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HOW WE WOPK
The Cooper PointJournal is produced by students at The Evergreen State College,
with funding from student fees and advertising from local businesses. The Journal
is published for free every other Wednesday during the school year and distributed
throughout the Olympia area. Our content is also available online at zozozo.coo4er4o3.#£-

journal.Com.

Our mission is to provide an outlet for student voices, and to inform and entertain
the Evergreen community and the Olympia-area more broadly, as well as to provide
a platform for students to learn about operating a news publication.

Our office is located on the third floor of the Campus Activities Building (CAB) at
The Evergreen State College in room 332 and we have open student meetings from
5 to 6 p.in every Monday and Thursday.

WRITE F F2US
We accept submissions from any student at The Evergreen State College, and also
frolri former students, faculty, and staff. We also hire some students onto our staff,
who write articles for eachissue and receive a learning stipend.

Haveanexcitingnewstopic?Knowaboutsomeweir-dcommunityhappening?Enjoy
that new hardcore band? Come talk to us and write about it.

We will also consider submissions from non-Evergreen people, particularly if they.
have special knowledge on the topic. We prioritize current student content first, fol-
lowed. by former students, faculty and staff, and then general community submissions.
Within that, we prioritize content related to Evergreen first, followed by Olympia, the
state of Washington, the Pacific Northwest, etc.

To submit an article, reach us at coopelpointjournal@gmail.com.

LETTERS TO THE EDITOF}
We want to hear from you! If you have an opinion on anything we've reported in the
paper,` or goings-on in Olympia o`r at Evergreen, drop us a line with a paragraph or
two (loo -300 words) for us to publish in the paper. Make sure to include your full
name, and your relationship to the college-are you a student, staff, graduate, com-
munity member, etc. We reserve the right to edit anything submitted to us before
publishing, but we'11 do our best to consult with you about any major change`s. Thank
you!    ,



News

InWckeofParisAttacks``,
Inslee Welcomes Refugees

By ,Asa Kowals-Rose

0n November 13, Paris was rocked by a series of coordinated attacks that
left  130 dead and wounded hundreds more.  The next day, the self-de-
clared Islamic State released a statement in which they claimed credit for

the attacks, and promised to commit more acts of violence in France and other
western countries.

World leaders were quick to
link the attacks to Syria, whose
four-year-old civil war has come
to involve numerous global and
retional   playsrs.   The   Islamic
State has seized on instabhity in
Syria, and now controls a swath
of  territory in  the  eastern part
of  the  country.  The  presence
of  this  terrorist organization in
Syria has incited panic in west-
ern  countries,  much  of  it  di-
rected at refugees who have fled
their homes by the millions since
2011.

In the wake  of the  Paris  at-
tacks,   many   American   politi-
cians   have   come   out   against
resetting Syrian refugees in the
United  States,   citing  concerns
over  public  safety.   Some  have
already taken  lechslative  action;
less than a week after the Paris
attacks, the House of Represen-
tatives passed a bin designed to

restrict refugee intake.
In stark contrast to this anti-

refugee  sentiment,  some  politi-
cians have affirmed their support
for the plight of refu`gees. Three
days   after   the   Paris   attacks,
Washington governor Jay Inslee
released  a  statement  in  which
he expressed solidarity with th.e

people of Paris and condemned
anti-refugee sentiment.

Inslee  invoked  Washington's
history   of   resettling   refugees
after the Vietnaln War.  `Wash-.
ington will continue to be a state
that welcomes those seeking ref-
uge froqu persecution, regardless
of where they come from or the
relialon  they practice.  We  have
been and will continue to be  a
state that embraces compassion
and eschews fear mongering, as
evidenced so well by Republican
Gov. Dan Evans' welcoming of
Vietnamese refugees here in the.

1970s," the governor's statement
read.

Inslee's decision is controver-
sial.  One  ABC  News-Washing-
ton  Post poll  conducted  in  the
days following the Paris attacks
found that fifty-four percent of
Americans oppose accepting ref-
ugees from Syria. The poll also
revealed increased anxiety over
terrorism  in  the  United  States;
respondents were  asked if  they
thought another major terrorist
attack  was  likely,  with  eighty-
one  percent  saying  yes.   Some
have compared this anti-refugee
s`entiment to popular opinion in
the 1930s,\ when a large majority
of  Ame.ricans  opposed  accept-
ingjewish refugees from Austria
and  Czechoslovakia  after  those
countries'  annexation  by  Nazi
Germany.

On    November    20,    hun-
dreds  took to  the  State  Capitol

to  protest  Inslee's   support  for
refugees.  They  were  met  with
counter-demonstrators,   includ-
ing   numerous   Evergreen   stu-
dents. Marty of tlie anti-refugee
protesters expressed explicitly Is-
lamophobic views, claiming that
Syrian Muslims were inherently
anti-American   and   could   not
therefore   be   peacefully  settled
in  the  United  States.  Counter-
demonstrators   repudiated   this
view,   chanting,   "stand   up  .to

your  racist  fears,   refugees   are -
welcome here."

Protesters' anti-refugee views
are shared by a number of high-
profile   political   figures   in   the
United States. Politicians around
the   country,   including   several
presidential    candidates,    have
pledged their opposition to fur-
ther  intake  of  Syrian  refugees.
New Jersey  governor  and  Re-
publican  presidential  candidate
Chris  Christie  has  said  that  he
even  opposes  allowing  refugee
children into the country. Chris-
tie is one of dozens of governors
who have said they will not ac-
cept refugees in their states.

