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Dear Loyal Readers,

Wow. What a pleasure it is to have you here and so enthused about our little journal printed
on the rocky shores of Cooper Point (not really. It's printed at Pacific Publishing in Seattle and we are
eternally thankful to Christina and the rest of the team up there for helping get us onto paper) Recently,
we have seen issues flying off of their stands and demanded at high volume during our tabling events,
and that really warms all of our hearts. It warms our hearts so much that we have decided to give you
something that we haven't given you in quite some tine; comics.

Yes, those devious little representatious`of our daily lives and fantasies put into little boxes and
placed next to each other in order to create a narrative have made their way back onto our pages, and
we are extremely fucking happy about it. We received some spectacular community submissions from
P.K. Wong, Yarely Torres, and Rain Swartz to go alongside inside jobs from Akemi Nakagawara, Alec
Phipps, Kavon King, and Sako! We hope to keep including comics as long as they are submitted to us
and good. (Yes, good. We won'tjudge your drawings unless the depictions you create are heinous.) So if
you have had any ideas floating around, please send them to us, or drop them off at the office during our
new Office Hours.

Thanksforreading,andthankyoutoournewstaffwriterlsakL.UrregoBail6nfi;rtakingthecou-
rageous task of cleaning out our mini-ffidge that had been sitting there unopened since Fiore Amore
ventured in to find The Egg.

Stay strange,
Mj RIchards

Editor-in-Chief
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In late December of 2022, The Ev-
ergreen State  College introduced their
firstMenandWomen'swrestlingteams.
Along  with  the  newly  installed  team
also  came  new  coaches  Fan  Zhang,
head coach of the Women's team, and
Greg  Ford,  head  coach  of the  Men'.s
team.  Both  Zhang  and  Ford  share  a
longstanding  career  in  wrestling,  be-
ginning in their youth; Zhang began at
8 years old, following family tradition,
and would acquire 7 national champi-
onships in each division he wrestled in

Going  Pro    -    Parker  Wong

while in China. He eventually went on
to  wrestle  for  China's  national  wres-
tling team for a decade before retiring
in  2004.  Afterwards,  in  2006,  his  ca-
reer in coaching began, training other
wrestlers  to  compete  for  China's  na-
tional team until 2008, when he moved
to  the  U.S.  He  eventually  became  a
coach for the women's wrestling team

at.Grays Harbor College in Washing-
ton, earning 2 riational champion-
ships. Before he was able to make
another  successful  venture  as  a
coach  in  California,  plans  were
unfortunately  disrupted  by  the
Coronavirus  pandemic,  leading
to  his  recent  recruitment  here
at  Evergreen  this  past  Decem-
ber. What broucht Zhang to Ev-
ergreen was not only his career
as a coach, but also his personal

pursuit of bringing more awareness
to women's wrestling, bringing to frui-
tion a women's wrestling program that
is offered to students from states that do
not have a women's wrestling team for
any college in their area. While he aims
for athletic success for the team, Zhang
also wants his wrestlers to not lose sight
of their academic success. "We want to
build  the  students  not just  a  success-
ful wrestling career,  we want them to
achieve more academic goals too."

For  Coach  Greg  Ford,  his  athletic
skills  sparmed  over  many  fields,  but
found most success through wrestling,
going on to win national championships

@stealth  camo

and even competing internationally. He
would  later  take  on  the  role  of head
coach of his high school wrestling team,
being able to Cam a state title with his
students. As far as what brought him to
Evergreen, he feels that the college "has
always been a very unique school with
endless opportunities given the platform
to  work."  What makes  this  upcoming
team exciting to both Coach Zhang and
Coach Ford is that, not only is this the
first intercollegiate sport coming to Ev-
ergreen, but this addition favors student
athletes  as  well,  with  Evergreen  be-
coming the first college in Washington
state to be a 4 year college that offers
wrestling as a sport. Coach Zhang and
Coach Ford hold the  same passion to
lead their teanis to chanipionship wins
and to build towards winning a national
championship in the future.

Zeb  Hoflinan,  assistant  director  of
Evegreen's   athletic   deparfroent   and
head coach of the track and field team,
elaborated  on  Evergreen's  decision  as
to  why  the  college  specifically  chose

¥j:tLge:=aen:eradspb°e:nt°::fat:a
by the pandemic, and budget cuts, and
the idea of adding another team, or two
teams, and more students to serve when
the track and field team were really un-
derdeveloped, it'd typically make sense
to  me."  He  also  emphasized  being  a
representative for the  student athletes,
a role  that he  felt was  overshadowed
during his time at the college being a
student  athlete.  "I  remember  being  a
student athlete here and feeling pretty
underrepresented, and so part of my job
is to advocate for student athletes, and
I feel that student athletics bring a lot
to the table, so it was kind of this per-
fect opportunity to bring in wrestling."
While bringing in this sport helps ben-
efit  student  athletes  who  are  already
enrolled, and students out of state who
wish to continue wrestling during their

college years,  it also provides a wider
opportunity  for  students  in-state  who
are  closer  to  Evergreen.  Evergreen's
placement  in  the   Southwest  side  of
Washington,  which  is  the  more  rural
side  of the  state,  and wrestling usual-
ly tending to be `ivery popular in rural
communities",  as  Hoflinan  explained,
provides more opportunity for student
enrollment. This benefits students' abili-
ty to stay in state instead of having to go
out of state to gain both academic and
athletic success, and benefits their fam-
ilies as well, allowing them to show up
and support students at nearby matches.
Hoflinan also explained that this helps
the school gain a better reputation as an
athletic school, adding that, "Evergreen
will always be the funky liberal arts col-
lege in the woods, that'll never change.
I just want us to be the funky liberal arts
college in the woods with a solid athlet-
ic program that the South Sound can be
proud Of.„

The Evergreen State College's
Wrestling season begins in October of

2023.

Got  thoughts  or
insights  into

TESC's  influx  of
sports

investments?

Send  them  to  us!

cooperpointjournala
gmaii.com

" Speedy Cena" Illustration by Alec

Phipps.
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Tfox Laboris  proice Of Labor)  Is  a new  column meant to highlighi the
voices Of Student Workers here at Evergreen. This week, those who have
responded have decided to heap either all or certain parts Of their iden-
tity anonymous fior the sofety Of their jobs. Each week we will ask as new

;question, this weeks question was sinple, "How's work?"

"Working as a student at Evergreen can be a mixed bag. Some jobs

are great and teach you skills combined with real-world experience.
Other's are overworked , undexpaid,  and undersupported. It can be
rough. And when you work one type of these jobs, you are  sort-
of pitted against those who work the others. As someone who has
worked both types [ofjobs], it would be cool to see more solidarity
between ALL workers here`at Evergreen. Though we all like to talk
a lot of a talk about organized labor, it seems when the conversation
comes up, those who are happy in their jobs see no reason to orga-
nize, while those struggling are already so busy they don't have the
time to start the process of unionization..."

-Anonymous Student Academic Whorker, Senior

"Work, work, work, work work is work usually pretty slow. Let's
see. Either I'm in the weeds or I'm playing on my switch for four
hours,andthere'snotusuallyawholelotofinbetween.Ifindthatthe
studio jobs seem pretty chilled depending on who your boss is. But
aside from a lack of communication, pretty often in the printmaking
studio, everything is relatively in order. None of us have received
formal training. We cane in for an orientation day and were told
about the`tasks we do but not necessarily how to do them. Thankful-
ly, I had a lot of prior printmaking experience. So it all came pretty
easily to me. It's mostly just. writing things down and telling people
if they're doing something stupid, which is one of my favorite things
to do. So. Yeah, I mean, goma go I think that's all I need to say."

