
cast hissing together creating a sort of
white noise in the room. After a minute
or so Of various "sssss" sounds, the iran
at the podium began to speak in a very
monotone voice mush like a professor
attempting to explain quantum physics
or historical materialism. His topic was
"screw" and the various uses of the word.

Throuch the entire play he stayed in the
same position and spoke at almost the
sine volume, delivering an Encyclopedia
Britapnica ently for the tern "serew."
While he was doing this, Kate Slaymaker
would interiect with a mixture of re
marks, random words, and subtry sexual
quips about what was being preached at
the podium or about the explicit things-

...it   is   an   attack
actot##en8  t°onree.-s

one,s
mpre#cs#%e:wagffffhneRE

bc/Or,?

`,

being shouted by Ben Kapp from his
chair in a way which reminded me of-
Cookie Monster. To round it all out, there
was the chorus in the back. They acted
much like casual attendees at this screw-
based dinner party and would make
comments about things that were said
in a litungical unison that sounded like a
telegram going back and forth between
the hick and low pairs, Amy and Shan-
non, and Alice and November.

As the performance progressed, the
chorus got rowdier and rowdier at multi-
ple points after Slaymaker started getting
explicitly sexual once Michaelis
started talking about lubrication of
screws to increase their effectiveness and
mentioned the word come. After this, for
thenexthalfhounorso,theperformance
became a cacophony of cum. Lines like,
`You curl in tobacco." `Yori elm in

perfimeoverthepressureoffeet.""You come alive" echoed throuchout
the dining hall as I got more and more
back pain from both the dining chair I
was sitting on and my inability to sit in
positions where I don't get cramps.

This very dysphoric but syncopated
blast of words was quite disassociating,
but1foundmyselfentrancedinthe.ways
these different foms of speech and song
interacted with each other. I was also
quite compeued by the infomation beinf
read by the eneyclopedia. Did you know
that early irrigation systems were carved
out by a giant Archinedes Screw? Or
that robber barons in the screw industry
fouch'tovertheAmericanStandardsAct'
regulation of what standard screw sizes
should be? I sure as fuck didn't. And I
probably would not have retained
that kind of information were it not
charismatically read by a man in a suit
trying to explain it over a chorus of
pcople yelling about cun.

Overall, the nisht was marvelous.
I spoke briefly with the perfomers
and Ann Chandra on my way out
and congratulated them on performing
something that must have been incredibl:
difficult to rehearse and discussed how i
was truly something unique to experi-
ence. During these conversations, I was
remindedabouthowmuchofapleasure
it is to enjoy a live perfomance. The joy
of watching people put on a show. The
appreciation you feel for the labor that
it fakes to perfect something to the point
that it actually hits homei

Screwharder. I    '
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tEo,„g„¥dBog,§.t¥drnEP[...
can hardly believe it exists. The
idea for the mural lived within me
as so many variations for months,
or more accurately for around three
years because I had been wanting
to do a mural on campus since
winter of my freshman year. So to
see this `idea outside of me, having
become act that now stands on its
own, is incredible. All of it was
worth. it to see "Rekindling Rela-
tiouship" in person.

Is there anything you've been
working on in the past couple
of months? Either as an assign-
ment, work, or just something
for yourself?

While I have numerous in-prog-
ress Paintings that have received
little attention recently, I have been
making lots of "babies" (what I call
my hand-sewn and pine-needle-
filled stuffies) and embroidering
holiday presents. I try to keep up`a
practice of carrying my film cam-
era with me most places. Besides
that, sketching and journaling for
my upkeep, mending clothing, and
planning future projects.

What does your art mean to
you?

My art is my perception, my
doorway, my archive, my research,
my branches, my questions, my
exploration.A In more ways than one
my art is my lifeline. I just really
fiickin love art, I'm not sure what
else to say here. Art fills me up and
simultaneously shows me where I
need to/can grow.

Are there any last words or
final thoughts you'd like to share
as we wrap up this interview?

I hope you, dear reader, make
something! Create something
beautifully horrible and useless
and magical and wonderful. Do
something on purpose and make
a mistake. Take a risk, whatever
you want to call it. I hop.e you find
something to love today. .

Follow Elayna on Iustagram &
check out more Of her amazing art
@thofantasiesofyouth

prf?f#y##-
c#p;#oe§fr#ife
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OLYMPIA, OCTOBER 29th
The Committee for Pleasant

Journalism, a clandestine orga-
nization dedicated to uncovering
the rot, silica, and asbestos from
the hidden channels of the Ever-
green State College, was prevented
from screening the seminal 1983
body holTor film ``Videodrome"
by David Cronenberg. Flyers were
posted and taken down within 24
hours. Fearing for their lives, the
Committee canceled the show.

In my last dispatch I made the
readership of the Cooper Point
Jounial aware I was onto some-
thing big..The ``Videodrome"
incident is only a small glimpse
into the decadent, dastardly, and
depraved underworld of The Ever-
green State College. It was an act
of retribution against inyself, Fiore
Amdre, Esq., for uncovering an act
of unadulterated terror.

Speedy Geoduck, the heart and
soul of this institution, has been
killed in Mexico on the orders of
Interim President John Carmichael
and replaced with a body double.
The story is as follows.
LOS ANGELES, OCTOBER
25th

Not long after my audience with
the late biological father of the
Cooper Point Journal, Egg Jonah
Eggson, it was revealed to me in a
dream that I needed to reconnect
with my fiiend and mentor, a man
known only as Doctor Jones. This
required a one-way flight out of
SeaTac International Airport to the
City of jingels.

This was a long and arduous
journey. The first challenge your
soul must endure is I-5. Words       `
cannot describe the sheer loathing
I have in the bottom of my heart
for the city of Fife, WA. Once you
get past the dreaded unfreeway
and approach the airport itself it is
necessary to do battle with an array
of dark psychic forces. Your fight
or flight reflex must be fine-tuned.

erratica:  from  the
Youmdstremainvigilant.
When you have received
your ticket and checked
your luggage, the foe you
must face is the fascist
entity knoun as the
Transport Security Admin-
istration. This rabid gang
of sexunl impotents will
attempt to confiscate the
alchemical enhancers
necessary for serious inves-
tigative journalism. My
advice? Consume that set of

equipment with great haste prior to
entering the allport. Your cany-on
will not incrihinate you and there
is no greater clarity of vision than
what you achieve above the clouds-,
serenaded by screaming children.