Despite   claiming  otherwise,
these   governors   actually   have
no jurisdiction  over  the  place-
ment   of   refugees;   under   the
Refugee Act of  1980,  the deci-
sion to relocate refugees falls to
the president. President Obama
has planned to admit ten thou-
sand  Syrians  in  the  next  year,
and more in years to come. The
three  major Democratic  candi-
dates  for president have voiced
support for the president's deci-
sion,  promising to' take in even
more refugees if elected. Hillary
Clinton has said she wants to ad-
mit as many as 65,000, provided
they can be adequately vetted.

Opponents  of  refugee  reset-
tlement say that their concerns
stem  from  potential  threats  to
public  safety;   they  claini  that
bringing refugees into the coun-
try  plight  allow  terrorists  onto
American soil.  These concerns,
however,  have  been  articulated
with  largely  inaccurate  claims
about the refugee process. Many
have claimed that there exist no
measures   to  prevent  terrorists
from masquerading as refugees;
in fact, applicants must undergo
extensive  screeliing by the U.N.
Refugee  Agency  to  gain  refu-
gee  status,  and  often  face  fur-
ther  security  checks  before  be-
ing  resettled  in  a  new  country.
Gaining   asylum   as   a   refugee
typically  takes  around  eighteen

months;  most  experts  consider
this   a  highly  impractical  wiay
for  terrorist  to  enter  countries.
As   former   inmigration   offi-
cial  Stephen  Legomsky  put  it,
"No  competent  terrorist  would

choose the U.S.  refugee process
as a preferred strategy for gain-
ing entry into the U.S."

It  should  be  noted  that  that
the Syrian refugee crisis has had
a  much  greater  impact  outside
of  the United States  than in it.
Estimates  are  that  upwards  of
ten  million  Syrians  have  been
forced  to  flee  their  homes  as  a
result of the Syrian conflict. The
majority of these  have  actually
remained in Syria, while most of
those who have left the country
reside  in refugee  camps  in Jor-
dan, Lebanon, and Turkey. Only
a few hundred thousand Syrian
refugees   have  left  the  Middle
East,  most  of  them  to  Europe.
Fewer than two thousand Syrian
refugees have been relocated to
the United States.

The Syrian refugee crisis has
been a much more pressing issue
in  Europe  than  in  the  United
States;   Europe's   proximity   to
Syria means that many refugees
have entered the continent with-
out  first  applying  for  asylum.
This has put immense pressure
on   European   leaders.    While
American politicians can afford
to deliberate on the refugee cri-
sis,  Europeans  face  an  ultima-
tum: accept refugees through es-
tablished bureaucratic processes,
or experience chaos as refugees
come anyway. The consequenc-
es of the latter option were given
face  in  September when Aylan
Kurdi,  a  three-year-old  Syrian
refugee,  was  found  dead  on  a
beach in Turkey after his fam-
ily attempted to enter Europe by
crossing  the  Aegean  Sea.  Kur-
di's death was not unique; he is
only one of thorisands who have
drowned   while   attempting   to
enter Europe via boat. This dire
situation has driven some Euro-
pean leaders to adopt pro-refu-
gee  policies. .German  Chancel-
lor Angela  Merkel  has pledged
to   provide   for   as   many   as
800,000 refugees in her country,
including those who haven't of-
ficially received  asylum.  French
President Franeois Hollande has
also promised to accept refugees,
a pledge he reaffirmed after the
Paris attacks.
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News
KAOS  89E3 FM TOP
Albuns for the week Of ryjp|

I      Globelamp -The orange Glow
2      Crimes-ArtAmgels
3      Nadia Reid -Listen to Formation, Look for the signs
4      U.S. Girls-Half Free
5     YoungGalaxy-Falsework
6     Shannon andthe clams -Gonebythe Dawn
7     Beach House -Thank Your Lucky stars
8     JoannaNewsom-Divers
9      Wimps-Suitcase
JO   Girls in Trouble -Open the Ground
JJ   Gun outfit -DreamAll over
J2   Protomartyr -Agent Intellect
J3   Lettuce -Crush
/4   Gobichild -Never stops
J5   Valley Maker -When I Was a Child
/6   Generifus -Extra Bad
J7   Beach House -Depression cheny
/8   Grupo Fantdsma -Problemas
J9   Arca-Mutant
20   Beirut-NONONo
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Transgender Day
of ResiLience

T                            By Nix Chase

ransgender Day of Remembrance was honored on Novem-
ber 20, with a candlelit viedl at Sylvester Park in downtown
Olympia. This event was hosted by TRANS*AID, an organi-

zation created by Debra Grace Peri in order to raise funds and raise
awareness for local LGBTQ+ organizations.

This organization is in partnership with
other Olympia groups such as Parents Or-
ganizing for Welfare and Economic Rights
POWER),  Evergreen's T*REX,  and Ser-
vices and Advocacy for Gay Elders (SAGE).

The event began as the sun set and at-
tendees  were  encouraged  to  hold  candles
to illuminate the space. Organizers, Talcott
Broadhead and Debra Grace Peri, spoke at
the event. At the start of the vigr, Broad-
head welcomed all to  "Trans Day o`f Re-
shience"  to celebrate the strength and the
resilience of the transgender community on
thisday.    `

The  vistl  began  with  passing  out  the
candles,  which  were  donated  by  a  local
rabbi,  and gathering together at  Sylvester
Park. The organizers proceeded to read the
names, that we know of, of those who have
died since the last Trams Day of Remem-
brance.

"Oppression    is    cumulative"    Talcott

Broadhead  said  when  acknowledring  the
violence trans people of color face. Broad-
head `wcnt on to  read that the life  expec-
tancy rate for a trams woman of color is 35.
``That is a crisis" Broadhead stated. It was

of utmost importance to acknowledge the
racial injustice  as  well  as  the  transphobia
that many of these victims faced, and how
these issues intersect widin this community.

A bell  was  rung  after  each  name  was
read,  there  were  44  names  read  in  total.
The age, and if they were a person of color
was  also  stated after each name.  Most of

the deaths were under the age of 30. After
every name was read, there was a moment
of sifence.