-Anonymous Lab Aide, Senior

Ifyouoranyoneyouknowwouldbeinterestedinhav-
ing your responses featured next month, email us at
cooperpointjoumal@gmail.com

Next month's question: How do }rowr co-workers rmo-
tivate you?
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On  Passing
Maxine  Howser
Author's   note:   On   Passing   makes

explicit  mention  Of  transphobia,   cis-
se¥ism,  bigotry,  eating disorders,  drug
abuse,and mental illness. As the author,
I  can't in good conscience recoryrmend
that you engage with this article if these
are difficult points for you.

In the early hours of July 22nd, 2022,
the   oflicial   Twitter   account   for   the
Women's March announced that they'd
adopted a new logo. Their previous logo
had sported the side profile silhouettes
of three  people  with  facial  structures
that appeared feminine in a way that was
more in line with character design than
the  innate  physical  characteristics  of
those assigned female at birth. The pro-
portions of these faces were not unlike
a Tinkerbell sort of design, lips pursed,
noses  like  tiny buttons,  and  eyelashes
and pixie-cuts aflutter in a breeze. The
new logo is most notable for its change
in color palette, but upon release, it en-
tered the realm of public discourse in-
stead due to the changes it made to the
shapes  of the  faces.  The  faces  on the
center and right of the illustration were
somewhat sinilar to the previous draw-
ing, though possessing less of a Disney
appearance  in  the  feminine  character-
istics,  while the  face  on the  left had a
larger nose,  a slightly more prominent
chin, and a hairline cropped out of the
logo, whereas the others have some vis-
ible protrusion of hair.

The  logo,  along  with  the  Women's
March   stating   their   agreement   with
most   major   world   health   authorities
that  transgender  women  are  women,
was dragged across the muddy floors of

Tgwe±:tdeerr.bcyri#c¥%£nd:taa[%];:::fid:Stc;i:teat
bly Dr. Jane Clare Jones, author of the
book,  Annals  of  the  TERF-Wars  and
Other  Writing.  According  to  these  de-
tractors, the face with the larger nose and
chin and less puckered, pouting lips was
unmistakably that of a man, which was
made all the more heartbreaking when a
friendly sub-tweeter superinposed over
the "man" in the logo a side profile of
none  other  than  Dr.  Jane  Clare  Jones
herself,  the  shape  of  whom  matched
the  logo's apparently masculine visage
perfectly. What ensued was a handful of
Jones' would-be allies assuming that she
was a trams woman, thereby referring to
her using hethim pronouns. A true  af-
front to the dignity of women the world
over,  I'm  sure,  but  this  was  a  telling
moment for the true nature of contem-
porary transphobia. Alongside the disre-
spect intended toward transgender peo-
ple, this moment of stupendous backfire
came  packaged  with  some  disturbing
undertones regarding all manner of ap-
pearance, not the  least of which being
race,  biological  sex,  and the  essential-
ism around these subjects, as perceived
by the gender-critical mind.

As  a  trams  woman,  it's  difficult  to
overstate  how truly  great  is  the  shad-

:yercaas[t]boythgrepafe:ii:Fft:xfp¥:§§£g
and presentation.  Without some heavy
psychiatric  moderation as to  your pri-
orities, as well as the obvious need for
an accepting ecosystem to comfortably
transition within, it doesn't matter what
your personality  is  best  expressed  by,
what your unique  look that you wear
best is, the bubbles in the clay that make
you yourself. Passing as a cis member
of your gender can also be classed as a
survival tactic, sparing one from a lot of
social miseries unique to trans people.
It's then rather evident why passing as
cis  is held  in  such  inportance  among
trans people, but if we're to consider so-
cial gender stereotypes and their inpact
on the inage that we have of a "default"
man  or  woman,  what  exactly  consti-
tutes 'passing  anyway? What extent  of
extreme masculinrty or femininfty must
we exhibit before not only the broader
world,  but more  steeply,  our own  dis-
torted funhouse mirrors that we call self
image, accepts us as the gender that we
know we are? And what of the character-
istics physically possessed by cis people
that contradict the binary nature of their
assigned gender? Are these merely aber-
rations to design, retroactively meant to
signify transness without actually con-
stituting transness? I hope to provide an
argument from the trans-feminine per-
spective  as to why the  ardent cling to
passing is overly reliant on assumptions
about gender that exist within western
culture,  especially  our  distorted media
figures, which ultimately contradict the
sociological justifications  for our exis-
tence in the first place, as well as how the
obsession with passing actively hinders
the amount of both support from cis al-
lies, and solidarity within trans commu-
nities. Before I move forward, though, I
don't want this piece to be mistaken for
an attack on those who pass well. As I
mentioned earlier, particularly for many
in more conservative areas, it can be a
survival tactic,  and a means to  difliise
as much conflict as possible. Some of us
are also simply luckier than others, with
supportive families that allow HRT at a
young age, or simply the proper genetic
makeup for a smooth transition.  I will
spend a lot of time babbling about sol-
idarity between all trans people being a
non-negotiable part of the package deal
of trams liberation, which anim.osity to-
ward transgender people who are privi-
leged enough to pass flawlessly would
make  impossible.  However,  I  want us
to view passing, which I later define in
some circumstances as being "function-
ally cis", and the erasure it's brought to
a wide swath of the rest of the communi-
ty, in a more nuanced and helpful light.

The criteria beneath which the trans-
phobe  will  categorize  the  trans  from
the cis is squashed into two-dimension-
al narrouness by the  extreme reliance
on stereotypes  of gender as  it exhibits
in  behavior,   clothing,   and  physique/

by zealots  of transphobia is the  "what
is a woman" line, which is exclusively
used to  try to  coax us  into  rurming  in
a rhetorical circle for hours rather than
engaging in a legitimate discussion. As
it would happen, the false-clocking phe-
nomenon tells us that even transphobes
themselves  can't  seem  to  answer  the
question.  The  example  I  gave  earlier
about Dr. Jane Clare Jones and her val-
iant heroics to save the tnre women of
the world from the  evil transes,  in the
end only to be done in by her inexpli-

:ai:|¥n¥:|edefra.:edt££;a]p:o#aJLe]i]eosTt]±er
In  the  wake  of the  incident  in  the

Scottish Parliament on December 22nd,
2022,  when  a protestor reacted  to  the
passing of the Gender Recognition Re-
form Bill by raising her skirt in a room
filledwithavarietyofindividuals,which
included minors and survivors of sexual
assault,  she would  succumb to the  fa-
miliar fate of Dr. Jones. Before she was
identified as Elaine Miller, an anti-trans
activist who would later turn the pho-
to of her committing a non-consensual
sex act in public into an icon for gen-
der-critical ideology, she too was falsely
assumed by nameless transphobes to be

masses  came to this conclusion due to
the  nature  of Miller's  sex  crime  as  it
conflated  naturally  with  their  precon-
ceived  falsehoods  about  the  activities
between trams  women and  children,  or
due to the semi-masculine (by American
media standards, which we will discuss)
shape of her body is unknown, but it was
likely a product of both. I would also be
remiss to not mention Elaine's appear-
ance otherwise, with dark hair cut into
a masculine part and with clothing and
jewelry evocative of Etsy impulse buys
and middle aged women at the summer
farmers' market.  If ever you wished to
set off alams inside. the head of a mid-
2010s   anti-intellectual   political   com-
mentator with  latently  libertarian-right
views and an army of adolescents for an
audience, Elaine Miller is right for you.
If this incident had taken place only 7
years  prior,  she  would  have  been  the
face of that intemet`for a solid month.

The implications of this snafu are that
the mentali_ty that draws  someone into
transphobia is rooted in expectations of
female and male bodies that are formed
more  from  Hollywood  films,  pomog-
raphy,  sinplistic textbook illustrations,
(continued on page 6)
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(continued from page  5)  and mag/tr

zine covers, and less from real life in-
teractions with people of both genders.
Because Elaine Miller simply possesses
so many aesthetic  elements  associated

¥it&ecocn#mEogr|yhi`faoLe.Lsg:::ey:#
cool mom feminism, a short haircut, and
a body shape rather rotund when com-
pared to the figures seen in comic books,
pin up  ads,  and  only  the  most  main-
strean,  lowest  common  denominator
studio pornography,  she was  assumed
to actually be a trans woman, because

:icpo];L5seri,ta;::::bregfit:a¥#hoo:±t]:
have a midsection wider than her hips.