Eventually I landed at LAX
and took a cab to an undisclosed
basement location east of the
Rio Porcithcula. The sage Doctor
Jones resides in a basement apart-
ment the size of the living rooms in
Evergreen's modular housing. The
walls are plastered with overlapping
written records of dreams, memories,
nishtmares and visions. An aroma of
ginseng tea is undercut by notes of
stied::oTfa:££arm9uiE.aboutthe

history of this man. Many rumors
surround this bearded eccentric.
One night he regaled me of his
1982 saga on the front lines with
the Sandinistas, on another we took
peyote and he described in detail
a passionate and heart wrenching
love affair with an undisclosed poet
of great fame. A secondary source
once waned me that the good
Doctor was a KGB asset. This did
not deter me. Comrade Jones was
an artist, a visionary, and batshit
insane. He will forever be the father
I never had.

When I approached the apart-
ment of Doctor Jones on that
fateful day the 25th Of October, I
was not greeted by the man I once
knew and loved. I saw police sirens
and a bodybag. Half the building

=:fL:Ta#fi¥,#:::awc;;g¥ee£.a
flash before I could say goodbye. It
seemed my premonition had been
a dark omen. The conspiracy ran
mu£Eedreapeeeri:grh:¥ct::£ep%tfefie

good Doctor's death, I held a
wandering procession throughout
the streets of East LA. I hesitate
to record _the few details of this
historic low poirit. There is no
glamour in grief or marvels in
malt liquor.

desk  of  fiore  amore,  esq.
My drunken derive ended in an

:##:yw¥E:.n#oTed£#ag:r
was the asphalt and absinthe my
assassin. I sighed. My sigh became L
a wretch. I soon spilled my guts.
Dear reader, I was ready to die.
Perhaps I did.

As the bile left my mcwh, a
radiant figure appeared before
me. Gorgeously garish, this being
brought me back to life. This sen-
sual spirit vyas none other than the
deity known as The Profane. Her .
incarnations are many and millions
see her as a inuse, including yours
truly. In the mane of all that is holy
I was offered the pleasures of the
flesh. This Dionysian exercise was
necessary for my health. As I. swal-
lowed her cock I sat, sober, breath
refreshed and nausea negated,
upright against the wall behind me
with a renewed sense of purpose.
TIJUANA, OCTOBER 27th

The committee arranged for
me to cross the,border on a hot tip
regarding the fate of Speedy. They
had received ap encrypted telegram
from Doctor Jones the same day
I was at the site of his apparently
fraudulent demise. He was in hid-
ing, his location an understandable
mystery. The time the message
was sent seemed to .suggest the
Democratic People's Republic of
Korea.

There was to be a meeting on
the outskirts of the city between
the Board of Trustees and a shell
corporation by the name of Acre-
nomex. The precise social forces
behind this entity remain at this
moment unknown to me. Was
it a cult? A cartel? The National
Endowment for Democracy? Your
answer is as good as mine.

The demarcation between the
living conditions of the Mexican
working class and the milieu the
administrative regime of a failing
liberal arts college seemed inexpli-
cably drawn to is without words. I
managed, by undisclosed means, to
work as a temporary server at this
most gauche estate. I was forced to

:iEurtheeagoesetmdre:ctso.niEtoinfTown;:::-
I am no purveyor of fantasies

and gossip, dear reader. The juicy
details of this business meeting
are better suited for the National
Enquirer. What I do know, and will
say openly and without hesitation,
is that at the conclusion of this

geepor3#::=ciseg:gs;#&e;d&en
ondback. (contirmed next page)
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Community
§oB.„e%qmy7;i.vwatched in
horror at the senseless brutality of
profit-driven pretenders to pedago
gy After the beating, a new figure
emerged from behind Speedy's
lifeless body, holding a smoking
gun. The curvature of this-figure
was unmistakable. As it tuned to

TRio Talks! Announcing
-  "Nest Level"

look over its shoulders, I realized
what I was looking at. I was look-
ing at Speedy, and Speedy was
looking at me.
UNDISCLOSED LOCAHON

This account has skinm6d on
many details. It has been whtten
with great haste under extenuating
circumstances. I have been awake
for the past 72 hours after narrowly
escaping captivity. It has been near-
ly three months since the events
I have reported trimspired. I must
operate with the utmost discipline
and secrecy. I ant in exile, in hid-
ing, on the run, beat down, winded,
spun, estranged, and feeling randy.

I have heard unconfimed reports
of strange occurrences transpir-
ing in the South Sound. Sinister
transformations in?y be underway.
If you or anyone you know has en-
countered demonic entities, inoper-
able credit card readers, ketamine
plugs who overoharge, people who
run their leaf blower too loud, and
other examples of gross injustice
please contact me via telepathy or
electronic mail.

My investigation into the fate of
Speedy Geoduck continues. .

a

Author, Jess Tourtenotte (shether/
we/us):

Thirteen years ago, I was a
student on the Evergreen Olym=
pia campus. I was surounded by
friends, about to become the first
person in my family to earn a
bachelor's degree. Because I was
a first-generation graduate; I was a
TRio sfudent! It was exciting, but
it was also a lonely time in my.life.
Yes, I had friends, but I had only
recently started to understand that
being disabled was a positive rather
than a negative part of who I was
as a person. I began to realize that I
did, in fact, have value as a hunian
being. I wo.uld turn and appreciate
the "atypical" way my reflection
bopped up and down on the sides
of buildings I passed by, instead
of tuning away. I was Seizing my"nontraditional" brilliance and
beauty, but I was alone in doing so.
I began to wonder: where were all
the other students with disabilities
on canipus? Turns out, not very far.

There's a student-run group on
campus known as Barrier Breakers.
Joining Barrier Breakers was ex-
hilarating, terrifying, and a bit of a
gut-punch, because I realized I held
my own beliefs about people with
disabilities, and many of those

beliefs were .manufactured ste-
reotypes about what living with a
disability is like. Over the course
of a whirlwind spring quarter and
a lazy summer, I learned that being
disabled meant that I was tied to an
entire community of people with
our own rich history and culture.

Since returning in March 2021 to
work for TRio Student Success as
an Academic Specialist in Disability
Support, I've learned that there is
no longer a student-run group for
students with disabilities on Ever-
green's campus. If you are reading
this and you identify with one of the
following descriptions: the first per-
son in your family to earn a BA or`
BS, are low income, have a disabil-
ity and/or are neurodivergent, Nest
Level, a new student group for ALL
TRio students is here! Meetings
will take place on Tuesdays and

Fo#SNdae¥:.LFe#,:uftan|:rteicb:::#£ta.
tor, Forest Ember!