To close the vigil, Broadhead stated that.
as  a  community  "we  must  work  towards
creating conditions for all of us to be 'safe,
be real, and authentic."

The   candlelit  vistl  lasted  around   30
minutes,   afterwards   there  was   space   to
celebrate  resilience  and  trams  survival  at
the Urban Onion. Music, poetry, and the
wioices of transgender people in the Olym-

pia community had a space to be heard and
transgender resilience was celebrated.

This was the only vigil that was held for
Transgender  Day  of  Remembrance,   an
evtnt at Olympia City Hall was to be held
on the same date. It had no relation to this
event and was cancelled due to community
members expressing discomfort at the pros-
pect of negotiating with the  Olympia Po-
lice Department to create policies to protect
trans people.

The  City Hall  event was  to  be  hosted
by Partners in Prevention Education PipE)
and Transgender Advocacy Group (RAG),
and  the  event  page  on  facebook  for  this
event  stated  that  a  portion  of  the  event
was dedicated to reading the new policies
the  police  had  created.  The  ponce  have
been  known  to  be  the  main  perpetrators
against  transgender  people  for  years  and
the  thought of  negotiating with  them  did
not sit well with many members of the trans
community.



News

Classic Movies Come to OFS
By Sera Fabian

T       BREAKFAST AT TIFFANNY'S

his year marks the 54th anniversary of the release of Blake
Edwards' cinematic masterpiece "Breakfast at Tifliny's," and
it's no wonder that The OFS put this film in it's Silver Screen-'

ing Series. Based on the beautifully written novel by Truman Capote,
"Breakfast at Tiffany's" tells the tale of a young woman named Holly

Golightly who struggles with her desire to be free and her belief that
the men in her life are trying to tie

The  first  thing  to  say-is  that  the  oristnal
book was much tougher than Blake Edwards's
film. The main character, this nervous, stylish,

party  girl,  Holly  Golightly,  was  a  prostitute,
a Manhattan version of  Sally Bowles, which
later formed the basis of the musical, Cabaret.

Wonderfullyportrayedbythestunningand
elegant Audrey Hepburn,  the  movie version
of Holly is a whimsical and witty woman in
pursuit of a happy life by way of meeting the
right person  to  take  care  of  her.  Hepburn's
Homy takes a different form from the one in
the book which is meant to be a "woman of
the  night." The  role was orirfually intended
for Marilyn Monroe, who dropped the project
because she didn't want to be typecast as the
carefree call givl. Hepburn, of course, took the
role in another direction. Instead, Holly comes
off as a "society givl," like a Nicole Richie/Par-
is Hilton circa 2003, but obviously with more
maturity and style.  If you look hard enough
to get past the inherent grace and poise that is
Audrey Hepburn, you can see how Holly ap-
pears to be a bit of a human disaster.

Most people dop't understand Holly when
they first watch the film; she is not your usual
romantic comedy female lead. Holly Golightly
is an enigma.  She doesn't have a steady job,
she is flirtatious with men of all kinds and loves
to accept their money, and she has a mysteri-
ous oriSn story that the male lead Paul, played
by  George  Pcppard,  comes  to  uncover.  The
way  Holly  is  depicted  cre;tes  an  unreason-
able ideal for women,  she is  one of the first
of those romantic comedy female characters
that we see so many of today: the troubled and
beautiful woman whose quirks and emotion-
al instability draw the male lead even closer,
though neady ever)thing she does or says is a
glaring red flag. She's a lavish spender, though
she has no income, and her favorite place in
the  world  is  the jewelry  store  Tiffany's,  but
she can't afford anything they sell. There are
so many aspects of the film that are upsetting,
Houy's  financial  dependency  on  men  aside.
However,  many find her to be  relatable  and
likable because  she indulges  herself  and her
fears, and she embQdies the wanderer in all of
us. In reality, Holly would not have done wen
in  the  world.  That being said,  "Breakfast  at
Tlffany's" is remembered because it captures
something basic and crucial about how people
experience their lives.

5 Reasons Why Brealrfust at Tiffany's is a
Timeless Classic

I . Homy Gdightly is tall, confident, poised,
and even in her paper nightgown, she is beau-
tiful.

her dour.
She lives her life as she wants, doing what

she  wants  whenever  she  wants.  She  doesn't
care what anyone thinks and she doesn't ac-
cept drinks from disapproving gentleman, bc-
cause there is no room forjudgment in her life.
Yet despite all that she is, she is also completely
and utterly lost. Spoiler alert: no one is perfect.

2. Audrey Hepburn's character is a phony,
but she is a real phony.

One  minute  she  is  Holly  Golightly,  the
next she is small town country chl`l, Lula Mac
Barnes, a`nd the minute after that, she doesn't
know who she is. She is a phony because she
doesn't have a grasp on who she really is, but
she is a real phony, because she is too naive to
realize that she could figure it out if she re-
ally wanted to. Most people can relate to Hep-
burn's character since many of us are finriliar
with quarter-life identity crisis, especially when
you have to spend some time figuring out who
you are, and the uncertalnty when you realize
you have the whole world in front of you.

3. Holly docsn't belong to anyone, and no
one belongs to her.

She  moves  through  life  as  an  individual
and knows very wcu not to get attached to rats
or be put in a cage. Maybe she seems like she is
too guarded, has her priorities all wrong, and
sells herself short in the relationship  depart-
ment, because, well, most of the time she is
too  guarded,  she does have  her priorities all
wrong, and she does sell herself short. In the
cnd, she leams that it is okay to love and trust
herself, and her relationship comes after real-
izing that, not before.

4. Homy is very obviously flawed; she push-
es .people away time after time and she loses
herself in everything she  does  and  everyone
she meets.