:'fae¥efi%%#igp:eust:id#°fae:ivft:
unls have the glassy, coy eyes, narrow
waists, and bob haircuts that

Noman Rockwell  posited they  did,
but the opposition to trans rights is ig-
norant to this reality, as are many people
whoareinfluenced-byourhomogeneous
media  and  culture.  I  must  emphasize
that these biases about gender are ab-
solutely everywhere in the most seem-
ingly innocuous of expressions, such as
subtle reinforcement in the alteration of
photos in magazine publication, to the
overt adding of fuel to the fire in cast-
ing  choices  in  malnstream  films,  not

:ou|#:i?,nEa?effi:rv#iE=¥i:,of.:ie;
months, the calorie deficit will gradual-
ly reshape your bone structure into the
non-euclidean  geometry  Sonya  Blade
is wearing under her skin!" This creates
a hellish environment  for young trams
eggs to live within.

Early in my transition, this point be-
ing early enough that I didn't know yet
if I was a woman or not, a major part
of what held me  from  admitting  it to
myself (that wasn't the extreme shame
caused  by  my  first  realization  in  my
teenage years) was the characteristics I
had (and some I still have) that I firm-
ly believed were trLLe blue masculinity.

:t#afanq°#tL:s¥yan¥e£Fin°gt]3rodbuL::S
that were really the result of gender dys-

3fothn;a,)gu|#EE:;aE[#:¥:.bvef#E
would have to deal with that masculine
fat distribution that had caused me  so
much agony as I returned to a healthy
weight.

My voice was even more masculine.
My much esteemed radio voice, attrac-
tor  of many  compliments  during  my
time in customer service, had felt like
a blessing when I was trying to believe
I was  cis,  but I was  deathly afraid  of
tuning that into something I would be
conscious of feeling terrible over, espe-
cially since my art fomi demands that
I call "ACTION" and spend long days
on set talking to people. Not to mention
the fact that not being sure if I'm non-op
(a trans person who doesn't receive re-
assignment surgery) completely dashed
my acceptance of the notion that I was
at all a real woman. I also had so many
insecurities bubbling in my head about
whether or not I, as a person, fit the mold
of being a woman, which is an idea that

¥eft;¥fgie;d£:e%t#eti9eThpv8;bAeLe#|g
#+%t£:T8|:astiL#obmyfa°emin°s::£:igsp¥b:ui

Eyti:?:Cneepo°fsiyantrae:PiLj:i:iird:Tsy'wwash£]Cat
mie Lee Curtis, whose distinctive voice
wasn't far off from being my own with
higher   intonations,   something   easily
achievable in voice training.

It's already innate to our experience

::t#e|sEe¥i;i:S,ke%g:;;onseincoon¥
guessing the truth of our own transness,

%ini:'es.mf#:sseobTi:eE.w#ers;ap,|yo#:ne?:
believe that we even resemble cis peo-

PcLa°£:turd£%nngd:::ifowmefo°tsae£:sae£?B:;

fyecgulrulo#eovff=g#::aEo:eoia?:t|S.e:
voices that are had by some cis women,

:roe:Dr£:¥io¥;i::e:#S¥=eird::¥;i:S?i::j:
t°ouro:Sf8g£[ggedne;e::?t¥a:e°sppus°S%g

g¥re#tog:s:fvael!.#g:£::tci:,m£:euteJ:
that most of us have no legitinate rea-
son for such behavior. As trams women,
there exist cis women who look the way
we do. And even then, some of us, when
extricated  from  the  social  influences

#st,edxo#j:#y||;#ege:s#Tceosiis:cte:*:
our facial structures, beards, bones, ad-

am's apples, penises, etc. Others, in all
truth, may never be able to afford the

hr:sceedq:eL:tLpe::eFS:#[°L£Cb:9£:n¥¥gef
legitimate, we need this fact to hinder
us in absolutely no capacity imaginable.
But I digress, lets say your transition is"successful"  beyond  calculable  likeli-

g£:aqsyh°a:jrfa¥ray]koeuqv°#e°efnyfurvoi?:
training for several years, been on hor-

#oe#3:ieeDs&tt#ey:|Te#oinuso,pfa¥gi
feminization sungery, etc.,
which just cost you more money than a
great deal of people living today or ever
can even imagine. You were most like-

;yeiigtF#e¥etmhm#ebtthinatth#£#opn¥:uitjtrYe°s:
weird men base their idea of woman-
hood on and develop one-sided inag-

fse#ei;,|:;;:y;Lpi#%,|Et?:¥##::
same vein as the Plight of Elaine Mill-
er,  it's become  a rather common pas-
time in the trans communities of Twit-
ter to  catch transphobes  in the  lie  by

3::gignE;toi#:gi:leo::i;bEfe:i
they're photos of oneself, only to have
the.`droves  of endless,  nameless trans-
phob6's eagerly claim that they "can al-
ways tell." This  was  most  infamously

i°ende££yri#aee#*teerwapLapthd£##oisc:i
UK author J.K. Rowling, creator of the

€OmictryRalns~

8*y ;fij#.g`o%FPEasRa;f#g°u:'N°£L:6ioM ; S `-.     L ` p` @:9?.9~Pfiro23

Harry Potter franchise, associate of the
aforementioned Scottish Meeting Flash-

EaF::tsF*EgEa£,:voef!£sgxcTu?
sionary feminism dungeon. The gotcha
is sacred as always, but wait, something
is wrong here. Look at J.K. Rowling. I
hate to offer a complinent to someone
so gruesome in their views, but if any
trams woman looked the way she does,

£:n?aE¥?:egsToeulx°#ebeaneyffe::bvaet[e¥
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you can easily ignore her transness and
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jump, which has even come to make cis
people feel the outoomes of things like
bathroom discourse, themselves facing
assault due to the suspicion that there
may be a secret trams in their midst.

Ilo read the rest Of the article, along
with other webcondy features, visit our
site www.cooperpoinqournal.com
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A Ccod Cup of Coffee
by Natalie "I,ee" Arnes®n

French  press  coffee  is  one  of  the
many things I learned from my dad in
the kitchen and one of the things he's
always been a huge stickler about. I'm
not sure when he got so specific about
his coffee or where he first tried french
press  coffee-Dad  recalls  his  parents
always  drinking  drip  coffee  moming,
noon, and night-but I remember hin
being fin in that you cook with fresh
groundblackpepperandmakeyourcof-
fee in a french press. hstant coffee was
something reserved for baking, thouch
we did try out the dalgona coffee at the
beginning of the pandemic. We always
bought whole  beans,  because  the  key
to french press coffee is how you grind
the beans; they can't be ground too fine
or else it will all slip past the filter, but
if the beans are ground too rouch with
large pieces left behind the coffee will
taste  watery.  I  can't  ever  recall  Dad
buying  pre-ground  coffee,  though  1'11
be honest and admit to you all that I buy
both whole bean and pre-ground coffee
(something I have yet to tell my dad).