Author, Forest Ember (sheTher):
I have been a student at Ever-

green utilizing and greatry benefit-

fin8cg2#i7¥£esyuh¥:efth#es;=£ec::
1eam, manage my time, stay in good
standing with faculty, and remain in

J FILM

- APPRECIATION
CLUB
The Evergreen State College has

had a long history with film making,
film studies, and creating cinaphiles
from all backgrounds. And now, there
is a new way for the Evergreen film
community to come together to enjoy,
avatch, and discuss film: The Evengreen
Film Appreciation Club. Meeting
every Sunday from 6pm-.8pm, the club
strives to bolster and sustain the film
community at the college.

The club focuses on film from all
eras, with an emphasis on films with
meaningful representation of op-
pressed groups, arthouse films, docu-
mentaries, aninated films, and politi-
cally charged features. The group also
intends to host student film festivals,
do group trips to The Olympia Film
Scoiety, and bring in speakers from the

regional film community to speak to
the group.

Because Of the curent spike in
Covid-19 cases, as with all clubs,
meetings are currently over Zoom,
but the club hopes to host meetings
in-person and on-campus as soon as
possible. When the club does meet, the
members are excited to provide coffee
and bagels for everyone from Einstein
Brothers Bagels. The group welcomes
folks interested in film from all back-
grounds, whether you're=an experi-
enced cinephile or are just starting to
dip your tees into the world of film. ,

For updates and information about
The Evergreen Film Appreciation
Club, you can follow them on Insta-
gram @tescfilmclub, or send an email
to tescfilmclub@gmail.com. I
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school. I an now lucky to
be a part of the TRio Team
as the Events and Outreach
Coordinator. This. oppor-

tunity was made possible
because TRio Student Success
received a grant to help
support and serve an
additional 100 students with
disabilities. In the past,
TRio has only been able to
work with 30 students with
disabilities.
This quarter TRio Student

Success is starting a group
that I will be hosting via
zoom (a hybrid version will
be available in the future)
called Nest Level. Ihing
Nest Level, TRio students
will be coming together every
week to hang out, chat
about our lives related to
school, vent, p.lay games,
work on projects, dance,
laugh, get silly; whatever
we're feeling! The ideal goal
is to connect with one.an
other, build friendships, and
create a community while
enjoying ourselves and get
ting to. know each other.

What is TRIO and do I qualify for
support and services?

TRio is a federally funded pro-
gram. Our services are targeted to
serve and assist students who are
low-income, first-generation, and/
or those with documented disabili-
ties to achieve graduation with their
Bachelor's Degree. I encourage
you to apply if you have an inkling
that you may qualify for services.
Disabilities also include hidden and
invisible disabilities. "Invisible"
disabilities include things such as
PTSD,`depression,ADD,'ADIID,
bipolar disorder, any neurodiver-
gence, meaning "differing in mental
or neurological function from what
is considered typical or normal
(frequently used with reference to
autistic spectnm disorders); not
neurotypical," according to Oxford
LangLiages. Chronic illnesses also
fit under the disability umbrella. If
youwanttoknowifyou.qualify
for supports and services, reach out
to TRio, trio@evergreen.edu. I

winter
a  poem by  caroline  keane

Licht fades away

Nisht breaks

Curling, spiraling inside

Thoughtsdrarmaway

Held here warmly

Pull back to cieate

More than contemplation

Cormect dearly

Fongct these thouchts

Namatives

Dearer state

Appearing dead   .

Life draws inside itself

Here Ibuild   '`

The foundation for all I will create

Slow fires kindling

To bun into infinity I



Commentary
Mutual Aid...
/co#/z.#c4edfoffl 7/... full scale
revolution, building solidarity
and networks before engaging in
strnggle. Kropotldn believes these

#egasstcEa#g#hasti:#ee;|=E,e:r
from his work. This is a nmnirig
tlend with the theorists we mentior+
that Spade has come to the same
cchclusion, but interprets and uses
that information differently.
Spade's work is directly inspired

by the work of Black feminists,
Abolitionists, and Trans femi-
nists, but his work is also inspired
by Marxist-Leninist groups such
as the Black Panthers and the
amazing work they did with their
survival progralns. The Black
Panthers were a revolutionary
Black nationahist Marxist-Leninist
organization who were active
from 1966 to 1982. To get a good
idea of what they advocated for
as an organization, here is their 10
point program, abridged for brevity.
We encourage readers to go read
the full program, available on the
Marxists Internet Archive. The list
is as follows:
i . Twe wantf reedom. Wle want pow-
er to dctermine the destiny Of our
Black community.
2 . VIe want full emplayment for our
people.
3. VIe want an end to the robbery
by the White man Of our Black
community.
4 . We want decent housing, fu fior
shelter [ofl haman beings.
5 . VIe want education for our
people that exposes the true nature
Of this decaden:I ALmerican society.
Tine want education that teaches us
our true history and our role in the
presentdaysociety.       .
6. Twe want all Black men to be
exempt from mtl`itary service.
7. Tire viant an inmediate end to
police brutality dnd murder Of
Blackpeaple."§."wi:rfr:;;-freedomforallBlack

men held in federal, state, county,
and City prisons and jails. .
9. Wie want all Black people when
brought to trial to be tried in court
by ajury Of their peer group or
people from their Black communi-
ties. As dofined by the constitution
Of the United States.
10. TMe want land, bread, housing,
education, clothing, justice and
Peace.

The Panther-led survival pro-
grams are a key example of what
Spade is advocating for. He men-
tions their work directly, viewing
these projects (such as a free
breakfast program, free ambu-
lance program, free medical

clinics, and a^ school) as successful
executions of -mutual aid. The Pan-
thers used their survival program  .
to bring more Black community
members into-their struggle and
liberation struggles more broadly.
Spade directly incorporates these
ideas into "Mutual Aid," viewing
the historic work of the Black
Panther Party to showcase mutual
aid's viability as a revolutionary
strategy.

sahnadmkefffty~T
- Spade

So far, we have compared Spade
to other theorists through their
views on practice and what suc-
cessful practice looks like. We will
now shift to talking about Spade's
similarities with a theorist through
their view of analysis. The theorist
we will be comparing Spade to will
be Mao Zedong,,' fomer chairman
of Communist Party of China, the
People's Republic of China, the
Central Military Commission, and
the Central People's Government.
A figure with as much history as.,..
Mao needs little introduction and
I doubt we could do hin justice in
this article alone. This comparison
will place Spade's "Mutual Aid"
alongside Mao's famous "Quota-
tions," the latter being a compilation
of quotes from Mao on multiple
subjects ranging from 1927 to 1964.