She is forgetful, terrible with finances, and
she abandons her cat in an alley on a rainy day
just .to prove a point. But she is loved.  In the
end, there is one person that sees through her
flaws,  knows her better than  she knows her-
self, and wants nothing more than to love her.
Maybe that type of thing only exists in movies
like Breakfast at Tiffany's, but I'd like to think
that it exists in real life, too.

And lastly. . .
5.  Nothing says  "I'm an adult"  quite like

wearing  a little  black  dress,  munching  on  a
croissant, and staring into the the endless pos-
sibhitics  of ire world,  or as  Holly  Golightly
likes to peer through, at Tiffany's.

SINGIN'  lN  THE  RAIN

thing, with a present lense worth taking a second look.  Sixty-three

years ago, Gene Kelly performed in what many would claim is the
best musical ever made. "Sinchn' In The Rain" was released, and the
soundtrack was made for the world to mock whenever we have an
umbrella in hand.

And mock we did.  "Glee"  gave  a ren-
dition  of  the  film's  popular  song,  "Make
`Em Laugh," as didJoseph Cordon Levitt

on  SNL.  The  lovable  robot  in  `Wall-E"
twirled around a pole just like Kelly did in
his  famous  number.  "Family  Guy"  made
a few references to the  cinema picture  as
well.  Truth be  told, just about every mu-
sical numbF in the  movie  can be  found
reiterated in another form of media. Even
with  all  of  these  pop  culture  references,
usually most young adults can idendfy with
Gene Kelly's title number, "Sinrin' in The
Rain."  That is, if we  even know it's Kel-
ly and don't blindly guess that it is Frank
Sinatra.

So, we've all heard of  ``Singiv' in The
Rain,"  in  some  way or  another,  but few
have seen the endue picture in all its musi-
cal glory. with witty dialogue, mesmerizing
choreography and soothing melodies,  the
film is a time capsule of sorts, a beautiful
picture of another era.

The movie was released in  1952, but is
set in 1927 Houywood, when the first "talk-
ing picture" was created. Gene Kelly plays
a major movie star named Don I.ockwood,
Jean Hagen playing Iira Lamont, his co-
star on screen. Ijockwood and Lamont are
a couple as far as the public is concerned,
even though he can hardly stand her.  He
bluntry  tells  her,  "There  has  never  been
anything between us, just air."  Of course
in time, I.ciekwood falls in love with Kathy
Selden, played by DebbieJleynolds, a all.1
that  at first  does  not fancy  him,  because
what's a romance without a little chase?

To  win  her  ovfr,  Lockwood  serenades
her,  on a film set no less,  and uses  all the
movie machc to his advantage.  The light-
ing,  the  fans,  the backgrounds  and more
are  all in play as  I.ockwood walks  Kathy
through how a romantic setting is made on
the big screen.

In another comical scene, we see I.ock-
wood and I.amont trving to record sound
properly with microphones for their movie.
The  problem?  You  have  to  talk  directly
into them.  These microphones don't pick
up sound like our current sound systems of
today do.  The stars have to go to diction

coaches  to  make  their voices  sound  clear.
They have to time the audio recordingjust
right to the video.  In  1927,  this wasn't an
easy feat as seen by the lines: "Rosco: Lina!
We're missing every other word! You've got
to talk into the mike! Ijina:  foointing at the
bush] .Well, I can't make love to a bush!"

Nat only do we learn the  real struggle
America  made  in  order  to  create  a  talk-
ing picture, but we also see how brilliantly
movies were made in 1952. The technicol-
or picture is crisp and clear, and the music
is worth infinite replays.With minimal cuts
in each musical number, it is evident every
star in "Singiv' In The Rain" had major
voice  and  tap-dancing  talent,  an  ability
that we seldom see today.

Whether  you're  a  film  major,  history
major, a fari of musicals or just your aver-
age joe, "singivi' In

The  Rain"  is beyond worth watching.
The  film  shines  with  the  joy`of  perfor-
mance; everyone involved is obviously hav-
ing  enormous  fun  -  and  it's  infectious.
Gene  Kelly's  universally  celebrated  "Sin-
tin' in the Rain" scene isjustly regarded as
one of the greatest moments in the history
of  film,  and  easily  the  most  memorable
dance number of all time.  The sheer en-
ergy of these performances - Kelly climb-
ing onto the  roof of  a trouey car before
leaping  off into  a  converdble;  0'Connor
running up a wall and flipping over back-
wards - inspires comparisons with other
great physical performers, from Buster Ke-
aton to the likes of Jackie Chan.

By   lovingly   re-creating   that   bygone
era, "Sinchn' In The Rain" serves as both
a  wonderful  history  and  a  charming  in-
troduction to  the  age  of  silent films.  It is
also a reminder that cultural history is an
important part of the larger history of our
nation.  Story,  characters,  setting,  comedy,
romance, conflicts,  solutions, just desserts,
and, yes, sinalng and dancing - somehow
it all comes together like matic.  "What a
glorious  feelin,  I'm  happy  again,"  Keuy
sings. You'll feel the same way; and youjust
might find yourself sinring too.
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Arts & Culture

CoVER ARTIST           r

Jasmine Doughty
By Ruby I.ove

Jasmine Doughty is an illustrator working primarily with ink and paper. Her incredibly detailed work
incorporates elements of scientific illustration and graphic novel-style layout. Jasmine graduated from
Evergreen in spring of 2015, and is from the suburbs north of Seattle. We talked about her wol`k, staying
inspired, and what drew her to Evergreen.