Coffee  was  something  my  siblings
and I  shared with our dad since Mom
wasn't  a  coffee  drinker-she's  never
liked the taste and the caffeine doesn't
affect her. Dad taught the three of us-
my twin brother,  older  sister,  and 1-
how to make coffee in high school. We
hadn't been allowed to drink coffee un-
til my brother and I were fourteen and
my sister was sixteen. I think it started
with my dad buying us three iced mo-
chas when we were on a family vaca-
tion. Anyway, my dad taught us to make
coffee using the french press. He taught
us just  about everything;  how  long to
grind  the  beans  for,  what  the  ground
beans should look like, how to pour the
water, how to stir the beans with either
a spoon or chopstick before putting the
lid on the  french press  and letting the
beans steep for four minutes. He always
made  sure to stress pouring the coffee
richt when the four minutes were up lest
the beans sit in the hot water too long
and turn bitter. If there was any left-over
coffee it'd be poured into a spare mug
for whoever got to it first, usually my
sister. She drinks more coffee than any
of us. We always drink our coffee with

cream  or half & half since that's how
Dad drank his coffee. Milk was too thin
for him  and  creamers  were  too  sweet
and a bad idea because of his diabetes,
so my siblings and I followed his lead.
Not an inherited taste by any means, but
a learned one for sure.                         a

Over  the  years,  new  additions  and
techniques   were   introduced,   such  as
adding  ground  cinnamon  and  freshly
grated nutmeg, and later crushed carda-
mom pods as well, to the ground coffee
before steeping. A few years ago, Dad
leaned that there's a specific tempera-
ture  for  coffee-around  195  degrees
FahrenheitHo wie'd use a thermometer
to  get the  correct temperature. At my
own  apartment,  with  no  thermometer
at my disposal,, I've learned to eyeball
it, a skill I didn't anticipate leaning. I
also have three french presses floating
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en counter next to the electric kettle. I
never have much of an appetite in the
moming, but 1'11 always have a cup of
coffee,  though  I'm trying  to  be  more
conscious about drinking decaf on those
days I don't wake up until noon. I think
a necessity for many of us is a good cup
of coffee-moming, afternoon, or nicht.

Feeding  the  Diaspora  is  a  column
ereated  by  Natalie  "Lee"  A:I.neson  in
March  2022  to  share stories  on rrmlti-
oultwral identity and how f;ood plays a
large role in continuing and reclaimingcam
living in a place that is not their or their
ancestor 's country Of origin.

Read  more  of Lee's  work,  compiled
online for her ILC, wordpress.evergreen.
edu/foodag-portfolio-w23-arneson/
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CHASE  PATTON
Hchsing is an important part of life. In

the past I was a cost estimator for a large
local  siding  company  which  installed
siding  on  hundreds  of  single  family
new   homes   and   several   multi-fami-
ly buildings every year throughout the
Puget Sound.  I would create ,estimates
and order material packages on average
between 25-50 homes` each week. That
experience provided me with a view of
the various groups working together to
get houses built. It isn't extremely com-
plicated, yet  at the  same time  it  isn't
simple. The housing industry is massive
and it can take a while for changes to
be made.

More recently I've had the opportu-
nity to participate in work study place-
ments throuch the Center for Cormuni-
ty-BasedLeamingandAction(CCBLA)
at The Evergreen State College. During
this time,  I've gained an education on
the housing situation in Thurston Coun-
ty from a few different perspectives.

I was  at Quixote village  during the
2021-2.02.2 school year. It was a memo-
rable exp~erience to watch new residents
come in and observe the way their lives
changed and improved. From this expe-
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improving the quality of life in the com-
munity.  I  learned  that  change  doesn't
take   place   overnicht.   Change   takes
time, but it can start with a small group
of dedicated people, which can grow in
numbers as awareness and interest de-
velops.

My current work study placement at
Thurston Housing Land Trust  (THLT)
is providing me  experience with a lo-
cal   non-profit   organization   dedicated

H®RRIDBIRDS-€®mi.byYarelvT®mes@yt_.®l®I-

to  developing  solutions  for generating
affordable housing for low-to-moderate
income  households.  Thurston Housing
Land Trust has been around for many
years, however, they didn't receive their
non-profit designation in 2018. ThELT is
using the community land trust fomat
to provide the framework for affordable
housing  which  will  be  available  from
generation to generation. The land trust
purchases properties which are sold to
members  of the  community.  The  land
trust maintains  ownership  of the  land
while  the  household  takes  ownership
of the house. The homeowner and trust
must abide by a set of rules which gov-
erns the operation of the trust and some
aspects  of the  property.  This  reduces
costs and creates a process which should
provide  affordable housing as  long as

gels::tgis£:eragr#d#o¥kt¥:W;o¥c:
their first property with a family. This
has been in the works for some time and
everyone at THLT is working hard to
develop more housing opportunities in
the near future.

There are a multitude of opportunities
to participate in our community through
work study placements and intemships.
Sometimes it can be difficult to know
where or how to start. You could start
by  looking  at  different  organizations
that relate to personal interests and then
contact  an  organization.   Or  consider
leaming about something that is new or
unexpected by working with the people
at CCBLA. In any case, it can be fulfill-
ing to work with community members
towards a goal or an ideal. For myself, it
has been exciting to be a part of THIT
as it begins to move forward to meet the
needs of the community.

gf yoru want  to  learn more  about what
ThurstonHousingLandTlrustisdoinginour
community go to TharstonhousinglandfroLst.
org or you can contact the Center i;or Com-
rrrmky-Based I.eaning and Acton at The
Ervergreen State College.
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Artist Feature

Noquisi (they/them) , is a multi-racial
third-year  student  at  Evergreen.  They
have  a focus  in  history  and  cultural
studies. Their f;avorite art mediums are
ceramics,  paper  cuts,   and  darkroom
photograpky. Their current project is a
Series  Of paper cuts that are based on
important  moments   and  quotes  from
their cultural studies class.

CPJ: In what ways do you create
art? And this can be either in the tra-
ditional sense, or more craft person,
as won.

Noquisi: I would say that I'm kind of
a generalist in terns of art. So, I start-
ed doing 3D art, a lot of ceramics, a lot
of sculpture, sort of, because my mom
would be doing a lot of those things. So
I started with clay, and then with cloth
and sewing, but where I've really found
a lot of my passion is in darkroom pho-
tography.   And   then,   more   recently,
in  these  paper  cuts.  I've  never  loved
drawing to be completely honest, I
have never found myself good
so it's really hard to
when I draw. Yeah, I
tended to gravitate to
cally based foms.
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process of your photos has some sort of
like, ritualistic  feeling to it.  It's  like a
practice or a meditation over the work
that I'm doing.

CPJ: What is it that inspires you to
do art? And do the different types of
mediums you work with have differ-
ent inspirations?  .

Noquisi: So a lot of what gets me to
do  art  is  actually  school,  surprisingly
enough.  I think I don't often have the
mearis to do art outside of an academic
setting, because that's where I'm spend-
ing most of my time. And so, often, my
art is not necessarily inapired, but done
in place of an acadenric
like, it's something
an academic 1)rote(
by something
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that's not really the key piece of it.
CPJ:    As    a    fenow    multiracial

mixed-kid I know, for me, my identity
has fluctuated so much over the years,
especially as I've grown up and come
into myself and accepted parts of my-
self that maybe I was a little hesitant
to acknowledge. Has anything similar
played out for you?

Noquisi: It's always a bit of an emo-
ti.onal  topic  because  it's  like,  it  really
get's down to the core of like,
that I dealt with, but
it's healthy

think that they could have done better. :
do think that I needed space to becorm
my own person,  and then accept addi.
tional pieces of my identity along with
that.

CPJ: No, why have we had such €
similar fucking arc?

Noquisi:    Your    grandmother    too
right? I remember you telling me abou
that.

CPJ: Yeah
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si: Are we goma cry?

CPJ: I think we are, oh my go
he multiracial kids are fighting to
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many generational curses.
Noquisi: Honestly, at the. sanie tim

fighting to be recognized and also to no
be oppressed for that recognition.