To begin, we'1l start by seeing
how Mao views analysis, and how
Spade's own analysis in "Mutual
Aid" exists within and outside of
that view. To understahd Mao's
view of analysis, what he means by
analysis, and h.ow analysis ghoul.d
be conducted, we will include sev-
eral quotes from him on the subject:"The analytical method is dialec-
tical. By analysis, we mean analyzing
the contradictions in things. And
sound analysis is impossible without
intimateknowledgeOflifeandwitha
outrealunderstandingoftheperti-
nent contradictions. " (S:peech at the  `
Chinese Communist Party's National
Conference on Propaganda Work
Q4arch 12,1957),15th pocket ed., p.
20.)"Whoever wants to know a thing

has xp way Of doing so except by
coming into contact with it, that is,

by living ®racticinal in its envi-
ryoo#;.t#f#puarwta±nntt#p#]aecd%e;of

changing reality. If you want to lanow
the taste Of a pear, you rrmst change
the pear ky eating it yourseof`... If you
want to lmow the theory and methods
Of revohatian, you must take pat in
revolution. AIl gerwine knowledge
originates in direct experience. "
("Cia Practice" (July 1937), Selected
Works, Vol. I, pb. 299-300)"Where do correct ideas come

from? Do they drop from the skies?
No. Are they imate in the mind? No.
They come from social practice, and

from it alone; they come from three
hinds Of social practice, the struggle
fior production, the chess struggle
and scientif ic experin'lent. " quThiRIe
Do Comect Ideas Come from? Q4ay
1963), 1st pocket ed., p. 1)

To Mao, in order to make a deci-
sion or speak on -an issue you must in-
vestigate and analyze, and to analyze
something you need to understand its
history, its contradictions, come into
contact with it and be immersed with'it. Spade follows this perspective in

the chapter "What is Mutual Aid?"
of his book, which focuses not only
on analyzing the historical relevance
of mutual aid and why it's the best op-
tion to meet people's needs, but also
why other structures designed to meet
people's survival needs fail.

The chapter begins by illustrating
the historic inportance.of mutual aid
to mapjnalized communities, such as
the aforementioned Panther survival
programs, the work of the Young
Lords in Puefto Rican communities,
and the unbroken cycle of mutual aid
within indigenous communities that
settlers have attempted to undemine
by first destroying food systems,
then foreing dapendeney on rations
given at forts and missions, and now
through se~ttler nonprofits. This his-
torical analysis lays a foundation for
Spade to later argue that mutual aid
is a worthwhile altemative to culTent
structures that fail to help the most
vulnerable people in capitalism.

What comes after Spade's his-
torical analysis is his addressing the
contradictions within current non-
profit and reformist movements. .His
example of how nonprofits fur the
most vulnerable is throuch critiqiing
single issue groups. Spade writes,``In the context of professionalized
nonprofit organizations, group.s are
urged to be single-issue orientated,

f=j:gg,tg:#pFee:s£:#£ena;opunulda#:.s,
they serve, and using tactics palat-
able to the elites-this is the oppo-
site of solidarity, because it means
the most vulnerable people are left
behind-this narrow focus actually
strengthens the system's legitimacy

by advocating that the targeting of
those more stigmatized people is
okay."

This critique shows the contra-
dictions of nonprofits: they say they
are helping those. in need while they
in fact leave those in most need
outside of their so-called "activist"
work. This connects back to Mao
and his ideas on contradiction and
analysis. To analyze is to find con-
tradictions and offer alternatives, .\
and that is what Spade is doing.

toT#a,jthneror
speak on a.n issue
joumust.inves.ti--gurfn!i#eturffff#doiff!yydaqffey#;:,nd

iSahdrffc|ff##si*:ff-
into contact wtrh it•and be i,mmersed
wi;th it

Mao's most important point about
analysis is contact. Contact with
the material world and its material
conditions. Without directly seeing
and being a part of struggle, you
can't properly speak on the subject.
Spade employs this idea through
his own experiences and how he
uses those experiences to infomi his
theory and analysis.

The .best example would be his
work with the Sylvia RIvera Law
Project (SRIP), a law collective
focused on providing free legal
support to trams and gender noncon-
foming people who are low in-
come and/or people of color. Spade
worked with the group from 2002
to 2019 and his experiences. there
infoms much of "Mutual Aid."
Spade's experiences enable him to
address common pitfalls like coop-  .
tation, bumout, and saviorism, as
well as questions of conflict, han-
dling money, perfectionism, group
culture, and group decision-making.

All of the methods of praxis
®ractical application of a, theory)
described in the book are informed
through either Spade's experiences,
or information he's gathered from
other successful grassroots organi-
zations. All of this falls well within
Mao's ideas on truly. understanding
problems, to truly understand some-
thing you must come into contact
with it, and Spade embodies this
idea to the fullest in his work.

(contirmed page 21)
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Happy Yule, Kwanzaa, Hanuk-
kah, or Christmas if you celebrate!
In the spirit of gift-giving this sea-
son, I will be sharing full-sized rec-
ipes for you to share with friends or
family (or not, we here at the CPJ
are not snitches). I, .your loyal col-
umn writer, have brought you two
delicious holiday dessert recipes-
both a little more time-consuming
than I'd prefer, but definitely worth
the extra work.

Our first swieet is a recipe per-
fected by my mother for chocolate
crinkles, which are crulnbly-out-
side, chewy-inside, powdered-sug-
ar-coated chocolate cookies. And
they're dairy-free! The only down-
side is that the dough has to chill
for at least 4 hours before you bake
it, so this is the kind of recipe that
you should prepare the night be-
fore you need them - or early in
the moming, but you can leave the
dough in the fridge for as long as
you need to. It won't get too hard to
shape unless you freeze it, which I
don't recommend.

Luckily for me, since this is a
family re.cipe that I have plenty of
experience with, there haven't been
any hitches with this one. I will
include some important notes about
these cookies below the instruc-
tions.