Whalt did you study at Evergreen?         thi's expensive gear and time to go and see     per-I mean, you can hit sticker making,
I  mosdy  studied  ecology,  inustration,     "nature"-through my work, I want to give     book art, all that good stufl`without reauy

and American  history-  I  don't  mean  the
United States, I mean the whole thing. My
most  meaningful  program  was  definitely
Andean Roots, which took me to the Andes
for four months, where I drew orchids and
obsessed about CathoHc history

What brought you to the school?
Public  school  didn't  work  for  me.  I

did  weu  grades-wise,  but  not  mentally.  I
have a lot of internal motivation and be-
ing given the resources and tmst to act on
that changed things for me- for example,
my  whole  final  year  I  did  independent
contracts, and that was a dream. It's pretty
much my life  now even though I gradu-
ated- for example, right now I'm trying to
learn everything I can about the one child
policy in china.

A lot of your work focuses on biol-
ogy  and  natural  settings-  is  this
something you're interested ih? .

Yes. Environmental education is a field
I'm very into- especially when working
with urban and suburban residents. It both-
ers me that people feel they need to get all

people the tools to recognize and interact
meaningfully with it on a day to day basis.

How and when did you gct started
illustrating?

I've  definitely  enjoyed  drawing since  I
vJas a child, and always seen it as an in-
portant part of my identity. I was encour-
aged to draw by my family, eapecially my
grandfather,  who  was  a  mall-ardst  with
correapondents all over the world. I would
send him a drawing, he'd xerox it and send
it to people in Paris, Tokyo, all over, and
they'd color them and send them back. But
I really got started with my cunent style,
as well as my comfort level and with taking
my own art seriously, during a class at Ev-
ergreen called Picturing Plants- botanical
iuustration just flipped a switch in me.

Is  ink and  paper your  primary me-
dium? Do you work with other ma-
terials?
\    It's definitely my primary medium. I'm
tryingtobranchoutandtranslatemydraw-
ing style into other mediums. But I feel like
there's plenty of variety within ink and pa-
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leaving those components.

Your  work   is   incredibly   detailed,
with a focus on stippling and repeat-
ed  patterns.  Do.any artists  inspire
you in particular?

The classical scientific iuustrators are re-
ally my heroes, Maria Sikylla Marian and
Ernst  Haeckel.  But  I  also  apend  a  large
amountoftimefindingyeirdartonthein-
temet. I have  an art blog called wormyor-
chids.tumblr.com where I do that. Some of
my favorites right now are Ryan He§hka,
Agostino Arrivabene, Smithe... that ]uxta-
pozandHi-Fructoseshit.AndthenI'malso
really interested in outsider art, because it's
allaboutbuildingaworld-HenryDanger,
Frank]ones.  And my artistic friends really
inspire me too, we push each other in the
best ways.

Your drawings  are often  framed  in
a format similar to that of a graphic
novel, are you drawn to this style for
a particular reason?

Yeah, I mean, I have never really read a
lot of comics but that style, that framing re-

ally strikes me aesthetically. Maybe it's how
compartmentalized it is. It lets me divide
up my images and wol`k gradually towards
storytelling  at  an  angle  other  than  plot;
plot is something I struggle with, I'm way
more into setting and cliigmatic Objects.     '

You've  done  some  really  amarjhg
illustrations for the Children's  Mu-
seum. Could you tell me a bit about
this  experience,  and  your  experi-
ences with commissioned work ih
general?

Comlnissioned   work  is   exciting,   for
sure. I've only done a few- my fivorite so
far is a piece I made for the SustainabiHty
in  Prisons project,  an informative poster
about Western Pond T\irtle  anatomy for
a rehabhitation program that inmates are
nmning. They sent me back a picture of
two  of  the  participants  standing  by  the
poster and smiling- it made me so happy.
Working with  the  Children's  Museum  is
great  too  because  people,  like  other  em-
ployees  and  volunteers,  actually  use  my
work all the time when running activities,
which demonstrates to me that they're ef-
fective. And just, so many people come in
contact with them there, it's a great place
for it because it allows my work to be utili-
tarian, which is what I want.

Do you plan on pursuing art as a car
reel? Where would you like to see
this 90?

I've been kind of wary about that. But
I think that I need to take my art more se-
riously, and I am making many attempts
to do so, and as I take steps, I realize it's
more possible  than I thought.  Especially
because I don't want to only do art- I want
to incorporate it into other things I do, and
that is something that I think is often miss-
ing in the art world. So yes. I think picture
books would be good,  and so would tag-
givig along with people writing their disser-
tatious on weird plant parts, drawing what
they find.

Do you halve any advice for aspiring
artists?

Draw  all  the  time.  Draw AIL  THE
TIME. Just draw a ton.  And try not to
erase-  that's  where  people  just  destroy
themselves. Just go with it. And push your-
self to draw things that you're not "good"
at,  and try now methods  to  tackle  these
things- maybe you'll find something that
really works, untl you have a toolbox of
techniques that you can call on.

You  can  find  more  work ly Jasmine
Doughty on her blog: wormyorchids.t`rm-
blr.com.  You  can  also  find  her  work  in
physical form at Cafe I.ove, as well as her
postcards for sale at Browsers in downtown
Olympia. She also sa,ys, "just hit me up if
you warit  some  art.  1'11  make  you  some-
thing."
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STUFF
TODO

By Felix Chrome & Sara Fabian

FRIDAY  12/4
PINES TOUR KICK-OFF

WITH DYKE DRAMA AND
Bl-FTER SPINSTER

New  Moon  Ca[fe.  7pm.  Donation.
Olympia favorites Pines are leaving on
a West Coast tour. Pines makes sweet,
somewhat poppy, punk with occasional
twangs of country, perfect for dancing
in your underwear when you're feeling
restless and sad during long Olympia
winters. This is suited wen by the atmo-
sphere of New Moon, where shows are
always very sweet and cozy. They'n be
joinedbyDykeDrama,whichbeganas
the solo project of Sadie (yes that Sa-
die of G.L.O.S.S. fame). The band has
been filled out for this show and she is
joined by two  other musicians.  While
still  having a Punk Attitude",  Dyke
Drama is chill and vulnerable self de-
scribed "sad givl shit". Bitter Spinster is
also plagivg.