CPJ:   So   you   said   that   you'vt
been called a bridge. What are you]



Artist Feature
oughts on that? Would you like to
pand upon that? And I don't know
hat the meaning held when it was
•st told to you, but is there meaning
holds for you now?
Noquisi: I think the meaning it holds
iw is very close to what it meant orig-
ally. So, I think that it was just a way
a white mother telling their kid that

3y're multiracial---they embody, they
compass, they are between---but also
3  comected to both of those places.
id so I think that the term  `you're a
idge' is trying to give a sense of be-
nging  to  multiple  places  in  a  way
at I think it still does really beautiful-
It's one of my favorite ways of de-

ribing myself to people.  I think that
probably  in my  college  essay  called
yself a bridge.  Like that's how I got
[o  college.  They were  like,  `twe  like
at multiracial girl. She's a bridge and
e knows it." Yeah, the two things that
y  parents  called  me,  well,  first  they
lled me a  `swirly girl', which I also
ve.  Isn't that adorable? You can call

thor than ju
e, maybe I'u
Noquisi: Ych. Urn,
th  a good thing  and  a

that  it shouldn't exist
e, you know, I do little doodles
e time. I don't really spend much
tside of class doing art, in all hones
Cause of, like, what you said, taking
re of myself and things like that. But,
thin an academic setting, I think that
is really great, because it gives you a
;adline, it gives you a point at which
tu  say,  this  is  good  enouch.  And  I
ink that for me, especially, I need that.
ieed someone or something to .be like,

`it's done, you have to stop now.' Be-

cause I would just keep working on it
and keep working on it and keep work-
ing  on  it.  Eventually  destroying  it  in
the process, probably.  So, also, on top
of giving me a moment to stop, it also
gives me a moment to start, which is in-
portant, especially because I didn't con-
sider myself an artist for so long. And
so I didn't really feel the opportunity or
the necessity to do art. As a person who
didn't consider themselves an artist, it's
like  `why?' y'know?  So, the academic
setting was necessary to get me to start
the work, and then end the work as well.
So that's what it's been like.

CPJ: That's awesome. Do you have
a  piece  that you're  most  proud  of?
Like, out of all the class projects, out
of all the photography, out of all the
textile stuff that you've  made, what
have you been proudest of?

Noquisi:  I  think  that  I'm  proud  of
pretty  much  everything  I  produce  be-
cause, again, like, it comes from a place
of not  believing  in  my 'own  identity,

like, everything that I put into
d  beautiful,  which

of my

things into
feltbyotherpeop
at one of the first
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your mom
gave yo
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be this

early 0

Noquisi: Exactly.
CPJ:  Does  going home,  now that

you've had this space to gain this con-
sciousness  of your  identity  and  the
view you now have of yourself, ever
feel off-kilter? Not in a bad way, but
like `oh, change has happened.'

Noquisi:  No,  because  even  though
I didn't find a way to really appreciate
my identities and share my identity in
my childhood doesn't mean that I didn't
find home. It was still my home, I still
feel  super cormected and  super appre-
ciative of the place I grew up. It was just
that I didn't get to explore this additional
piece of my identity, so now everytime I
go home it's like I return with additional
knowledge. It's like I'm returning with
spoils of war, like ` look at all of this stuff
that I have! Look at all of this identity.'`So, yeah, I don't think so. I think that

I just absorbed different culture while I
was there. It wasn't necessarily the one
that I "belonged" to, but I belonged to it
in a different way. I think that the main
thing about returning home righi now is
straddling that line of child and adult,
but it could be a lot worse, so.

CPJ:  So, a question I like to ask,
particularly  near  the  end  is,  what

art mean to

appreciation
times.  It's a

you? And you can
way you want, it's fully

to me, is an
s often-

tine and space. It's a way to remember.
I re?lly love thinking of art in a very tra-
ditionally hdigenous sense of, it's tra-
dition, it's a way you pass down your
stories. It's archival work. And so, it's
like pictures on a fridge, .y'know? It's
like remembering your past and where
you've been, and all of the cool things
you've done. I think that's what it means
to me. It is a way to remember the plac-
es I've been.

CPJ: Obviously, it's BIack History
Month,  and  I  know  that  the  theme
for  the  month  is  BIack  Resilience.
Would you want to talk about what
that means to you in your own life,
as  someone  who  is  a  mixed  Black
person, but still a Black person who
holds that identity.

Noquisi:  I think for me in this time
andplace,Blackr~esilienceandmyown
resilience is about holding myself in a
place of respect and valuing myself and
the things that I do in the face of every-
thing around me. Which is hard, some-
times. Like, letting myself be emotional
because I think that a lot of what's been
happening,  these  really  intense  things
that've  been  happening  in  the  world,
it's all about holding yourself. It's about
being okay with where you are in the
moment.

®

Extended  interview  available  NOW
on covperpctrtyourrral. com !
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Studio Projects: Rites Of Passage is a

16 credit, 3 quarter program based in ce-
ramics and ritual studies. The program
is very structured with two theme proj-
ects a quarter as well as weekly read-
ings, essays, lectures and skills assign-
ments. We have two classes a week in
the studio and one on zoom for seminar.
Every week we spend time in our "de-
sign  lab"  creating multimedia projects
that challenge and engage with the el-
ements of design (form, balance, shape,
texture,  etc).  In order to keep up with
our class work and projects, many of us
come  into  open  studio  hours  multiple
times a week. At the end of every quar-
ter we assemble an extensive portfolio
of all the work we created.

Our program faculty is  Evan Black-
well.  Evan  is  an  enthusiastic  instruc-
tor.  He  cracks  jokes  in  lectures  and
workshops  to  keep  the  energy  light.
His teaching style embraces the phrase"show, don't just tell" by giving wheel
throwing   demonstrations   weekly,   as
well as including a plethora of examples
of work in his  lecture presentations.  I
have a habit of writing down some of
his  quotable  moments  in  lectures  and
seminars. Today he said "I love seeing
the  world  throuch  clay,  through  your
hands." Evan's attitude towards the art
we create in class is the most supportive
I have had in an arts faculty here at Ev-
ergreen. It feels like he is getting just as
much out of the program as we are.

Our readings, theme projects, and lec-
tures all encompass/connect to our pro-
gram theme "RItes of passage". RItes of
passage are events, ceremonies, rituals,
and experiences like birth, death, grad-
uation, marriage,  as well as  "coming-

i%8e':
experiences.  RItes  of passage

involve stepping away from an old iden-
tity and foming a new one. They can be
broken down into 3  stages:  separation,
transition,   and   re-incorporation.   The
separation stage is one being removed
from their community or home in some
way,  be  it  physically  or  socially.  The
transition stage is the "in-between", it's
a liminal space. Anything can happen in
the transitional  stage.  It is a threshold.
The re-incorporation stage is where the
new identity begins, after going throuch
the stage of transition you are returned

:°antheea:°bEr¥£ty.butnotretunedthe
In our program seminar sessions we

talk in depth about the human experi-
ence  surrounding  rites  and  rituals  as
well as how the shifting societal culture,

Faec,Eaffi*hfagthlderwce:=m.snocJ:Zeii

reading and discussion in our program
is  how humans  see  the  world  and  in-
texpret it through visual art. Like many
programs I have taken, in seminars we
weave together our themes with connec-
tions and recognition of patterns. A few
of our readings have been Ways of See-
ing by John Berger, Letters to a Young
Poet written by Raiiner Maria RIlke &
translated by Anita Banows and Joan-
na Macy,  Thurston County by Rachel
Corrie, and  Clay by Suzarme Staubach.
We +are currently reading How to See the
World by Nicholas Mirzoeff.

Leaming  about rites  of passage  has
fed the part of my brain that's interested
in history and humanities while all the
studio work has fed my desire to create
3-dineusional art with my bare hands.

tqt¥d¥#ffgffistoth£;ewEreorJ:ec:ewr::
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searched ceramic objects  from ancient
history and tried to recreate them. The
recreation   proved   more   challenging
than anticipated and I think that made
it  the  perfect  introduction  to  clay.  It
`helped us un-learn colonial descriptions
like "prinitive". We often associate the
word "primitive" with other words like"basic", "low skill or intellect" and `1m-
complex". Using this  language de-val-
ues the effort, skill, and planning actu-
ally used to create things. While I was
trying to recreate vessels that I had re-
searchedfromNorthemlraqcirca7000-

;P.opl.E::,n:¥¥#g;lffeg;oayml*aewth=
the photos. The whole process was any-
fling but sinple.