Chocolate Crinkle Cookies
This recipe takes about 15 min-

utes to prepare the dough, at least 4
hours to chill, 30 minutes to shape,
and 10 minutes to bake. It yields
approximately 4 dozen cooki`es
®erfect for sharing).

You will need:
- A large mixing bowl
- A whisk (or an electric mixer)
- A spatula
- Measuring cups & spoons
- A shallow dish (such as a pie tin
or a wide bowl)
- A sieve (optional but

recommended)
- A baking sheet and a silicone mat
or parchment paper
- Plastic wrap

Ingredients:
1 cup unsweetened cocoa powder
I/2 cup vegetable or canola oil
2 cups granulated sugar
4 eggs
2 teaspoons vanilla extract
2 cups flour
2 teaspoons baking powder
1/2 te.a'spoon salt
1/2 cup powdered sugar (for coat-

ing)

Directions:
1. Whisk 6r beat together the

cocoa powder, oil, and sugar until
th.ey are combined.

2. Add the eggs one at a time,
then the vanilla, making sure every-
thing is mixed well.

3 . Sift the flour, baking powder,
and salt into the bowl. Switch to a
spatula and mix everything together
until just combined.

4. Cover the dough with plastic
wrap and set it in the fridge for at `
least 4 hours.

5. After the dough has chilled,
preheat the oven to 350 degrees
Fahrenheit.

6. Add the powdered sugar to
your shallow dish and wash your    `
hands.

7. With your clean hands, grab
some dough and roll it into a ball .
about 1 inch in diameter. Roll the
ball in powdered sugar until it is
fully coated, then set it on the bak-
ing sheet. Repeat this process with
the rest of your dough.

8.. Bake the cookies for 10-12
minutes, and take them out once
they look nearly done: They will
continue baking a bit more while
they cool on the baking sheet.

Notes:
- Be careful not to over-mix the
dough; stop right when the dry in-
gredients are fully incorporated.- Don't be stingy with the pow-
dered sugar-this dough is less
sweet than an average cookie to ac-
commodate for a generous coating.
As the cookies expand in the oven,
some sugar.will naturally fall off.
- You do not need to press the balls
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of dough flat! They will spread on
their our as they bake.
- It is important to keep an eye on
the cookies near the end of their
time in the oven, as they can easily
become overbaked and get dry and
crumbly.

Crinkle` cookies are amazing i ,
fresh out of'the oven but also save
really well! I've personally mailed
these to the other side of the corn-
try and have been told they were
still great after shipping for a week.

Our second recipe is ginger-
bread. It isn't necessarily an excit-
ing dessert (I say `dessert' lightly
because I also eat it for breakfast),
but it's humble and cozy and has a
comforting taste and texture.. It can
Seem daunting as a `traditional' rec-
ipe, so I have broken some of the
components down for you to better
understand the process.

The most distinctive ingredient   .
in gingerbread (besides ginger) is
molasses. Molasses is the thick,
dark syrup that is left after sug-
ar crystals are extracted from the
juice of sugar cane. The extrac.tion
process happens multiple times to
one batch ofjuice', and each time
the syrup left behind gets darker
and more bitter as more sugar is
removed.

There are three common variet-
ies of molasses sold in stores: mild
(also called original, regular, or
light), which is what most baking
recipes use, dark (also called full,
robust, or second) which is less
sweet and used to cook savory
things, and blackstrap molasses,
which people mostly use for live-
stock feed because it tastes horrible.
I know it tastes horrible because I
made the fatal mistake of buying it
and using it in`my first test batch of
gingerbread, making it more befit-
ting of the name "molasses cake,"
which I did not enjoy because I am
not a horse.

Anyways, you will need mild un-
sulphured molasses for this recipe;
the .most common store brand.of
this variety is "Grandma's Molas-
ses."

A crucial thing to understand
about quick breads is their leaven-
ing process. The temi `quick bread'
is loosely defined as a variety of
bread that is leavened with baking

soda or powder instead of yeast
(yes, muffins, scones, and biscuits
count as quick breads). Baking sod
is activated- by an acidic ingredient
and a liquid ingredient, which is
why many recipes with baking sods
includelemonjuice<orbuttermilk;
baking powder is just baking. soda
that has already been mixed with ai
acid and `so only needs liquid to be
activated. Gingerbread uses baking
soda - molasses is the acidic ingre-
dient, and boiling water is added to
the batter as the liquid. Using boil-
ing water c-auses the reaction in the
baking soda to begin immediately
instead Of gradually as it bakes.
This is to combat the density of the
batter and ensure that it rises the
way it's supposed to in the oven.
The hot water will also "bloom"
the spices in the batter, bringing ou
their flavor a bit more.

With these important points in
mind, we can dive into the recipe:

Gingerbread
This recipe takes about 10 min-

utes to prepare and 40 minutes to
bake.

You will need:
- A large mixing bowl
- A small mixing bowl
- A sieve (optional but recommend-
ed)
- A spatula
- A whisk (or electric mixer)
-Measuring`cups & spoons
- A pot (to boil water)
- A heat-safe liquid measuring cup
- A 9x9 inch baking pan (8x8 is
okay too)

Ingredients:       '
I/2 cup butter, melted
I/2 cup broun sugar
% cup mild unsulphured molasse
2 eggs
1 teaspoon vanilla extract   :'
2 1/2 cups all-purpose flour
% teaspoon salt
1  I/2 teaspoons baking soda
2 teaspoons ground ginger
I/4 teaspooh ground cloves
1  I/2 teaspoons cirmanon
1 chp boiling water

(coutinued next page



Comin6htary
Mutual Aid...

(continuedf tom 19) Mutual ald
has always been integral to social
movement work. Evidence of its
iise dates as far back as the 1780s,
during which emergent Black
Communities developed systems
of essential service delivery and
needs support in response to exclu-
sionary infrastmctures and the need
to build communities following   `
waves of slave emancipation. A
community's collective work was
capable of providing an equiva-
lent to goverrment social services,
even under profound duress. This
highlights how interdapendency is
particularly useful to movements
for radical change, both in past and
contemporary contexts. Transfor-
mative justice is developed throuch
networke of manginalized groups,
there is no work that can be done
as-a single unit.