Th

Arts & Culture

E*gE#n:=gcEagm%E:P4nptm.
Boycott and Blockade: Short Films +
Q&A

Obsidian
414 4th Awe E, 9pm. 21 +
Sam Miller Birthday Comedy Special
ft. Jim Stewart Allen and Khadija
Hassan

Organizer Donny lioose and DJ AbGlanz at 8 I 2 November. BIAINE EWIG.

SATURDAY  12/5

812 DECEMBER
Obsidian.. 9pm.  Free. 812 is Okyrr+
pia's newest dance party, held at Obsid-
ian the first Saturday of every month.
It  is  run  by  the  organizers  of  long
running  electronic  dance  party  Bark
Disko, but got revamped and renamed
when they moved across the street from
the crypt. This will be its second month
as the new party,  and the first with a
theme. 812 advises partygoers to come
dressed "in your best emo/scene/goth
clothes"  and  don't  even  think  about
brinring any preps,  and there will be
a photobooth so you can show off all
your new hot topic shit. People are al-
ready posting pictures  of  their tween
selves   at  Warped  Tour  or  meedng
Good Char.1otte in anticipation. It is a
free event and as their facebook page
declares  "812  has  no  cover  &  never
will." Hosted by local D]'s and pretty
amazing projections behind them, 812
is always a great time. This months Djs
are BOYIRL, Two3rds, and AbGlanz,
you  can  find  them  online  at  sound-
cloud.com/boy_irl;   soundcioud.com/ `
throughfog;   and  soundcloud.com/lil-
b ouchecherub, respectively.

SUNDAY  12/6
HOT TEARS, WIZARD

APPRENTICE, KBY H8Ft,
FREAKY PUP, 2S HIGH

Dumpster    Values.    7pm.    $5-10
rv0774FIOFFormerOlympiaresident
Molly  Fischer  is  back  from  the  east
coast, touring as their solo project Hot
Tears.  Mouy plays guitar,  drums,  and
sometimes violin while singing, creating
full,   layered,   and   beautifully   heart
wrenching songs that oscillate between
melancholy tender bedroom vibes and
percussive   crescendos.   Hot  Tears   is
sometimes  accompanied  by  Olympia
musician Erica Freas on ceuo. They're
cuITently  on  a  west  coast  tour  with
Oakland   based   electronic   musician
Wizard Apprendce. For this show they
willbejoinedbyk8yh8r,singivigdeeply
personal lyrics  about cnishes,  gender,
and how  everything is  totally fucked,
over mellow, dancey synthesizer tracks,
plus the occasional Bruce Springsteen
or Blink  182  cover.  Tender electronic
pop project Freaky Pup and 2s High, a
brand new band featuring Kanako of
Broken .Water, will also play. It should
beadreamywintershow,expecttohold
hands with your friends and maybe cry;
consider brinstng a blanket and trading
in your beer for a cup of tea.

* New Moon Cat:e
113 4th Ave. 7pm.
Pines ITour Kick-off), Dyke Drama,
Bitter Spinster

The Swamp House
Droneyear, The Lunch, Bullets or
Balloons,  Fuzzy Math

Media Island
816 Adams St SE. 9pm. $5
Girls in Love, Burgerwink, Hot Rush

T7h6eLeog|.¥nmrai;SBE?'##O
Stonewall Youth Winter Gayla

+ Obsidian
414 4th Awe E, 9:00pm. 21+
812 -BOYmL, Two3rds, AbGlanz

foe4¥?hyAeM¥rE.gpm.
Animyst, null state, Dionvox

*ceD4YhmABgtE?r7pY#.Iues
Wizard Apprentice (Oakland), Hot
Tears (Philly), K8y H8r, Freaky Pup,
2s High

* Westside Lanes
22cO Garfield AIve NW. 9pm.
Gutter Giggle Comedy Show

* = Staff Recommended
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Adorable Dogs Perform Fantastic Stunts
lN  `THE STUNT DOG  EXPERIENCE'

By Sarah Bradley

When I first heard about the Chris Perondi Dog Stunt Experience, I had been sitting inside of a local coffee shop doing
homework and my CPJ editor mentioned that I could potentially get a press-pass and cover the event. I immediately
began to hyperventilate with excitement as my mind set off on what would happen at a trick dog show.

A week later on November
22 I set off beneath a chbbous
moonfortheWashingtonCen-
ter. On my way there I smiled
at every dog I saw as my excite-
ment built for the event which,
according  to  its  website  ban-
ner,  and  reaflirmed  by  Chris
Perondi on stage, QLueen Lati-
fali once called "paw-tastic."

Upon  arrive  to  the  Wash-
ington   Center  I  ran  into  a.
friend and Evergreen Alumni
who was  attending the  event.
I asked her what she was  an-
ticipating for the event and she
said "I sort of think I'm about
to  have  my  mind-blown."  I
agreed,  there  was  something
about the expectation of dogs
performing  impressive  physi-
cal feats on stage that was ut-

terly enchaning.
As we found our seats at the

Washington  Center  and  the
show began I felt overwhelmed
by the music and lights. '1 also
felt  self-conscious  because  ev-
eryone around me was roughly
twenty  years  older  or  twenty
years  younger  than  me  and`family-friendly'   events   push

me out of my comfort zone.
But  that  anxiety  subsided

as the show began. The stage,
which   had   floor   to   ceiling
posters of dogs in vests jump-
ing through hoops and catch-
ing frisbees  with  text  reading
"Dog-Gone  fun"   and   "Fur-

Flying  Stunts."  That  second
phrase, by the way, is decided-
ly not a pun .... but good effort
and nice use of alliteration.
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The Dog-Stunt Experience
was founded in 1999 has been
produced on more than 8,000
stages  in  North America  and
has  been  featured  on  televi-
sion shows like Ellen and Da-
vid Letterman.  Chris Perondi
has brought the show to theme
parks  across  America  includ-
ing Dollywood.