Clay as a material is fascinating. It

E#.fiaysg:iegti=n?franc|:;cmanigTea£E
lessly re-incorporated into wet clay with
the right amount of water, and the firing
process can turn it into a sturdy and ver-
satile material. After the firing process
you  can  decorate  your  creations  with
glaze and fire them again to reveal beau-
tiful and complex colors and designs. In
our readings and lecture we learned just
how important the development of ce-
ramic pots were to the survival of hu-
man beings. Prolonging the shelf life of
food meant more people  surviving the
winter months.

Working with clay has taught me to-be patient, not just with the material but

with myself.  As  I  have  been  working
with clay I have tried to remind myself
to cast aside an idea of perfection-and
even deconstructing what I think perfec-
tion means~and instead keep an open
mind and not follow the instinct to stop
brainstorming after the first good sound-
ing idea.

Getting to see my creations come out
of the kiln is exciting, but I don't always
fall in love richt away. Sometimes when

L=tin%inthge;uknee?.E=,ei:r,:xie.n;
on me. But I eventually end up seeing
them for what they are; something that
I  made  with my  own  hands  and  that
makes it special enouch for me.

Keep your eyes out in the spring be-
cause RIghts of Passage is going to be
doing a group exhibition of our work!
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Lews, I'm breaking from the form and
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hose I selected solely based on the cov-
r art and how batshit insane I exbected
hem to be. Knockoff walkman in hand,
set out' to truly do justice to these cas-
ettes.
Quest for the Grail- Chris Green

New World Music, 1996)
I#[hiwghash:££cfi#8thi#bng's[Or::I-

d yet cheesy "medieval
ispired"  tacks
nd yet

llustration by
alec phipps

all I received was some very bland new-
agey sounds. By no means do I recom-
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are LIES I tell you, LIES.

0/10:  ...f or sharme, f tor shame

The Leavenworth Handben Choir
(1983)
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translates  well  to  cas-
sette.  The  high pitches
just sound so screechy.
This was genuinely the
most   painful   tape   to
listen to.  I fear I have
made a mistake.

w;:#]#taal!:#hgis8°d

CandleHght Classies:  The World's
Most Beautiful Melodies- The London
Promenade Orchestra Ohe Reader's
Digest Association, 1992)

This.„  this  is  grocery  store  music,
no  way  around  it.  Now  this  cassette,
with a smiling heterosexual couple with
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of candlelight meant to  invoke  sleep?
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3/10: Best if paired with box wine

Le Mystere Des Voix Bulgares- But-
garia State Radio and Television Fe-
male Vocal Choir q]]ektra, 1987)

Okay, this slaps. I listened to it three

E:e:si:E?gdr!#:I:,:£sai¥¥;#:o.E:
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one of my faves Dent Can Dance, is un-
deniable. Unlike "Quest for the Grail," I
would go on an adventure to this music.

10/10: It's intense, I love it

Mystical Chants- Choir of the Vi-
enna  Hoburgkapelle  (Special  Music
Co., 1994)

This one makes me so sad. The cov-
er  of this  tape  is  a  hooded  medieval

Ee#;¥anp¥eeediEsanmyfsatiqceadic¥£tsaass#
lifts his head upwards. rknew this cas-
sette would solve every problem I have
and more. Yet, once I had opened the

i°sxdi|;fasfjso¥aayt[±e±:d£::3:tEy=
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Maybe one day, I will find another copy
of.?#8..unpd„#be,Sly,#eriL]b£:,ta#rm./w

never get to hear

Indigo  Girlsl  Indigo  Girls  qpic,
1989)

This  was  a well-loved  cassette.  The

:?eedi¥]§S££'e`;?Ilo::tj°usFtin£';'gwinaesfr:

:;:bdangELPsocoas¥eettde¥tsogg:bs:f::::ed
listeningtothisalbumthroughlovesand

i:snsges#er¥anul:esceoafs£3%.s;toFetl:|hg,:
doing alright, I hope she's proud of me.

1_0/10: "arps and all, sttll an ainazing
album
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AROHivE spOTLieHT:
LiBRARy euiDEs

This month, we're taking a look at a
nifty tool  created  by  Evergreen  alum-
nus (`79)  and MacArthur `genius grant'
recipient  Lynda  Bany!   The  "Library
Calen-diary"  is  part  pocket  calendar,
part research guide, and part commen-
tary; complete with word search games.
I happened upon this piece during my
desk shift in the viewing room of our li-
brary's archives, completely at random.
Readingasaveteran(like,ayear)library
worker I was struck by how accurate a
picture Bany's prose paints.  The floor
plans have changed a bit (see if you can
spot how), but the vibes are 100°/o there.
This piece has not yet been fully digi-
tized,  but you can make  a research at

the archives from  12-4 Tuesday-Fridi
by appointment via microsoft bookin
evergreen.edu/archives/archives.  Cor
in through the regular main floor of t
library; and go downstairs and you ca]
miss it! If not, you can browse digitiz
CPJs and other student publications
collections.evergreen.edu!

Materials accessed firom the Evergreen
Stole College Archives.
1911-01,  Library CalenDiary 1987,Th
Evergreen State Conege Archives and
Special Collections, olympia, WA.
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THE NIGHT WALKER
'lmultaneously one of the most frequently seen and lea,st understood cryptlds on

ampus. While many ha;we gazed upon lt, flow realize this blurry figure wandering
be night is anything but liuman. Tliose with Common sense have nothing to fiean,
ut those who like to oho,se shadows 8Re at pisk of being swanowed`ty the nl8hc.

NARE: The Night Wuner
MONIRERS: Dead Space,
The Hollowed, and No-Eyes

DIET: Uninown
Aic'i'LVL'L' Y: Nocturnal

SIZE: Reports vary but its
shape and heigivt are Consistent
with amepnge human buflds.
"IGHT: Uhknoun

DE SCRrmoN: Appearing only
duping darik nights, at a, distance Night
WaHeps  a,ppear to  look human but  a
closer  inspectton  would  shatter  that
fallacy. It's plry.sioal]y impossible to get
closer than roughly fifteen feet neat to
one so no account has ever given much
detail  on  its  appearance.  From  what
people have been able to ten, the Night
Wallsep seems to be made of an ash-li]re
powder although othel.s claim its form
to be made up of a, swarm of an unpe-
corded species of insect. As one moves

b becomes a,pparent it is not completely solid, with small parfus of its bodyA.
bedding and  dissipating into  the  in]ry night.  Investi8a,tion into  sites
there one has been spotted ha;ve yielded no answers as to what they could
ie made of as its shedded pieces seem to disintegrate soon after drifting
way. 'Thepe ha;ve been consistent pepopts of an eye-stingin8ly salty musk
Lngering in areas it has recently been a,t.

OUR NIGHT WALKERS: It is cuppently un]mown how many
Tight Walker.s reside on Campus. There has never been more than one
onfilmed sighting at a, given time, however since some seem to hawe dif-
ering body types, it is assumed there are multiple. It is also argued that
her.e may be only one Night Wal]rel. but that it, is a,ble to take on different
hapes, which is not out of the question when it seems to not be complete-
y solid. Spotted all apound campus, they seem to rna,teriaJize most fre-
Luentty near the dooms and in the woods. What little we know a,bout the
Tight Walker.(s) is greatly attmbuted to a member of the original and now
Lisbanded Evergreen Mystery Society, whose journal was found in the
v.oods. The missha,pen and seemingly rm.shed scribb]ings revealed that a,
Toup of four was tasked with looHng into the Night WaJkeps by the E.M.S.
Jntil this point the walhing void didn't even have a, nane to go by. As far as
he Society was concerned, they might have not even been peal.