While analyzing `th4utual Aid,"
it is important to acknowledge that
Spade in this case is not a creator
but a white purveyor of infoma-
[ion. We must remember the racial
roots of mutual aid, and that for
many the very concept of mutual
ELid prior to Covid- I 9 was some-
thing to shun-the practice was
read as charity at best and a hand
Out at worst. Mutual aid in practice
directly contradicts white suprema-
cist society, as it challenges class,

Mere existence is
Ptr°:taS:.§Ze%'#%tanc§.§Sf
resistance.

racial hierarchy, and a distinctly
American individualism. Mutual
Lid prioritizes the marginalized, a
>oncept profoundly alien to capital-
st society.

Black women specifically have
in extensive history in mutual ald,
)roject organization and overall
rdvancement of movement. What
s unique is that these movements
lo not grow-out of adjacent move-
ments-they are the direct result
>f the coupled experiences of race
urd gender within society at large.
vlere existence is politicized, living
s treated as an act of resistance.

Because reforrri of oppressive
}ystems is impossible, conversely
making work within that same
;ystem impossible, work must
>ccur in a separate sphere. This is
>ecause the capitalist system does
lot allow conditions for com-
munities to effectively organize
Lnd transparently work towards
)ommon good. Communal work

and collaboration is as much an act
of solidarity as it is an act of resis-
tance. The people inost exposed to
the many faces of oppression best
understand how to dismantle them.

In summation, the concept of
mutual aid long precedes both early
and contemporary. white thinkers
exploring its value to social move- .
ments. There is no school of thought

:#:dT*e8ntg:n£::rveeg:tfho¥enm°_t

a|°##Xtmhi¥oinrya.]£fi:dwgv°e¥?:s
societal collapse nears and crisis
becomes increasingly frequent,
the need to disseminate accessible
infomation for organizing work
grows rapidly. Literary voices like
Spade help to demystify common
practices within movements while
employing digestible language and
ideas to an increasingly desperate
and fearful population. If nothing
else, we can at least be there for one
another in the end.

===f¥__::=
own, nor does he hide the historical

¥::pg*ffi:::y:¢v:i:;:o:::£h;i::e§s§;sx"...Social movements create    ;

vibrant social networks in which
we not only do work in a group, but
also have f riendships, make art,
have sex, mentor and parent kids,
freed ourseives and each other, build
radical land and housing expert-
merits, and inspire each other about
how we can cultivate liberation
in all aspects Of our lives. " -Dean

3Paraid;'inMEisalc4isd£:sB.ufldingsoli-

Rts„f„!eB„e"S2.a).
Directions:

1. Preheat the oven to 350 de-
grees Fahrenheit.

2. Butter and flour your baking
pad (see notes for tips).

3 . Combine the butter, brown
sugar, and molasses until consistent.

4. Whisk or beat in eggs and
vanilla.

5. Sire the flour, salt, baking soda,

ging[::>rcb]:#:9andcirmamonintoa
6. Use a spatula to combine the

flour mixture with the molasses
mixture -add half of the flour mix-
ture, stir until almost fully incorpo-
rated, then add the rest and mix the

rest of the way.
7. Boil your water and measure _

it in the liquid measuring cup, then
. add it to the batter. Switch back to
your whisk and mix until the batter
is consistent.

8. Add the batter to your prepared
pad and bake for 35 to 40 minutes.
Take it out when a toothpick insert-
ed into the middle comes out either
clean or with a few crumbs.

Notes:
- Buttering & flouring a pan is a
common practice for recipes that
make especially sticky cakes or
breads. The best way to do it is to
put a small gloh of room-tempera-
ture butter on a paper towel and
wipe it around the inside of the pan,
then sprinkle flour in and rotate and
tap the pan to evenly disperse it.
You'1l want to make sure you don't
have any excess flour in the sheet
as too much flour will make the
bottom`dry and gross. Hit the pan if
you have to, but make sure the only
flour inside is the stuff stuck to the
butter.
- Since the baking soda's reaction
begins immediately once you add
the boiling water to the batter, it's
important to have the pan prepared
and the oven preheated in advance.

• - If you prefer denser gingerbread,
you can omit I/2 cup of flour or
increase the amount of molasses to
% cup.

Most people chjoy gingerbread
with whipped cream, although it's
great plain as well. Some people
even eat it with lemon curd. It dries
out fast, so make sure to cover the
pan with plastic wrap.

Good luc,k on any holiday baking
escapades you may be having this
season! .

:¥:I;i:boa!i:e
I'm spinning,
Around and around and around,
Motionless motion,
Dragged further and further into the
depths of a past time where time
passed and so did friends lovers and
all of yesterday.

Held still,
Can't eat can't sleep can't think,
Waiting for someone to drag me
Out,
Bittersweet rescue from not-self-
hain'
To main the flesh is an active task,
I sit here dead deformed deranged,
Stomach clawing head throbbing
hands shaking,

Nothing but liquid courage on iny .
breath no matter the housekeeping,
Reoretting,
Hoping to fonget yet still clinging to
every moment in spite of myself,
So comes metanoxphosis.

Deatlriess and 8houlish,
Sunken eyes frogile arms pale skin,
in seach of escape,
Attaching and detaching,
Just one more drink,
Shambling home in the dead of
night.

Parasite! Demon! Nosferatu!

Grotesque creature,
Fanriliar and uncanny,
Feeding off attention love concern
ffiendship fear and loatlring,
Sust-ce in sadness,
Drifting throuch tine waiting to be
inpaled.

A stay in the asylum,
Hallmarks of love's craft,
Chained in the nishtmares of kings,
Lone entity confronting contempla-
tion,
Do not let me think,
Do not letme think,   _
Do not let me think,
Bring me the serLm or 1'11 gut you!
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Horoscopes

I i,jl`m
tryifeamenifeani• For this special January double

issue, we aren't just going to tell you
y_our _horgscope for the nat mouth
but for the next I 2 months (RE-
AflMBER: CHECK YOUR RISING
SIGN) I We've also inchaded a res-
olution to make your 2022 spectac-
ular, plus key dates on our website.
Happy New Year, besties <3

ARIES: Hello hothead! Satum
in Capricorn lighting up your llth
house is a predominant force this year,
meaning you shouldn't expect sudden
so much as gradual shifts and devel-
opments when it comes .to your major
personal goals this year. Longevity is
the nanie of the game! Your social cir-
cle will face adjustments as you come
to understand who it is you're still
growing with and who no longer has
your best intentions in mind. Whether
it.s in regards to your relationships to
people or finances, take care not to get
ahead of yourself and remain receptive
to what is in front of you. Rushing im-
portant decisions will only coine back
to bite you later. A new appreciation
for alone time and possibly picking up
volunteering or working with children.
2022 resolution: I;ame that inpulsivity
in your decision making and take the
`tine you need to make choices when it
comes to matters Of the heari!