The show features  16 dogs
total that perform tricks, cho-
reographed dances, and other
adorable antics. AIl of the dogs
have been adopted from shel-
ters. There was Hero, a border
cohie  who  danced  on  hind-
legs to the 90s classic club hit
"Rhythm is a Dancer," Spitfire

Spinelli,   a  `husky/cattle   dog
mix whose signature move is a
paw stand on two feet, and the

show's rising star Vmny Valen-
tincT swoon.

The  audience  was  encour-
aged to  enthusiastically  cheer
for the dogs as it would "help
them"   perform   their  .tricks.
When asked what type of fun
we  were   having,   the   crowd
yelled    back    "DOG-GONE
FUN!!„

After intermission, the show
started up again and featured
a blacklight performance set to
EDM music and glowing discs
being  caught  in  the  air.  The
show  was  a  high  energy  ex-
perience  combining  audience
interaction,   agrity   tests   and
ticks,  a somewhat unnerving
fulTy   mascot   named   Diggy,
and, of course, adorable dogs.

hiving in downtown Olym-

pia,  I  see  dogs  nearly  every
day. Some days I even pet one
or two of them. I see the same
dogs around town and I recog-
nize them- shout out to Riley
and Lucy, the flat-coat retriev-
ers that are walked on campus
regularly.

I do liot our a dog, but I a=s-
pire to, and I feel certain that
when I do it will be the most
meaningful    and    rewarding
relationship  I  have  ever  em-
barked  on.  Dog-human  rela-
tionships  are,  in  my  opinion,
one  of  the  best  things  about
being a human.
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Diary Disclosure
DRAMA AND VULNERABILITY AT THE INNAGURAL  EVENT

ByJules Prosser
-I,

lympia'sDiaryDisclosuredebutedinthebackroomof.ObsidianonthechinynightofSunday,
November 22. The place was packed with people I kind of knew and bunches of grownups
I didn't know. I walked into the dark room, sat behind an acquaintance with a high bun, and0

moved promptly to a row with red rights shining directly in my eye. (Ambience, right?)

Diary Disclosure is an event
that seeks  to  delight  and  err-
barrass. People go up on stage,
a  ridiculous  childhood  photo
is projected behind them, and
they  read  for  a  few  minutes
from  their  old-ass  diaries.  A
lot of those adults I mentioned
brought their diaries from the
`80s and `90s: There was a girl

who read her diary from 2006.
And  some  years  in  between.
There  was  a  sohd  repres`en-
tation   of   bhissful   adolescent

pain throughout the past thirty
years.

The event is an off-shoot of
the  Seattle  Salon  of  Shame,
which  began  in  2005,  wh-ere

people read from their diaries
and unsent letters  and poetry
from   yesteryear.   Diary   Dis-

closure  encourages  the  same
over-sharing. Basically, I would
describe  it  as  a  gathering  of
people who enjoy a good dose
of   schadenfreude  with  their
pints.

In the midst of the cringes
and guffaws,  I felt a sense  of
togetherness in the crowd. Per-
haps it was the effect of instan-
taneous, widely-shared embar-
rassment? Utter ridiculousness
can bond us together, after all.
We all imastned ourselves hav-
ing  written  these  horrid  and
precious  things.  Maybe  some
of us actually did. I could tell
everyone there wanted to read
from   their  journal   at   some
point:  no  one  can  resist  five
minutes   of   pure   self-indul-
gence. In an event like this, ev-

eryone gets to be a comedian;
everyone experiences the glory
of being on stage with a photo
of  themselves  as  a  ridiculous
youngster--so  funny!  One  strl
even wore on stage the clothes.
she was wearing in her adoles-
cent photo. How dedicated!

There was no photography
or recording auowed, but you
sure can bet I took messy notes
in the dark. Perhaps I can de-
scribe the experience in a nice
paragraph:

Teen  number` one  did  not
write  in  paragraphs  becatise
it was  not how they  thought.
They  were  in  love  with  Leo
Dicaprio's  face,  watched  the
Titanic  often,  and  fen into  a
vagiie  depression  on  account
of  it.  One  youngster  enjoyed

an   Adam   Ant   concert   and
French kissing,  and  expressed
everything     in     superlatives.
There was a girl who was in a
band that only seemed to play
covers of Semisonic's "Closing
Time." She was into emailing
and thought power breakfasts
could  work.   Someone   really
thought  Paris  was  romantic,
and did NOT like Sasha. An-
other one was a smartass mid-
dle  schooler  who  considered
themselves    a    "near-genius"
and  went  to  detentioh  a  lot.
There was a moody boy who
wrote  angsty and terrible po-
ems about his unrequited love,
a very much-in-the-closetjock.
They  were  in  band  together
and these angsty poems incor-
porated  rhymes  about  instru-

+

inion
ments and vegani§m and starv-
ing people in the desert! It was
a dramatic affair.

There was a strl who wrote
dramatic  love  letters  to  non-
existent   people.    Her    sweet

photograph  projected  in  the
back made her ridiculous po-
ems  about  being  cleaned  in
the  shower by butterflies  even
more  fucking  funny.  Another
strl  loved  Michael  and  hated
Michael   (fuck   Michael),   but
knew that God and her moth-
er would always love her.

Remember      the      person
I   mentioned   who   wore   the
clothes  in  her  middle  school

photo  on  stage?  She  got  into
some  real  dark  shit.  She  was
a self-proclaimed  "emo bitch"
who   wrote   angry  poems   to
herself,  listened  to  Tool,  and
was horny all the time.