TRJrms:

ianMunEun%#a¥uINwg;£ttfhseSegeetv#ob#os¥}Pfro°uvoe##%th8°Nm#dviffgpalfa8;edmartk°.
ness, never to be seen again.
-PHOTOPHOBIC: it steeps Clear of well lit areas and is Seldom seen on bpi8hi
nigivt8.  In addition,  directly exposing it to light is believed to trigger a violent
response.

:e9i¥#E98s¥fl%n#a:bspeeee#!gwEsadneoutppa°cfkFanffi°inwnv#§isi±¥k¥#flgna;
whisper.

io:sul#§?:i,oa;:ns:ep;:h#nF.5,;:iav#.%lis.:%:¥13YE::sasLfaneiiEEiyns!ot#go%

This was the first and last formal investigation into the Night Walkers.
Only those who try to engage op follow them seem to go missing so people
ha;ve decided it is best left undisturt>ed. Occasionally, some bpawe souls
will claim they will be the ones to unravel the Night Walker.s' mysteries
but they are never heard from again. AIL the advice I can give you is to
never chase shadows and to always be mindful of what you shine a, ]i8nt
On.

®,,,,,,,,,®,,,,®,,,,®,,,,,,,,,,,,®,,,,,,,,,,,,,,®

Got horrors of your own to share? Submit them to ©owepgreen_hoprops over on
iustngran!

N18hi walker. fllustratlon ty Aleo Phlpps.
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CANOE PT.5
Continued fiction flow from Mj RIchards

And  he  stepped  out  of the  canoe

ELufsseEgnufieth#a:Fab£9#3L#ttrineg
and  staring  down  between  the  rocks,"Because they have no reason to live if
the one they live for is gone. Dad always
said mom was the reason he was alive.
And that he would die without her. So I
think that's probably it." She looked up
from the floor of the canoe on the beach
in front of them filled with an inch of
the Cold and hard water filled with lint
from wooly socks filled with dust from
years of neglect filled with a couple of

Ef:EL¥Sfathc:t£°:PrLfac¥:8:e°dmfrgirathp;

X£°d°frfo=ethpeadcdieoeanfgh:st:a°tkn:=r
to him. Do you not see what we see in
Pisgn do you not think he is amazing? Is
it the way he always seems to be think-
ing? Strange fior a young one but not too
bizarre f;or those as bright as Pison he is
alyays geding things righi he is always
qhead Of the class he is always blank-
ly staring beneath the banisters  Of the
stalrvell counting f airies."Is it really just that or do they also
enjoy a good story?" Her hand moved
fromherthichtohiskneeandshesmiled
kindly. He put his face in his hands and
cried into the night into the razors into
the skippingstones until the snot oozed
onto the backs of his hands between his
fingers and a bat clicked in front of them
and the wind began to pick up and she
took her hand off his knee and stood up
and paced crunching crunching crunch-
ing the  stones  together crunchting the
shells beneath the heel of her boots as
the unrotted remains of clam gel oozed
between the cracks in their casings. / do
not have to forgct here, I have seen him
s_ee in_e, I have pulled the boat upon the
beach and heard him cry amongst the
razors, I have...

Scorched ends from a week's worth
of poorly tended fire remains had been
scattered  across  the  scene  and  in  the
lapping  of the  water  on  the  rocks  an
accompaniment was played. "After we
head off into the forest will you look for
:me?" His hands went wet wet wet into
`his pockets and curled around looking

t4

for something to hold onto. The night

:onstiL:::t&3g&:ssfesyrsoaL:endthb:t#g
the  clouds  appearing  new  each  time

fe§yir:a:I::ek:T;,:frgh|e:.:Flo;#e:
and began for the woods and he said wit
in his mind but not through his lips so
she wandered throuch the undergrowth
like rabbit knowing which way to move
when the wolves come hunting. J7e wz.//
know it when you leave him and see and
be s_een and t_fee water will stop foowing
and time will  come and  go  and I will
know that it is behind me and it is solid
as the ice drifting along with the our-
re#f. Her wool pants would catch on the
blackbeny and the salmonberry and the
sword fen and they would remind her
of how every tine  she had run away
before they had called search and res-
cue and every time he tried they would
unlock the door and it would click and
it would open to a breeze and it would
click and he would turn back through
the frame and look at her wcr78/z.ng /a be
feer wanting to taste that coffee wcr7®fz.7!g
to have the breeze as a reminder an!d srfue
would keep running through the thorns
to remind herself that the power in her
own calves could propel the Damn tur-
bines.

She ran because it was efficient and
after a while it became hard for her to
run so she took a seat in the din and felt
the tingle of moss on her palms soaking
into her nerve endings. I must rest if I
need to I must take my time I must not
make him think that I am eager I must
stick to the path.  In a  leap  she  stood,
took a breath, and began back along the
water to the docks. The water had begun
to flow faster as the festival came creep-
ing to a start and she saw the salmon be-
ing pushed back downstreani unable to

Shgtvlqsehe¥FOF#:¥?of,i::Ed=.an#
to the ocean with her so that they could
be free.

She did not know if Pison was farther
along the river or stuck in the rapids be-
hind but she knew that he would see her
if she_ stood in the shallow rocks along
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the shoreline. She took a few stays into
the water and her feet started to freeze
started to sting started to tell her that the
power of the place around her may yet
prevent her from her freedom.

\+++++++`+++++``++r++++`+++++i

To read_ the rest Of CANOE alongs
lots Of other great content not printec
this month's issue, visit our site:

www.coopexpointjoumal.com
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Horoscopes

By  Mfl!lsfl
MARCH HOROSCOPES

It's  best  to  read  the  prediction for
V8°r%;,_?disngsffif!%r,ppfua,I_ht)o
read for your sun faow you see/conduct
yourself)   and  moon   (your   ermotional
body) placements as well! If you do not
how your rising sign or would like to
Tearm more about your chart in gener-
al, check out www.astro.com to create a
drawing and explore.

ARIES:   Hello  to  my  hardheaded
rams!  The month is  likely kicking off
with  a  little  drama within your friend
group or wider social circle - stay clear
Dr else you may accidentally end up at
the  center  of the  conflict,  babes.  Sat-
im's influence will find you beginning
[o make your ideal vision of self-reality
and moving the way you think, watch
as your enter your "coming of age mon-
tage" era over these next few months!
What  purpose  do  you  want  to  move
with? By the  17th,  a new chapter offi-
cially  sprouts  from  seed.  Look at you
grow!

Song rec: Orlando // Blood Orange

TAURUS: Hey there, doe-eyes! The
beginning  of the  month  is  ushered  in
by a sense of being swept up in com-
munity  involvement.  Whether joining
new book club or locally volunteering,
you're pulled to the big-picture and how
you play a role in it. Let go of any im-
pulse to always be ready to answer - let
others take the lead this March and fo-
cus  on you.  Embrace that playful and
loving  mood  taking  hold.  Safum  will
be inbuing you with the motivation and
inspiration to follow big picture dreams,
babes ! Collaborate freely and indulge in
that comfort food you've been craving.

Song rec: High Noon // Haircut 100

-s, Mars]fi+:aa#ife#th¥seye::¥t#:y#;*S:¥s°b¥i]:

majorly ease up and you'11 find yourself
actualizing goals you may have felt un-
prepared for before. Satim is about to
rock your  loth house for the next few
years. You'1l see the fruits of your pas-
sions  start to  culminate  in the waking
world  through  tangible   action  made
available through random opportunitie s.
Your hard work will pay off as long as
you remain dedicated to your calling!
Loving this for you, babes.
Son`g rec : Nahuel Huapi/Daygr_iphipg /!