TAURUS: Significant career
changes are abound this year, my Venu-
sian friend! Uranus and Satum squaring
each other brings the energy of sudden
shifts that have a long tern inpact - for
you, this could look like anything from
declaring or switching your major at
school to securing a job/position unlike
one you've ever had before. Be mind-
fu| of spending as there is a possibility
for unexpected financial fluctuations.
Satum in Capricorn is squaring your
7th house sd you will also find your
one-on-one cormectious- tested by
intense energies. Possibility for a major
breakup or reunion. If you are able to
remain patient and kind (this means
with yourself as well), you will be
rewarded within romantic relationships.
You're looking beautiful, baby! With
the north and south nodes entering the .
Taurus/Scorpio axis this year, try to
avoid making major decisions in the
days of or leading up to eclipses. 2022
resolution: ALllow yourself to embrace
new ways Of living and moving in the

world that don't necessarily align with
the version Of you that's existed in your
head up until now.

GEMINI: Hello airchild! You're
likely still feeling the effects of the last
eclipse of 2021 that happened on De-
cember 4th and may continue to expe-
rience that energy throuch the spring-
tine. You may feel a sense of your
plans being delayed more often than
not but don't fret - these pauses will
lead to better opportunities. You're on
an intellectual grind when it comes to
your niche interests as you absorb high
volumes of infomation more readily
than ever before; a welcome wake up
if 2021 had you sluggish. Satum in
Capricom's effect while transiting your
9th house will find you qinestioning or
adopting a nctv belief system as well as
encourage you to develap new goals in
relation to your education and travel.
Be mindful of remaining fair and open
in your romantic relationships - you're
a Mercurial babe, don't sabotage some-
thing good with a temporary mood!
2022 resolution: Redirection and
rejection are f iorms Of protection. Move
where your foow is directed and release
blockages without shone.

CANCER: The moon is kicking
off the year in your I lth house, drawing
your attention to. your finances, social
dynamics, and the children (and inner
child) in your life. Venus and Jupiter
are loving on your 9th h'ouse, provid-
ing abundant opportunities in relation
to money and your love life. From.
mid-January onwards, be mindful to
not engage in unnecessary disputes
or let minor pettiness from someohe
become a major trigger. You are the
master of your emotional realm. Mars
in your 6th house is going to draw your
attention to your health - your body,
daily routines, and `workflow will all be
readjusted as you come to lean how
to prioritize your needs with6ut val-
idation, moonchild. 2022 7ieso/"fz.o7€..
Let your irmer glow speak for itself
and embody what you desire. Trust the
world to smile at you and match that
energy.

LEO: The moon is kicking off
the year in your loth house of public
image, bringing you into the spotlicht
thome sweet home). You may already
be aware of the major changes coming
into your life or have begun to experi.-
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once the shift broucht on by Satum in
Capricom's affect on your relationships;
both professional and intinate. Holding
tichtthrouchanyperiodsofconfusionor
contentionwithinthemwillgreatlypay
off for you, sunshine! October's tram-
sits will set off a major tuning point in
regards to your career/schooling that may
come up suddenly - embrace it! Opportu-
nities `for lucrative business parfuerships
(and attracting abundant parfuers). 2022 ;
resolution: WAIT! Thank God I coughi
you, you were about to put your foot in
your mouth, LOL. Keep it zipped when
peaple with ulterior motives try to push
your batons, you don't have to prove
yourself to anyone -your actions and
workspeakfioryou!

VIRGO: Satum in Capricorn is
influencing your daily rbutine and draw-
ing your attention to your health - make
sure you're pouring into yourself as
much as those you care for, busybody.
Enlichtenment and higher educatich are
central themes, `which could manifest in
ways such as being drawn towards more
philosophical and abstract topics, reuri-  .
rolling in school, or religious explor?tion
to name a few possibilities. The fulfill-
ment it provides will likely be recog-
inedbyothersasanewsparkwithim
you. Finances should remain relatively
steady as you shift your focus predomi-
nantly to your personal day-to-day. Tine
to live in the now as much as.you try
to plan for the future. 2022 #eso/#ft.o#..
I knbw you can be or handle anything,
but you can't be everything -that should
be a'reliof You are loved beyond your
ability to provide care. It 's ti:Ire to tu:rn
those helping hands i;"ards.

LIBRA: Hello my balanced ffiend!
This year is gonna need a ton of reflec-
tion from you. Starting off the year in
a Venus retrograde tyour ruling planet)
and ending it with a Merciiry in Libra
retrogrademeans you'll be able to see
the progress you make within 2022.
This is especially prominent in areas
of home, family, and property so keep `
some fcous on what's going 9n in your
backyard. Starting the year off with a
Venus retrograde means you've probably
been questioning your finances recent-
ly. Thanlrfully, eclipses ha`ppening in
Taurus and Scolpio throughout the year
are going to activate your second and
eichth houses bringing a lot of attention
to money and new beginnings! How can
you use your current skills and assets to
bring in more Sse this year? Accept the
girlboss lifedyle that is calling to you!
Your knack for creativity and creating a
warm social envirorment are priceless
as'sets, use them! ! 2022 Reso/"fz.oJc..
Keep a journal to track your progress
from now `ttl the end Of the year OR ®
writeyoursegfaletterthatyou'llopen
on Now ltear 's Eve!

SCORPIO: This year is going to
be A LOT for you but `don't get cynical,
Scorpio. Your willpower and dive will

get you through it. Releasing things tha
don't schre you and gaining new skills
and assets that d.o will be incredibly
inportant. There will be a lot of push
and pull this year, especially when ques
tioning your identity and relationships
with others. You're going to be tested
around Scorpio se-ason as Mars enters
retrograde. Not only is this your ruling
planet but it will also bring attention to
your sirth house of health and well-
ness. Try to take this time to reflect on
what is contributing to your wellness
and DON'T make any big plans. Slow
down, reflect, meditate and all that bs.
Though it may seem woo-woo, it'11
do your body good! 2022 Reso/#/I.o#...
Releasing things that don't serve you
means going full Marie Kondo on your
material items. Try and do a purge dr g
ant spring cleaning this year ®reiferabl.
before Mars goes reiro cause then you' ,
probably not wanna release anythinal .