Anotherpersoncameonthe
stage--alsoapoet,buttheyme-
ticulously numbered their po-
ems, and they were astute and
efficient. They said, "I want to
stop looking like a whore who
likes  everyone'',  and  rhymed
"pretty"   with   "shitty".   That

was pretty cool.
At  the  very  end,  the  host

came up and read her own di-
any.  She  punctuated  each  set
with a pithy,  clever comment,
and read a scathing review of
Anne  Frank:  The  Diary of  a
Young Girl.

Needless to say, there was a
lot  of  sucking-in-air-through-
teeth.

Let's  face it though:  every-
one has a little bit of schaden-
freude  in  them.  Especially  in
Olympia.  I  know  I  do.  And
Diary Disclosure rfuly did not
feel like  a waste  of  a  Sunday
liight.   Ya'll   should   go   next
time, even though there is not
yet a set date.

You can find Diary Disclo-
sure   on  Facebook,   or  emall
them     at     diarydisclosure@
gmall.com to get on the mail-
ing fist and sign up to read at
the next event. You know you
want to.
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Astrolo
RUBY THOMPSON

By Y Lovy

ARIES  3/21 -4/19
This is your week, Aries. All the work you've been doing on becoining a better

person is going to get put to the test, and you're ready. If that means writing your
final essay early or not calling your ex, you're going to do it. This is exactly the
time to push away the husks of your old, outgrown habits.

TAU R US 4/2o -5/2o
You're going to be in the holiday spirit this week. You may find yourself making
chngersnaps, or writing all your friends.little cards about how much you love them.
Whenever the impulse strikes you, follow through with it. It will feel reauy good.

G EM I N 15/2i -6/2o
Things are about to go your way, Gemini. Not because you're doing anything
different necessarily, just because it's  about time.  It's important to  take  action
and responsibhity for your life, and it's also inportant to just let things happen
sometimes.

CANCER 6/21 -7/22
A§ the 6'nd of the quarter rapidly approaches, so does the end of this period of
your life.  Something big inside you is shifting and growing. This is the time to
do something big hke switch out of your multi-quarter program, or show people
your art. This week is about being brave.

LEO 7/23 -8/22
This might be an angsty week, Leo. Not because something big or bad is happen-
ing, but just because you've been feeling dissatisfied for a long time, and you're
staring to get really pisry about it. Try to find the space for movement and excite-
ment in your fife-do something you've never done before!

VIRGO8/23-g/22
with the quarter's work coming to an end, this is the week to slow down. Schedule
yourself some alone time, factor naps into your day. You've been working so hard
for so long, don't carry the stress with you wherever you can leave it behind.

10WWW.COOPEPIPOINTJOUPINAL.COM

LI B RA 9/23 -I o/22
You may have a hard time this week~your workload will feel like a mountain you
just can't get to the top of, which isn't the ideal place to be in Week  10. Things
aren't as hard as they seem right now, really. Ask for the support you need and
keep working, this will all be over so soon!

SCORPIO10/23-11/21

:££:n£:egd°£anngdt:ieba:.:ecar::fvaa:e;:uf::re:tuins::=j?.a¥:ujiTthfinfsys°t:::eolff=?nr:
all your muses will come pouring in, coming into focus. Let in as much of the light
and beauty in the world as you can stand.

SAGITTAR I Us 1 1 /22 -I 2/21
You've created shackles for yourself that are hard to get out of. By hterally saying
"I can't do this," the amount of times that you have, it's become true. Now make

it untrue! It's scary to feel completely unrestrained and free, but it's a much better
scary than this trap ydu've built.

CAPRICORN 12/22-1/19
Just in time for ovals, this week is about working hard. You've suddenly remem-
bered why school is so important and incredible for you, and this motivation will
propel you through break and into the bestnning of next quarter. It's so impor-
tant to remember to appreciate all the amazing resources you have access to.

AQAURIUsi/2o-2/18
Things are about to chill out again, Aquarius! Really. All the drama that came

out of nowhere will disappear again, just as quickly. That is, if you keep being real
and accountable. Be the kind of chill dude that's impossible to pick petty fights
with.

\

PISCES2/19-3/2o
You've needed more alone time the past few months than you've ever had before,
and this week is no exception. Be patient with yourself-commuliity is an always
fluid, always chanstng thing. You don't need to be anything or anyone you're not.



Humor
RIJBY THONISON

Greetings. Welcome to Wasted Advice, wherein you ask for ad-
vice and I continue to get drunk and advise you.`We bath win.
You can ask me the questions you can't ask your resident advisor.

What are you thankful for to-
day?
its   fucking   thanksguving   are   u
SRSSS

What do you think of the man
bun?
i  love  cute  buts  all  the  way  all  th
time  cute  butts  send  em  my  way
iveyyyyyy

Did seven really eight nine?
369 famn she hine yea damn she fi-
jne fine

Whats sexier candlelight din-
her wither your special somel
one or the house cleaned by
your special someone?
ummmm candlelight dinner then a
clea n home clothes off ok???? like
neiuther but both just date  me al-
ready

Whats 1:he best kind of weath-
er?
ummmmm  ok .... i  prefer  summer
but  to  be  real  they  brsyt  kind  of
weather is like NO CLOUDS SUN
SHINING but some  clouyds  som-
estimes it f you need shade ok

What  do  you  call  a  fish  with
no legs?
aFSHHHHHHHilovethisjoke`,

What is your favorite motto or
saying?
hyfr;;;     HELL     YA     FUCKJIF
RIGHT

Got problems?  We have a now amazing way
to annonymously submit questions for us to

answer!  Just go to www.ask.fin/wastedadvice
and type it in.
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