Bilderbuch

CANCER: Hello my lush lunerians!
You may find the month kicks off with
people seeking your guidance or sharing
knowledge in-depth about a specific in-
terest of yours. With other's admiration
or appreciation, you might find yourself
feeling surprised by just how much love

tea:# !a,:e yfi:|y8tui S:g';.i|h.i!Eg
this energy will leave you with a new
game plan in pursuing your path. What
do you wish to be in the world? Ignoring
that little voice of self-doubt will leave
you winning - it's your turn to shine,
honey!
Song rec: IT BE LIKE THAT // Ab-Soul

ifl. Sin)
LEO:  Hello to all the Leonine lov-

ers! Kicking off, it will be a fruitful time
for a  long awaited eureka moment or
finding  a  long-lost beloved  item.  This
phase will be generally fruitful for you,
making it a good tine to reassess your
finances  and  set  new  material  goals.
What  talents  have  you  not  revealed?
The world awaits your inspired contri-
bution.  Satum entering your 8th house
on the 8th will allow for psychic heal-
ing. A great tine  for joumalling,  set-
ting new boundaries,  and healing past
trauma. Trust that golden touch, babes
-you're Midas this month!

Song rec: AIN'T GON STOP AAI //.
®\reggre

VIRGO:  Hi there, Virgoan hotties!
The month starts with Mercury in your
7th house, providing space for talking
through  conflict  and/or  good  luck  in
signing contracts of all sorts (from work
to a new lease). You're prone to taking
care of others before yourself -what do
you need now? Time to show up for you

geHp.indgag£Er#Lin;3¥:°xp¥ifefi¥€¥e

like you do everyone else, babes!  Sat-
um's shifting into your 7th house, high-
lighting  1-on-1  relationships -balance
will be the name of the game no matter
the  context  of the  bond.  Don't  linger
where  you feel you're  needed but  go
where your heart tells you, doll!

Song rec: I Don't Care // Whose Rules

LIBRA:    Hello,    lovely    Librans!
Marchentersinfullswing,whichthanks
to Mercury in your 6th house will be a
time  that allows  opportunity  for find-
ing new work, extending your studies,
and  even  adjusting  your  approach  to

ELqfisigLshiapifeeEfa:?:#-b6eEg.osusae¥

Ifi¥g¥#infm;coTj+¥dg±b%eeF+i%iioi¥
have fun and stay safe, babes!

Song rec: A:bout Him // ALlex Isley

SCORPIO:  Hi  to  the  sexy  kamic
force that are Scoxpios! The month be-
gins  with Mercury in your  5th house,
triggering your creative spark and help
you to ease up on self-judgement and
share  what you make  with others. As
you analyze how those around you in-
fluence you, you'll likely find your in-
ner circle shifting as you prioritize the
mutual love there is around you. Satum
entering your  5th house  will  mark  an
era of watching your hobbies/passions
turn into a career path you may not have
thought  was  possible,  babes!  Step  by
step, embrace the sweet momentum.
Song rec: Homesick (Gorgeous & Atto-

gant) // Sudan Archives
SAGITTARIUS:     Hi,     Jupiterian

cuties!  March will  start with your 3rd
house lit up, providing a boost of energy
in following up on old messages from
the personal to those emails piling up in
your inbox (for the love of God, please
clear it up) - what order do you find
yourself prioritizing things in? Does the
way you've structured your life match
your natural impulse or resist it? Satum
entering your 4th house for the next few
years will find you moving house, un-
packing  family  dynamics,  and  setting
new roots as you realize what you ac-
tually want, finding home in those you
love.

Song rec: Muscle Memory // Mat
MCGhee

CAPRICORN: Hello, stoic Satuni-
ans!  March begins with action in your
3rd  house,  a  great  tine  for  personal
studies, sharing a passion you've been
working on, and networking! What are
your  core  values?  Does  how  you've
been navigating  life  these  past  couple
years  align with those  ideals? A good
time to reset as Satum settles into your
3rd house. You'll be flooded with new
ideas as the month progresses - what-
ever keeps coming to mind that can be
made tangible will put you in the path
of exciting new opportunities. A possi-
ble unexpected romance by the end of
the month!

Song rec: Do You Like Me? // Daniel
Caesar

AQUARIUS: Hello to all you bright
Uranians!  The month staffs up rattling
around your 2nd house - an excellent
time  for  work  opportunities,  possibly
even tuning a hobby into ,a side gig that
proves  fruitful.  How can you let your
natural proclivities work for you? Sat-
um also entering your 2nd house will
keep this in focus - if you've been over-
spending, it's time to scale back, babes!
Resetting your budget. After the chaos
of the  last couple  years,  you'11 notice
you did come out  stronger and smart-
er and past pain is finally cementing as
memory. Now let's celebrate that!`iong rec: Sudan // Skiushape Ot. Idd

Aziz)

ISCES:.   Hi,    dreamy    Pisceans!
ch begins  with action  in your  lst

-house, hichli9hting your sense- of self.
Y®u'\ll find it easier to communicate all
that's been boiling in your thoughts and

;%eur¥eTfpwfi#£#oseif'da*Lhea{°ygF£=ti
rather than that which is drawn to you.
Satum will be in your sign for the next
few years, marking an tend to outgrown
relationships and a key time for healing
addictive patterns. The month will wrap
with wild synchronicities surprising you
- lead with your intuition and follow the
threads, babes !

Song rec: Bump // Dora Jar

'frc#i[g

YOU  SHOULI] TOO.

tune in: 89.5FM
Streaming liLJe @

nadioFH 8i Tuneln!
kaosradio.org

ECuEftfde=nsEuf=g#tesdabsua
coiununitg service
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Places®t® be and crag t® see.

Guns and O"Campus Stu££
Climbing Club
Most events occur Mon-
days
at the CRC Climbing
Gym
Follow on insta @tesc-
climbingclimb

E Gaming Guild
Wednesdays 3:5pm
Student A€tivitie-s Office -
Fridays 3-5 pin `_
CAB 301

Evergreen Theatre Club
Wednesdays 3:30-5pm
COM 332
lnsta : @evergeen.theatre

Tabletop Gaming Guild
Wednesdays 1 -4pm
Library Basemen+
Saturdays 2-5pm
HCC

The Outdoor Program
(TOP)
Climbing  night  for  Wom-
en,   queer,   and   gender
nonconforming folks
Thursdays 6-9pm
February 22nd 6:30pm
March 8th 6:30pm
All events at CRC climb-
ing Gym

The Cooper Point Journal
Office Hours
Mon 1-3pm
Wed 3-5pm
CPJ Offilce CAB 332

TESC Furry Club
Wednesdays 4-6pm
Student Activities TV
LOuoe
CAB 3rd Floor

Slightly Wes,
Wednesdays `@ 6pm
Library Underground
L-iB'.04as
OtherEvents     `

CHIBI CHIBI CON
February 25th
Noon-11 pin
All around TESC campus
www.chibichibicon.com

The Arcade Projects
(See info on page 4 if you
are interested in I.oining)

l=iber Arts Club
Follow on instagram for
meeting times and up-
dates
@evergreenfiberarfsc[ub

Ewemts
CAB 310, To the left of the CPJ
Roe:k `Em SOC `Em: Stu-
dents of Color Soc:ial Hour
Wednesdays 4 PM-5:30
PM

Student Wellness Services
Crafting Connections
Tuesdays  12:30 PM-1 :30 `
PM (except Feb. 21, and
Feb. 28)

Glitter Hour: Queer and
Trans Social Hour
Fridays 4-5:30 PM

16      WWW.COOPERPOINTJOUPNAL.COM

Student
Assistance

Writing Cenl.er
M,T,Th  12-7pm
W  12-7pm  (Staff meeting
3-5)
F-Sa  12-4pm
LIB 2310

Safeplaee Advocacy
_  HOurs

1-3pm Mondays+  Student Wellness Services

E'

Ofacampus
STonewall Youth Presents:
Lovebug Boogie
Dance for LGBTQ+ Youth
( 1 2-2 1 )
Februciry 17th 6-9pm
112 State Ave NE

SI.udent Movie Nighl @
Century Olympia-Theater
Ant Man and The Wasp:
Quantumania
Feb.  16th 7pm
Free tickets available in
Student Activities Office

ceramics by Noquisi Christian-Smith