SAGITTARIUS : Jeez, y'all need
a break after last year. Thankfully,
2022 is going to give you exactly that!
While you're still going to experience
some touch growth in your relation-
ships (especially with three Mercury
retrogrades), you're going to use this
year to springboard you into the place
you need to be. Focus on the ways you
communicate and utilize your body
language, people are going to notice!
It's inportant to fceus on a daily routin
because soooo much is happening in
your 12th and 6th houses this year. This
means unlearning methods that weren't
serving you and honing that energy orfu
your body. We only get one body durin{
our tine on Earth and chances are, Sag,
that you got a beautiful one. Flaunt it,
worship it! It's what the divine energy
inyou desenres. 2022 Resolution.. Set a
ddrly reminder on your phone to have a
full body checkrin. Just a briof mcrmeut
Of acknowledging your body its beaiir
ty, cnd the sensations it 's apeyiencing
could help you reconnect & revitalize.

CAPRICORN: Take a minute to
appreciate your growh, Cap bat)ies!
202 1 was not an easy year but you
ended up on top and richt where you
need to be to start 2022: Check in
with yourself as you prepare to take
on this year's energy What is your
priority? What do you value? If you
answeied `inyself' to either of those
questions, you are right on track. If
not, there may be some misalignmer
that needs to be fixed! When think-
ing about what you value, take a
strong look at firiances. Money may
not be one of your biggest priorities
at the moment (you're typically mor
concerned with time) but your ruling
planet of Satum is going to send a lc
of time in your second house, forcin
you to take a deeper look at finances
money, material possessions, etc.
Don't stress about it, Capricom!
You.re doing great. 2022 Resolution



Community
Wifrite a list Of your core values and the
goals that are attached to them. Are
there things in your life that don't align
with these bigger goals? What is tying
you to those?

AQUARIUS: AS we process this
first Mercury retrograde (in your sign!),
it's tine for you to take a look at the
changes you've undengone, Aquarius!
Check in and make sure everything is
in alignment because this year is going
to be about rebirth and spiritual growth!
Your 12th house is curently undergoing
an investigation into the `1mseen realm".
Pay attention to dreams, symbols, and
repeating patterns that are coming up.
These may be reminders to dive deeper
into certain areas of your psyche. You
may be skeptical of these messages at
first, Aquarius. Your inquisitive nature
usually needs more evidence but your
soul may need to trust blindly at times.
You have a fascinating year ahead of
you. 2022 Resolution: You dreedy
know. Dreamjournaling! It's a great
way to start your day with some intel-
lectual stimulation and will help you
remem,her yo:ur dreaniis better. It 's also
hilarious to read back your halfiasleep
ramblings.

PISCHS: Oh my deeply intuitive
friends, you have some great moments
coming your way! One of these is the
Jupiter/Neptune conjunction in mid-
April. The last time these two planets
aligned was in 2009. . . so pretty big
deal. Step into your intuition and your
innate connection to the universe during
this tine. Reflect, reimagine, and let the
universe tell you what you need in this
next chapter of your life. The Capricorn
energy we're starting the year off with
is going to ask you what is valuable and
serving you in your life? Value is subjec-
tive but it might be a good idea to take
a look at your relationships and habits
juuunst to cheek. You usually have the
ansviier so "o siweat. 2022 Resolwhon..
Don't space crut too much. Focus in on
the Earth and the warmth she provides
fiorus.ITouhaveatendel!IcytofargeS
whatismeattoground;ou.-Spchdtime
honing that skill.

#randma'same
a  poem  by  lee  C'1  therese

:er;eE?;¥e:fHe#::nE;|TfiFauu?far

!y:.lE:-:a;::g:i:::g:::rma:,e,

iagdaesrpshhei%amelikeigraspmy
because sometines
it is the only thing i have to hold I

Dear
fdnwrlL±ee.flo.rna
Feline  Friend
Dearchie,
I miss the sun, but every time it's
out we get loads of shitty little stink
bugs soaking up heat on our living
room window. Studying there is a

±8Pari:edwinhi:gfsy,5::gpe::#-
the worlds most disgusting shadow
puppet show onto the carpet. How
do I get rid of them and go back
to enjoying the sunshine from the
comfort of my own couch?

Thanks!
Buggy in Campus Housing

Dear Buggy,
I, too, encountered these "shitty
little stink bugs" when I was living
in campus housing. Though I was
thoroughly entertained by catching
and eating them, my mother and her
roommates shared your frustration.
These bugs are drawn to light and
heat, which means they may even-
tually end up IN your apartment,
especially near lamps! It's inportant
to make sure they can't possibly get
in through cracks in the windows.
Despite paying th.ousands of dollars
for campus housing, the windows
tend to not seal very tightly. You
can always put in a work orddr] for
RAD to check out your windows
if you're noticing bugs entering
or drafts through the windows! If
you want to manage these stinkers
on your own, spraying entry ways
with diluted vinegar or peppermint
essential oil may keep them out!

gvcees#ti:t¥qyu9surri±;uas:::°F&
bugs seems to keep the others away!
If none of these work, call me.1'11
come over and catch them for you!

Best of luck!
Amie

If you or someone you lanow needs
q w_ise f ieline's advice on any house-
hold, caxppus related, or general life
issues, feel free to fill out ray Dear
A_nnie_ Google f iorm by scanning
this QR code! Whow ...` QR codes are
really having their moment, aren 't

COuGRPOwTjloow.com/Gu>6cROG

DIDiT
a poem by anvil  rust
Living in the serpentine society

Contemplating my double helix
duality

Pondering possible alternate reali-
ties

It's a fallacy to dwell upon the mul-
tiplicities of the lives you lead

As I trod along, I fall upon Autumn

Representing Atum-Ra, Egyptian
sun good

My hidden knowledge grows like
tropical sod

Living now in what will be the
infomation age

History tuns a page

Not submitting to the 9 to 5 wage
and lifestyle

That's cool I listened for a while,
now what's on rv

Someone always chased

The fake soon replaced and let the
just take their place

Although sometimes interrogating
intellectually

Especially when loss of breath dis-
ease is affecting me

It's Detective G arresting me, not
allowing the mind body spirit to be
whole

But I held it together at the edge of
my realm and went further. .

JANUARY 26TH, 2022/THE COOPER POINTJOUPNAL    23



24      WWW.COOPEFIPOINTJOURNAL.COM


